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“As฀long฀as฀our฀society฀continues฀to฀keep฀other฀species฀confined฀for฀human฀entertainment,฀we฀need฀to฀understand฀better฀the฀effects฀
on฀animals฀of฀depriving฀them฀of฀the฀company฀of฀their฀own฀kind,฀of฀crowding฀them฀in฀confined฀spaces฀and฀of฀removing฀them฀from฀
the฀rich฀interactions฀of฀their฀natural฀environment.฀We฀need฀to฀ask฀what฀animals฀experience฀when฀we฀replace฀the฀challenges฀and฀
excitement฀of฀their฀daily฀lives฀in฀the฀wild฀with฀the฀stifling,฀human-designed฀routines฀of฀day฀after฀day฀in฀a฀cage฀or฀a฀tank.฀And฀we฀need฀
to฀think฀about฀what฀we’re฀doing฀when฀we฀take฀our฀kids฀to฀see฀animals฀confined฀in฀enclosures,฀or฀performing฀on฀stages,฀and฀tell฀them฀

that฀this฀is฀what฀an฀elephant฀is฀like,฀this฀is฀how฀a฀lion฀behaves,฀this฀is฀how฀we฀preserve฀and฀respect฀nature.”฀

–฀Marc฀Bekoff,฀Professor฀Emeritus฀of฀Ecology฀and฀Evolutionary฀Biology฀at฀the฀University฀of฀Colorado,฀Boulder,฀and฀author฀of฀

numerous฀books฀on฀the฀emotional฀and฀moral฀lives฀of฀animals.฀Co-founder฀of฀Ethologists฀for฀the฀Ethical฀Treatment฀of฀Animals฀(with฀Jane฀Goodall).
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Those฀of฀you฀familiar฀with฀Auckland฀Zoo฀may฀recognise฀the฀
chimpanzee฀on฀the฀cover฀of฀this฀textbook.฀For฀those฀who฀haven’t฀
seen฀her฀in฀person,฀Janie฀is฀the฀last฀of฀the฀Auckland฀Zoo฀tea-
party฀chimps.฀Janie฀was฀born฀in฀the฀wild฀in฀West฀Africa.฀She฀was฀
originally฀taken฀to฀Regents฀Park฀Zoo฀in฀London฀then฀transferred฀
to฀Auckland฀Zoo฀in฀1956฀with฀three฀others฀(Bobby,฀Minnie฀and฀
Josie).฀Janie฀has฀been฀an฀‘exhibit’฀in฀the฀zoo฀for฀over฀fifty฀years.฀In฀
1963฀the฀tea฀parties฀stopped฀after฀attitudes฀to฀animals฀in฀captivity฀
changed฀–฀but฀by฀then฀the฀damage฀had฀already฀been฀done.฀Efforts฀
in฀the฀1980s฀to฀reintegrate฀the฀‘tea-party’฀chimps฀with฀a฀younger฀
group฀were฀unsuccessful฀–฀they฀had฀become฀too฀human.฀Now฀
Janie฀lives฀alone฀in฀a฀cage฀that฀far฀from฀meets฀her฀needs฀–฀but฀she฀
refuses฀to฀leave.฀She฀has฀become฀institutionalised.
When฀I฀first฀began฀my฀studies฀in฀biology,฀teachers฀and฀

researchers฀were฀almost฀all฀skeptics฀who฀spent฀their฀time฀
wondering฀if฀dogs,฀cats,฀chimpanzees฀and฀other฀animals฀felt฀
anything฀at฀all.฀Since฀feelings฀don’t฀fit฀under฀a฀microscope,฀these฀
scientists฀usually฀didn’t฀find฀any.฀But฀over฀the฀last฀thirty฀years,฀the฀
paradigm฀for฀understanding฀animals฀has฀shifted฀radically.฀Animals฀
must฀now฀be฀regarded฀as฀sentient฀beings฀who฀experience฀the฀ups฀
and฀downs฀of฀daily฀life฀–฀and฀this฀means฀we฀must฀respect฀their฀
feelings฀when฀we฀interact฀with฀them.฀
These฀improvements฀in฀our฀understanding฀of฀animals฀make฀

it฀an฀exciting฀time฀to฀be฀studying฀animals฀and฀human-animal฀
relations.฀It’s฀equally฀exciting฀to฀see฀this฀new฀knowledge฀being฀
made฀available฀to฀students฀via฀programmes฀like฀Animals฀&฀Us.฀
This฀wonderful฀resource฀explores฀new฀perspectives฀on฀animal฀

sentience฀and฀feelings฀by฀focusing฀on฀zoos,฀circuses,฀rodeos฀and฀
aquaria.฀Such฀environments,฀even฀if฀they฀can฀cater฀to฀the฀basic฀
biological฀needs฀of฀animals฀(and฀sadly฀this฀is฀not฀always฀

the฀case),฀face฀a฀much฀harder฀task฀in฀dealing฀with฀the฀mental฀
and฀emotional฀pressures฀of฀captivity.฀As฀long฀as฀our฀society฀
continues฀to฀keep฀other฀species฀confined฀for฀human฀
entertainment,฀we฀need฀to฀understand฀better฀the฀effects฀on฀
animals฀of฀depriving฀them฀of฀the฀company฀of฀their฀own฀kind,฀of฀
crowding฀them฀in฀confined฀spaces฀and฀of฀removing฀them฀from฀
the฀rich฀interactions฀of฀their฀natural฀environment.฀We฀need฀to฀
ask฀what฀animals฀experience฀when฀we฀replace฀the฀challenges฀and฀
excitement฀of฀their฀daily฀lives฀in฀the฀wild฀with฀the฀stifling,฀human-
designed฀routines฀of฀day฀after฀day฀in฀a฀cage฀or฀a฀tank.฀฀We฀also฀
need฀to฀think฀about฀what฀we’re฀doing฀when฀we฀take฀our฀kids฀to฀
see฀animals฀confined฀in฀enclosures,฀or฀performing฀on฀stages,฀and฀
tell฀them฀that฀this฀is฀what฀an฀elephant฀is฀like,฀this฀is฀how฀a฀lion฀
behaves,฀this฀is฀how฀we฀preserve฀and฀respect฀nature.฀฀฀฀
I’m฀delighted฀to฀recommend฀this฀resource฀as฀an฀excellent฀

introduction฀to฀the฀wealth฀of฀new฀material฀that฀addresses฀these฀
questions.

forewOrd

Marc฀Bekoff’s฀websites:
www.literati.net/Bekoff/฀฀

www.ethologicalethics.org/

Marc฀Bekoff฀with฀his฀pal,฀Darwin
Professor฀Emeritus฀of฀Ecology฀and฀

Evolutionary฀Biology฀at฀the฀University฀
of฀Colorado,฀Boulder,฀and฀author฀of฀

numerous฀books฀on฀the฀emotional฀and฀
moral฀lives฀of฀animals.฀Co-founder฀of฀
Ethologists฀for฀the฀Ethical฀Treatment฀of฀

Animals฀(with฀Jane฀Goodall).
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PROFILES

Founded฀in฀1932,฀SAFE฀(Save฀Animals฀From฀Exploitation)฀
is฀a฀leading฀and฀unique฀voice฀for฀animals฀in฀New฀Zealand.฀
SAFE฀is฀New฀Zealand’s฀largest฀and฀most฀respected฀animal฀
rights฀organisation฀and฀is฀regularly฀contacted฀for฀advice฀and฀
comment฀on฀animal฀issues.
With฀over฀13,000฀members,฀

supporters,฀a฀small,฀dedicated฀staff฀
and฀a฀team฀of฀volunteers฀working฀
around฀the฀country,฀SAFE฀undertakes฀
high-profile฀campaigns,฀public฀stalls,฀
displays,฀demonstrations,฀meetings,฀
education฀visits,฀research฀and฀
promotional฀and฀publicity฀events฀
to฀foster฀a฀more฀informed฀and฀
compassionate฀understanding฀of฀
human-animal฀relations฀in฀contemporary฀Aotearoa฀New฀
Zealand.
SAFE’s฀vision฀is฀of฀a฀society฀in฀which฀all฀animals฀are฀

understood฀and฀respected฀in฀such฀a฀way฀that฀they฀are฀no฀
longer฀exploited,฀abused฀or฀made฀to฀suffer.฀Our฀purpose฀is฀to฀
achieve฀this฀vision฀through฀education฀and฀advocacy฀to:

◗  Change฀attitudes.

◗  Create฀awareness.

◗  Foster฀compassion.

◗  Challenge฀cruel฀and฀exploitative฀practices.

SAFE฀has฀a฀long฀history฀of฀advocating฀for฀animals.฀Some฀of฀
our฀more฀recognised฀achievements฀include:

◗  Battery฀hen฀farming฀exposé:฀In฀1993฀SAFE฀drew฀
฀฀฀฀national฀attention฀to฀the฀plight฀of฀animals฀in฀factory฀
฀฀฀฀farms,฀appearing฀on฀60฀Minutes฀and฀exposing฀the฀฀
฀฀฀฀conditions฀on฀New฀Zealand฀battery฀hen฀farms.฀

◗  Circus฀animals฀relocated:฀In฀2000฀SAFE฀successfully฀
฀฀฀฀negotiated฀the฀relocation฀of฀circus฀chimpanzees฀Buddy฀
฀฀฀฀and฀Sonny฀to฀Chimfunshi฀Animal฀Sanctuary฀in฀Africa.฀

◗  Pig฀farming฀cruelty฀revealed:฀In฀May฀2009,฀SAFE,฀with฀the฀
฀฀฀฀support฀of฀Mike฀King,฀appeared฀on฀the฀Sunday฀show,฀
฀฀฀฀and฀shocked฀the฀nation฀with฀a฀graphic฀exposé฀of฀the฀฀
฀฀฀฀cruelty฀inherent฀in฀factory฀pig฀farming.฀

These฀campaigns฀have฀not฀only฀changed฀public฀attitudes฀and฀
behaviours฀regarding฀how฀we฀as฀a฀society฀view฀and฀treat฀
animals,฀they฀have฀more฀significantly฀resulted฀in฀tangible฀
improvements฀in฀the฀lives฀of฀the฀animals฀themselves.฀SAFE฀
brings฀hope฀for฀a฀future฀where฀animals฀are฀no฀longer฀
mistreated,฀abused฀or฀disregarded.

Animals฀&฀Us฀is฀an฀education฀initiative฀created฀by฀SAFE.฀
One฀of฀the฀key฀areas฀of฀SAFE’s฀work฀is฀education,฀and฀SAFE฀
endeavours฀to฀provide฀schools,฀teachers฀and฀students฀with฀
relevant฀and฀factual฀information฀on฀human-animal฀relations.

VISION
That฀Animals฀&฀Us฀will฀advance฀knowledge฀and฀critical฀
thinking฀about฀the฀relationship฀between฀human฀and฀non-
human฀animals,฀while฀fostering฀attitudes฀and฀values฀of฀
compassion,฀respect฀and฀empathy.

MISSION฀STATEMENT
Animals฀&฀Us฀is฀a฀SAFE฀education฀
initiative฀that:

◗  Provides฀professional฀
฀฀฀฀resources฀specifically฀designed฀฀฀฀฀
฀฀฀฀for฀the฀New฀Zealand฀curriculum.

◗  Advances฀knowledge฀and฀
฀฀฀฀critical฀thinking฀about฀the฀social,฀
฀฀฀฀economic,฀political,฀฀
฀฀฀฀environmental฀and฀scientific฀relationships฀between฀
฀฀฀฀human฀and฀nonhuman฀animals.

The฀quality฀of฀the฀Animals฀&฀Us฀programme฀is฀guaranteed฀
by฀SAFE's฀ability฀to฀draw฀upon฀the฀knowledge฀of฀the฀most฀
experienced฀animal฀advocates,฀and฀to฀combine฀this฀with฀the฀
expertise฀of฀researchers,฀academics฀and฀teachers฀working฀in฀
the฀area฀of฀human-animal฀studies.
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Animals฀on฀Show฀is฀the฀third฀issue฀in฀the฀SAFE฀Animals฀&฀Us฀series.฀
Animals฀on฀Show฀considers฀the฀plight฀of฀performing฀and฀captive฀
animals.฀It฀explores฀our฀changing฀attitudes฀to฀the฀treatment฀of฀
animals฀used฀for฀entertainment฀and฀challenges฀the฀learner฀to฀
think฀critically฀about฀many฀assumptions฀humans฀make฀about฀
nonhuman฀animals.฀
There฀are฀many฀who฀have฀contributed฀to฀Animals฀on฀Show฀

and฀many฀to฀thank.฀First฀and฀foremost฀I฀would฀like฀to฀thank฀
Philip฀Armstrong.฀It฀is฀a฀great฀privilege฀to฀have฀Philip฀involved฀
with฀Animals฀&฀Us.฀His฀expertise฀and฀knowledge฀in฀the฀field฀of฀
human-animal฀studies฀is฀vast,฀as฀is฀his฀tolerance฀and฀patience฀with฀
my฀ongoing฀deadlines฀and฀demands.฀Thank฀you฀Philip฀–฀I฀literally฀
couldn’t฀do฀this฀without฀your฀support,฀friendship฀and฀guidance.
If฀you฀think฀the฀Animals฀on฀Show฀resouce฀book฀looks฀good฀

please฀thank฀Anthony฀Terry.฀Anthony฀is฀the฀multi-talented฀director฀
of฀SAFE.฀It’s฀no฀small฀feat฀to฀design฀a฀232-page฀resource฀book.฀
Animals฀on฀Show฀is฀another฀stunning฀masterpiece.฀It’s฀always฀
exciting฀for฀me฀to฀see฀many฀months฀of฀work฀come฀to฀life฀under฀
Anthony’s฀fingertips.฀Thank฀you฀Anthony฀for฀your฀boundless฀
creativity฀and฀flair.
We฀are฀thrilled฀and฀honoured฀to฀be฀able฀to฀include฀a฀

Foreword฀by฀Marc฀Bekoff.฀Marc฀is฀one฀of฀the฀world’s฀leading฀
ethologists฀specialising฀in฀animal฀behaviour฀and฀has฀written฀
numerous฀books฀on฀the฀emotional฀and฀moral฀lives฀of฀animals.฀
The฀generosity฀of฀the฀many฀volunteers฀who฀have฀helped฀

create฀Animals฀on฀Show฀is฀at฀times฀overwhelming.฀It฀is฀with฀humble฀
gratitude฀that฀I฀would฀like฀to฀thank฀the฀following฀people฀for฀their฀
time,฀efforts฀and฀support:
Graeme฀Mulholland฀and฀Debbie฀Matthews฀who฀spent฀many฀

hours฀creating฀the฀Animals฀on฀Show฀DVD.฀

Aaron฀Koolen฀who฀took฀the฀engaging฀cover฀photo฀of฀
Auckland฀Zoo฀chimpanzee฀Janie฀(and฀many฀others฀included฀in฀
Animals฀on฀Show)฀and฀Ali฀Teo฀and฀John฀O’Reilly฀for฀once฀again฀
creating฀a฀‘captivating’฀cover.
Trish฀Holden,฀Rowena฀Taylor,฀Mary฀Murray,฀Michael฀Morris,฀

Arnja฀Dale฀and฀Anne-Marie฀O’Neill,฀who฀took฀the฀time฀to฀peer฀
review฀the฀units฀of฀study฀and฀offer฀invaluable฀feedback.
Lynne฀Robertson฀and฀Karen฀Petersen,฀who฀did฀the฀majority฀of฀

the฀proofreading,฀Chloe฀Youngson฀and฀Sacha฀Dowell฀whose฀fresh฀
eyes฀picked฀up฀anything฀Lynne฀and฀I฀missed.
Mariann฀Matay฀who฀helps฀with฀all฀my฀website฀queries.
Keeping฀costs฀to฀an฀absolute฀minimum฀is฀one฀of฀the฀

production฀mantras฀of฀Animals฀&฀Us฀as฀SAFE฀is฀a฀not-for-profit฀
organisation฀with฀very฀limited฀funds.฀We฀are฀hugely฀indebted฀
to฀Dogs฀Breakfast฀Trading฀Company฀who฀covered฀most฀of฀the฀
production฀costs฀for฀Animals฀on฀Show.฀฀Thank฀you.
This฀resource฀book฀is฀dedicated฀to฀captive฀animals฀around฀the฀

world,฀who฀pay฀the฀ultimate฀price฀for฀our฀fleeting฀curiosity.฀I฀look฀
forward฀to฀a฀time฀when฀their฀lives฀are฀not฀subject฀to฀our฀whims.

Nichola฀Kriek
฀BA,฀BMus,฀Dip฀Teach

Education฀Officer,฀SAFE

Phone:฀03฀379฀9711
Email:฀nichola@safe.org.nz
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I฀know฀what฀the฀caged฀bird฀feels,฀alas!
When฀the฀sun฀is฀bright฀on฀the฀upland฀slopes;
When฀the฀wind฀stirs฀soft฀through฀the฀springing฀grass
And฀the฀river฀flows฀like฀a฀stream฀of฀glass฀...

I฀know฀why฀the฀caged฀bird฀beats฀his฀wing
Till฀its฀blood฀is฀red฀on฀the฀cruel฀bars;
For฀he฀must฀fly฀back฀to฀his฀perch฀and฀cling
When฀he฀fain฀would฀be฀on฀the฀bough฀a-swing฀...

I฀know฀why฀the฀caged฀bird฀sings,฀ah฀me,
When฀his฀wing฀is฀bruised฀and฀his฀bosom฀sore,฀–
When฀he฀beats฀his฀bars฀and฀would฀be฀free;
It฀is฀not฀a฀carol฀of฀joy฀or฀glee,
But฀a฀prayer฀that฀he฀sends฀from฀his฀heart’s฀deep฀core,
But฀a฀plea,฀that฀upward฀to฀Heaven฀he฀flings฀–
I฀know฀why฀the฀caged฀bird฀sings!

Paul฀Laurence฀Dunbar,฀who฀wrote฀this฀famous฀poem,฀was฀
an฀African฀American฀whose฀parents฀escaped฀from฀slavery฀
before฀the฀American฀Civil฀War.฀The฀poem฀describes฀the฀
emotional฀and฀physical฀agony฀of฀human฀captivity฀by฀comparing฀
it฀to฀the฀caging฀of฀a฀bird,฀whose฀body฀and฀temperament฀are฀
designed฀for฀flying฀free.฀The฀poem฀is฀called฀“Sympathy”,฀and฀it฀
reminds฀us฀of฀two฀things.฀First,฀that฀sympathy฀–฀the฀ability฀to฀
understand฀the฀experience฀of฀others,฀and฀to฀have฀compassion฀
for฀them฀–฀is฀a฀fundamental฀factor฀in฀creating฀a฀just฀society฀
–฀in฀Dunbar’s฀case,฀fundamental฀to฀America’s฀attempt฀to฀move฀
past฀the฀gross฀historical฀injustices฀of฀slavery.฀Second,฀the฀
poem฀reminds฀us฀that฀our฀capacity฀for฀sympathy฀with฀other฀
humans฀has฀always฀been฀closely฀tied฀up฀with฀our฀compassion฀
for฀other฀species.฀That’s฀why฀campaigners฀against฀slavery฀in฀
the฀nineteenth฀century฀–฀for฀example฀William฀Wilberforce฀and฀
Abraham฀Lincoln฀–฀also฀spoke฀out฀against฀cruelty฀to฀animals,฀
while฀Mahatma฀Gandhi฀famously฀said฀that฀“the฀greatness฀of฀
a฀nation฀and฀its฀moral฀progress฀can฀be฀judged฀by฀the฀way฀its฀
animals฀are฀treated”.฀

introduction

The฀fate฀of฀animals฀in฀zoos,฀circuses,฀rodeos฀and฀aquaria.฀
therefore฀offers฀a฀vivid฀test฀case฀for฀many฀of฀the฀most฀vital฀
ethical,฀political฀and฀critical฀questions฀facing฀us฀every฀day.฀
To฀study฀these฀institutions฀in฀depth฀requires฀us฀to฀ask:฀How฀
should฀humans฀treat฀animals฀and฀the฀natural฀world?฀What฀
are฀the฀best฀ways฀to฀learn฀about฀other฀species?฀What฀are฀the฀
most฀effective฀ways฀to฀combat฀species฀loss฀and฀environmental฀
degradation?฀Is฀it฀acceptable฀to฀treat฀living฀things฀as฀
commodities฀or฀raw฀materials฀for฀our฀pleasure฀and฀profit?฀
These฀are฀crucial฀questions฀in฀today’s฀world,฀not฀just฀for฀the฀
wellbeing฀of฀animals,฀but฀for฀the฀wellbeing฀of฀humans฀too,฀and฀
the฀entire฀planet.฀

HUMAN-ANIMAL฀STUDIES฀AND฀
THE฀NEW฀ZEALAND฀CURRICULUM
The฀New฀Zealand฀Curriculum฀(2007)฀emphasises฀the฀central฀
importance฀of฀students’฀learning฀about฀“their฀own฀values฀and฀
those฀of฀others”.฀Students฀should฀“develop฀their฀ability฀to:

◗  express฀their฀own฀values;฀

◗  explore,฀with฀empathy,฀the฀values฀of฀others;฀

◗  critically฀analyse฀values฀and฀actions฀based฀on฀them;

◗  discuss฀disagreements฀that฀arise฀from฀differences฀in฀
฀฀฀฀values฀and฀negotiate฀solutions;

◗  make฀ethical฀decisions฀and฀act฀on฀them”.1

Particular฀values฀identified฀by฀the฀Curriculum฀as฀crucial฀to฀
students’฀development฀include฀respect฀for฀oneself฀and฀for฀the฀
rights฀of฀others,฀commitment฀to฀fairness฀and฀social฀justice,฀
participation฀in฀the฀community,฀care฀for฀the฀nonhuman฀natural฀
world,฀responsibility,฀accountability฀and฀ethical฀action.2฀฀The฀
units฀and฀texts฀contained฀in฀this฀resource฀provide฀ample฀
opportunities฀for฀nurturing฀these฀values.฀

Some฀of฀the฀units฀are฀directed฀towards฀the฀kinds฀of฀inquiry฀
specific฀to฀Social฀Studies:฀students฀who฀work฀through฀these฀
exercises฀will:

◗  “learn฀about฀society฀and฀communities฀and฀how฀they฀
฀฀฀฀function”;฀

◗  “come฀to฀understand฀the฀relationships฀that฀exist฀
฀฀฀฀between฀people฀and฀the฀environment”;฀

◗  “explore฀and฀analyse฀people’s฀values฀and฀
฀฀฀฀perspectives”;

◗  “consider฀the฀ways฀in฀which฀people฀make฀decisions฀
฀฀฀฀and฀participate฀in฀social฀action”.3฀

They฀will฀do฀so,฀for฀example,฀by฀exploring฀the฀remarkable฀
changes฀that฀have฀taken฀place฀in฀recent฀decades฀in฀social฀
attitudes฀towards฀certain฀species,฀in฀particular฀marine฀
mammals฀and฀the฀great฀apes,฀and฀by฀considering฀whether฀
these฀changed฀attitudes฀require฀us฀to฀challenge฀the฀keeping฀of฀
these฀and฀other฀species฀in฀captivity.

Other฀units฀in฀the฀resource฀have฀been฀designed฀for฀the฀
English฀classroom,฀and฀will฀advance฀the฀aims฀identified฀by฀the฀
curriculum฀in฀that฀area:฀they฀will฀help฀students฀to:฀

◗  “think฀critically฀and฀in฀depth”฀about฀oral,฀visual฀and฀
฀฀฀฀written฀forms฀of฀language;

◗  “critically฀interrogate฀texts฀in฀order฀to฀understand฀the฀
฀฀฀฀power฀of฀language฀to฀enrich฀and฀shape฀their฀own฀and฀
฀฀฀฀others’฀lives”;

◗  “practise฀making฀meaning฀and฀creating฀meaning”.4

As฀this฀resource฀demonstrates,฀from฀William฀Blake’s฀‘Tyger’฀
to฀King฀Kong,฀captive฀animals฀are฀powerfully฀represented฀in฀
poetry,฀fiction,฀drama฀and฀film.฀This฀legacy฀of฀imagery฀and฀
story฀provides฀many฀vivid฀examples฀for฀the฀development฀
of฀students’฀skills฀in฀critical฀thinking,฀analysis฀and฀creative฀
meaning฀making.฀

There฀is฀also฀a฀Science฀unit฀provided฀in฀this฀resource,฀designed฀
to฀advance฀the฀Science฀curriculum’s฀undertaking฀to:

◗  develop฀an฀understanding฀of฀scientific฀“ways฀of฀
฀฀฀฀developing฀and฀organising฀knowledge”฀while฀“taking฀
฀฀฀฀into฀account฀social฀and฀ethical฀considerations”;

◗  “use฀scientific฀knowledge฀to฀make฀informed฀decisions฀
฀฀฀฀about฀the฀communication,฀application฀and฀implications฀
฀฀฀฀of฀science฀as฀these฀relate฀to฀[students’]฀own฀lives฀and฀
฀฀฀฀cultures฀and฀to฀the฀sustainability฀of฀the฀environment”.5฀

By฀studying฀empirical฀evidence฀about฀the฀effects฀on฀animals฀
of฀being฀in฀zoos,฀circuses,฀rodeos฀and฀aquaria,฀students฀will฀
discover฀how฀powerful฀a฀contribution฀science฀can฀make฀to฀
debates฀about฀the฀ethics฀of฀society’s฀treatment฀of฀animals฀and฀
the฀environment.฀

During฀their฀school฀years,฀young฀people฀tend฀to฀experience฀
emotional,฀political฀and฀ethical฀realities฀with฀perhaps฀more฀
intensity฀than฀at฀any฀other฀time฀of฀their฀lives.฀Studying฀human-
animal฀relations฀allows฀them฀to฀engage฀with฀these฀realities฀
in฀a฀lively฀and฀relevant฀way.฀By฀learning฀about฀the฀lives฀of฀
animals฀in฀captivity,฀students฀can฀bring฀together฀emotional฀
engagement,฀intellectual฀questioning฀and฀social฀critique,฀just฀as฀
Paul฀Laurence฀Dunbar฀does฀in฀his฀famous฀poem.฀฀฀

introduction

1฀The฀New฀Zealand฀Curriculum,฀10.
2฀The฀New฀Zealand฀Curriculum,฀10.
3฀The฀New฀Zealand฀Curriculum,฀30.

4฀The฀New฀Zealand฀Curriculum,฀18.
5฀The฀New฀Zealand฀Curriculum,฀28.

Dr฀Philip฀Armstrong
Associate฀Professor฀of฀English฀at฀
the฀University฀of฀Canterbury฀and฀
co-director฀of฀the฀New฀Zealand฀
Centre฀for฀Human-Animal฀Studies.

Philip฀Armstrong’s฀website:
www.nzchas.canterbury.ac.nz/
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A฀BIOLOGY฀UNIT

STEREOTYPIC฀BEHAVIOUR฀IN฀ANIMALS฀
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EXOTIC฀ANIMAL฀ACTS฀IN฀NEW฀ZEALAND

A฀SOCIAL฀STUDIES฀UNIT

DOLPHINS฀AND฀WHALES฀IN฀AQUARIA

A฀SOCIAL฀STUDIES฀UNIT

ANALYSING฀ZOO฀STORIES

AN฀ENGLISH฀UNIT

THE฀CAPTIVE฀ANIMAL฀BUSINESS

AN฀ENGLISH฀UNIT

in the classroom ENGLISH - UNIT OF STUDY 1

INTRODUCTION
Peter฀Jackson’s฀King฀Kong฀is฀a฀rich฀
and฀versatile฀text.฀Its฀combination฀
of฀spectacle,฀action฀and฀romance฀
makes฀it฀immediately฀appealing฀
to฀students,฀and฀at฀the฀same฀
time฀the฀film฀raises฀a฀number฀of฀
complex฀and฀important฀questions฀
about฀human-animal฀relations,฀
exploitation฀of฀the฀natural฀world,฀
violence฀and฀friendship.฀Because฀
the฀main฀character฀is฀a฀CGI฀animal฀
who฀cannot฀speak฀–฀at฀least฀not฀
in฀human฀terms!฀–฀his฀portrayal฀
is฀a฀vivid฀example฀of฀how฀the฀methods฀and฀procedures฀of฀visual฀
language฀are฀used฀in฀crafting฀and฀shaping฀a฀filmic฀text฀–฀especially฀
in฀the฀creation฀of฀mood,฀meaning฀and฀characterisation.฀King฀Kong฀
also฀provides฀an฀excellent฀opportunity฀for฀studying฀structure฀and฀
setting:฀from฀the฀opening฀shots฀of฀depression-era฀New฀York,฀to฀
the฀contrast฀provided฀by฀the฀prehistoric฀jungle฀on฀Skull฀Island,฀to฀
the฀visual฀echoes฀of฀earlier฀settings฀that฀occur฀in฀the฀New฀York-
based฀final฀third฀of฀the฀film.฀In฀addition,฀by฀considering฀the฀film฀
against฀the฀background฀of฀changing฀attitudes฀to฀captive฀animals,฀
and฀especially฀the฀great฀apes,฀students฀can฀learn฀how฀context฀
shapes฀the฀making฀and฀the฀viewing฀of฀films.฀Finally,฀because฀the฀
film฀is฀a฀remake฀of฀an฀earlier฀classic,฀it฀can฀be฀used฀to฀explore฀
how฀the฀conventions฀of฀the฀classic฀“monster฀movie”฀operate,฀and฀
how฀they฀can฀be฀modified฀to฀achieve฀new฀meanings฀and฀effects.

In฀this฀unit,฀students฀will฀closely฀analyse฀particular฀scenes,฀both฀by฀
watching฀them฀and฀by฀reading฀extracts฀from฀the฀screenplay,฀and฀
will฀respond฀to฀specific฀questions฀that฀will฀build฀them฀towards฀
answering฀an฀exam-style฀question฀on฀the฀film.

ACHIEVEMENT฀CRITERIA
This฀unit฀is฀designed฀to฀fulfill฀internal฀assessment฀standard฀
AS90723฀(English฀3.4):฀Respond฀critically฀to฀oral฀or฀visual฀text฀
studied.

This฀achievement฀standard฀involves฀previous฀viewing฀and฀
study฀of฀a฀visual฀text,฀or฀listening฀to฀and฀studying฀an฀oral฀text,฀
and฀developing฀a฀critical฀response฀using฀supporting฀evidence.

As฀the฀explanatory฀notes฀for฀AS90723฀state,฀“a฀critical฀
response”฀to฀a฀film฀may฀involve฀referring฀to:

◗  aspects฀such฀as฀theme(s),฀
฀฀฀฀characterisation,฀setting,฀
฀฀฀฀context฀(social,฀political,฀
฀฀฀฀historical,฀etc),฀positioning฀
฀฀฀฀of฀audience.฀

◗  ‘methods฀or฀procedures฀
฀฀฀฀used฀in฀crafting฀and฀
฀฀฀฀shaping฀text’฀(EiNZC
฀฀฀฀glossary),฀eg,฀structure,฀
฀฀฀฀method฀of฀narration,฀verbal฀
฀฀฀฀features฀(such฀as฀music,฀sound฀effects,฀dialogue,฀etc)
฀฀฀฀and฀visual฀features฀(such฀as฀camera฀techniques,฀
฀฀฀฀lighting,฀props,฀costume,฀colour).

◗  conventions฀of฀the฀genre.฀

This฀unit฀may฀also฀be฀used฀to฀fulfill฀AS90379฀
(English฀2.5):฀฀Analyse฀a฀visual฀or฀oral฀text.

THE฀EIGHTH฀WONDER฀OF฀THE฀WORLD:฀
VISUAL฀LANGUAGE฀IN฀KING฀KONG฀

AN฀ENGLISH฀AND฀FILM฀STUDIES฀UNIT

◗  YEAR฀11-13฀฀฀฀฀฀◗  NCEA฀AS90379฀LEVEL฀2.5฀/฀AS90723฀LEVEL฀3.4฀฀฀฀
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ACHIEVEMENT฀CRITERIA฀฀฀AS90723฀(ENGLISH฀3.4):฀฀Respond฀critically฀to฀oral฀or฀visual฀text฀studied.

ACHIEVEMENT฀
◗  Develop฀a฀critical฀response฀to฀specified฀
฀฀฀฀aspect(s)฀of฀oral฀or฀visual฀text฀using฀
฀฀฀฀supporting฀evidence.

ACHIEVEMENT฀WITH฀MERIT
◗  Develop฀a฀convincing฀critical฀response฀
฀฀฀฀to฀specified฀aspect(s)฀of฀oral฀or฀visual฀
฀฀฀฀text฀using฀supporting฀evidence.

ACHIEVEMENT฀WITH฀EXCELLENCE
◗  Develop฀an฀integrated฀and฀perceptive฀฀฀฀
฀฀฀฀critical฀response฀to฀specified฀aspect(s)฀
฀฀฀฀of฀oral฀or฀visual฀text฀using฀supporting฀
฀฀฀฀evidence.฀

ACHIEVEMENT฀CRITERIA฀฀฀AS90379฀(ENGLISH฀2.5):฀฀Analyse฀a฀visual฀or฀oral฀text.

ACHIEVEMENT฀
◗  Analyse฀specified฀aspect(s)฀of฀a฀visual฀or฀
฀฀฀oral฀text,฀using฀supporting฀evidence.

ACHIEVEMENT฀WITH฀MERIT
◗  Analyse฀specified฀aspect(s)฀of฀a฀visual฀
฀฀฀or฀oral฀text฀convincingly,฀using฀supporting฀
฀฀฀evidence.

ACHIEVEMENT฀WITH฀EXCELLENCE
◗  Analyse฀specified฀aspect(s)฀of฀a฀visual฀or฀
฀฀฀oral฀text฀convincingly฀and฀with฀insight,฀฀฀
฀฀฀using฀supporting฀evidence.

ANIMALS฀ON฀SHOW

In฀recent฀years฀we฀have฀started฀looking฀differently฀at฀animals฀
in฀captivity.฀We฀no฀longer฀want฀to฀look฀at฀animals฀kept฀
behind฀bars,฀or฀in฀barren฀concrete฀enclosures.฀We’ve฀started฀
to฀pay฀attention฀to฀the฀aesthetics฀of฀captivity;฀we฀want฀to฀
recreate฀a฀natural฀environment฀–฀but฀are฀we฀looking฀closely฀
enough?฀When฀we฀fleetingly฀look฀into฀the฀eyes฀of฀an฀animal฀
confined฀for฀years฀(in฀many฀cases฀decades)฀in฀captivity,฀do฀we฀
really฀see฀them?฀

Animals฀on฀Show฀trains฀our฀gaze฀beyond฀the฀bars,฀beyond฀the฀
concrete฀walls฀and฀beyond฀our฀desire฀to฀see฀captive฀animals฀
on฀our฀terms.฀In฀this฀resource฀we฀take฀a฀closer฀look฀at฀
zoos,฀circuses,฀aquaria฀and฀rodeos,฀and฀critically฀assess฀what฀
happens฀to฀the฀human-animal฀relationship฀when฀animals฀are฀
placed฀permanently฀on฀the฀‘inside’฀while฀we฀watch฀at฀our฀
leisure฀from฀the฀‘outside’.

The฀texts฀provided฀in฀this฀resource฀challenge฀us฀to฀think฀
critically฀about฀the฀animal฀entertainment฀industry.฀In฀all฀there฀
are฀more฀than฀thirty฀texts฀that฀discuss฀the฀use฀of฀animals฀for฀
entertainment.฀They฀include฀fiction฀and฀non-fiction;฀magazine,฀
journal฀and฀newspaper฀articles;฀visual฀texts฀and฀cartoons.฀

Some฀look฀at฀the฀wider฀global฀and฀historical฀picture฀of฀the฀
captive฀animal฀debate฀while฀others฀place฀it฀in฀a฀local฀context.

Six฀units฀of฀study฀have฀been฀provided.฀Each฀unit฀discusses฀
a฀different฀aspect฀of฀the฀use฀of฀animals฀in฀entertainment.฀
The฀units฀are฀multidisciplinary฀and฀enable฀learners฀either฀to฀
examine฀the฀topic฀within฀one฀learning฀area฀or฀to฀cross฀into฀
other฀learning฀areas฀for฀an฀interdisciplinary฀approach.

THE฀EIGHTH฀WONDER฀OF฀THE฀WORLD:
฀VISUAL฀LANGUAGE฀IN฀KING฀KONG฀
In฀this฀unit฀students฀will฀closely฀analyse฀the฀visual฀text฀King฀Kong.฀This฀unit฀provides฀an฀
opportunity฀for฀students฀to฀develop฀a฀critical฀response฀to฀a฀text฀that฀not฀only฀contains฀
a฀dramatic฀combination฀of฀spectacle,฀action฀and฀romance,฀but฀raises฀important฀questions฀
about฀human-animal฀relations,฀exploitation฀of฀the฀natural฀world,฀violence฀and฀friendship.

DON’T฀BUY฀A฀TICKET:฀฀THE฀CAPTIVE฀ANIMAL฀BUSINESS฀
In฀this฀unit฀students฀will฀research,฀write฀and฀speak฀about฀the฀controversy฀and฀debate฀
that฀has฀surrounded฀zoos,฀circuses฀and฀aquaria฀over฀the฀last฀few฀decades.฀This฀unit฀
provides฀an฀opportunity฀to฀explore฀a฀variety฀of฀texts,฀produce฀a฀piece฀of฀writing฀or฀
deliver฀a฀presentation฀on฀a฀topical฀and฀thought-provoking฀issue.

BEHIND฀THE฀BARS,฀NO฀WORLD:฀฀ANALYSING฀ZOO฀STORIES
In฀this฀unit฀students฀will฀closely฀analyse฀texts฀that฀portray฀zoo฀animals฀with฀dramatic฀
intensity฀and฀vividness.฀This฀unit฀will฀provide฀accessible฀and฀engaging฀opportunities฀to฀
learn฀and฀understand฀poetic฀and฀narrative฀writing฀techniques.

ENTERTAINERS,฀TEACHERS฀OR฀SLAVES?฀
DOLPHINS฀AND฀WHALES฀IN฀AQUARIA
In฀this฀unit฀students฀will฀research฀people’s฀changing฀attitudes฀to฀the฀keeping฀of฀dolphins฀
and฀whales฀in฀captivity,฀thereby฀learning฀about฀how฀social฀action,฀scientific฀knowledge฀
and฀new฀media฀technologies฀bring฀about฀social฀change.

CLOWNING฀CHIMPS,฀DANCING฀DOLPHINS:฀
EXOTIC฀ANIMAL฀ACTS฀IN฀NEW฀ZEALAND฀
In฀this฀unit฀students฀will฀research฀a฀local฀example฀of฀people’s฀changing฀responses฀to฀the฀
use฀of฀animals฀in฀entertainment.฀This฀unit฀will฀examine฀the฀conflicting฀opinions฀about฀
whether฀animals฀should฀be฀used฀for฀entertainment฀and฀provide฀opportunities฀to฀learn฀
how฀values฀are฀negotiated฀and฀social฀change฀comes฀about.

ZOOCHOTIC฀ANIMALS:฀STEREOTYPIC฀BEHAVIOUR฀
IN฀ANIMALS฀USED฀FOR฀ENTERTAINMENT
In฀this฀unit฀students฀will฀research฀how฀stereotypic฀behaviour฀can฀be฀caused฀by฀
confinement฀in฀an฀abnormal฀environment.฀This฀unit฀will฀provide฀opportunities฀for฀
students฀to฀apply฀biological฀knowledge฀through฀direct฀observation,฀and฀process฀
information.฀

THE฀EIGHTH฀WONDER฀OF฀THE฀WORLD:฀
VISUAL฀LANGUAGE฀IN฀KING฀KONG฀

AN฀ENGLISH฀AND฀FILM฀STUDIES฀UNIT
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THE฀EIGHTH฀WONDER฀OF฀THE฀WORLD:฀
VISUAL฀LANGUAGE฀IN฀KING฀KONG฀฀

TEACHING฀AND฀LEARNING฀ACTIVITIES

4)฀฀Watch฀the฀scene฀of฀Kong฀put฀on฀show฀in฀a฀
฀฀฀฀฀Broadway฀theatre฀(2.16.30฀➡ 2.24.13).฀Read฀
฀฀฀฀฀Draft฀Script฀extract฀6,฀“For฀the฀Price฀of฀an฀
฀฀฀฀฀Admission฀Ticket”฀(p.202).฀Then฀discuss฀the฀
฀฀฀฀following฀questions:

◗  Sometimes฀a฀film฀shows฀characters฀reacting฀in฀
฀฀฀฀a฀certain฀way฀to฀an฀event฀or฀situation,฀but฀we฀are฀
฀฀฀฀supposed฀to฀react฀differently.฀For฀example,฀when฀
฀฀฀฀Carl฀Denham฀puts฀Kong฀on฀display฀in฀a฀Broadway฀
฀฀฀฀show,฀how฀does฀the฀audience฀in฀the฀film฀react?฀How฀
฀฀฀฀does฀our฀reaction฀–฀that฀of฀the฀real฀audience฀
฀฀฀฀–฀differ฀from฀that฀of฀the฀fictional฀audience?฀How฀
฀฀฀฀does฀the฀film฀make฀us฀react฀in฀this฀way?฀

◗  How฀does฀the฀film฀use฀the฀contrast฀between฀oral฀
฀฀฀฀language฀(Denham’s฀introductory฀speech)฀and฀visual฀
฀฀฀฀language฀(how฀Kong฀actually฀appears฀when฀the฀
฀฀฀฀curtain฀goes฀up).

◗  How฀is฀irony฀(p.24)฀used฀in฀this฀scene,฀in฀the฀
฀฀฀฀casting฀of฀the฀two฀main฀human฀characters:฀“the฀man฀
฀฀฀฀who฀hunted฀down฀the฀mighty฀Kong”฀and฀“Miss฀Ann฀
฀฀฀฀Darrow”?

◗  What฀effect฀is฀created฀by฀switching฀back฀and฀forth฀
฀฀฀฀between฀Denham’s฀show฀and฀what฀is฀happening฀to฀
฀฀฀฀Ann฀and฀to฀Jack?

5)฀฀Compare฀the฀“Kong฀on฀Show”฀scenes฀in฀
฀฀฀฀฀Peter฀Jackson’s฀film฀with฀their฀equivalents฀
฀฀฀฀฀in฀Marian฀C.฀Cooper’s฀original฀version฀of฀
฀฀฀฀฀King฀Kong฀(1933).

◗  What฀are฀the฀differences฀between฀the฀two฀films฀in฀
฀฀฀฀their฀portrayal฀of฀the฀relationship฀between฀Kong฀
฀฀฀฀and฀Ann?

◗  What฀are฀the฀differences฀in฀the฀assumptions฀of฀the฀
฀฀฀฀two฀films฀about฀putting฀animals฀on฀show?

6)฀฀Read฀or฀view฀one฀or฀more฀of฀the฀following฀
฀฀฀฀฀texts,฀from฀this฀resource,฀about฀zoos฀and/or฀
฀฀฀฀฀circuses.฀

Take฀notes฀on฀any฀facts฀or฀arguments฀in฀the฀texts฀that฀relate฀
to฀the฀way฀zoos฀and/or฀circuses฀are฀referred฀to฀in฀King฀Kong.

◗  “Why฀Zoos฀Disappoint.”฀John฀Berger.฀(p.89)

◗  Reading฀Zoos.฀Randy฀Malamud.฀(p.50)

◗  Zoo฀Culture.฀Bob฀Mullan฀and฀Garry฀Marvin.฀(p.69)

◗  Circus฀Suffering.฀Tim฀Phillips.฀(Animals฀&฀Us฀DVD)

◗  No-One’s฀Ark:฀Exotic฀Animals฀Acts฀in฀the฀Circus.฀
฀฀฀฀Tanja฀Schwalm.฀(p.159)

Teachers฀may฀choose฀to฀divide฀the฀class฀into฀groups฀of฀three฀
or฀four฀students฀and฀direct฀half฀of฀the฀groups฀to฀do฀Exercise฀
One฀and฀half฀to฀do฀Exercise฀Two.฀Alternatively,฀the฀sub-tasks฀
in฀each฀exercise฀could฀be฀divided฀amongst฀the฀different฀
groups.฀The฀groups฀can฀then฀present฀their฀findings฀to฀the฀
whole฀class฀before฀all฀students฀work฀individually฀on฀the฀final฀
part฀of฀the฀unit฀(writing฀the฀essay).

EXERCISE฀ONE:฀

1)฀฀Watch฀King฀Kong฀(00.00฀➡ 4.10).฀
฀฀฀฀฀Read฀Draft฀Script฀Extract฀1,฀“Opening฀Scene”฀
฀฀฀฀฀(p.197).฀Then฀discuss฀the฀following฀questions:

◗  The฀opening฀sequence฀of฀a฀film฀often฀establishes฀
฀฀฀฀some฀of฀its฀main฀themes฀through฀the฀use฀of฀visual฀
฀฀฀฀language.฀King฀Kong฀opens฀with฀shots฀of฀zoo฀animals฀
฀฀฀฀against฀the฀backdrop฀of฀1920s฀New฀York.฀Why?฀What฀
฀฀฀฀is฀the฀effect฀of฀these฀shots?

◗  How฀do฀the฀shots฀of฀zoo฀animals฀relate฀to฀the฀shots฀
฀฀฀฀of฀people฀that฀follow฀immediately฀afterwards?

◗  How฀does฀this฀opening฀sequence฀relate฀to฀the฀
฀฀฀฀vaudeville฀sequences฀that฀introduce฀us฀to฀Ann฀
฀฀฀฀Darrow?฀Why฀does฀Ann฀compare฀a฀chorus฀line฀to฀
฀฀฀฀“circus฀ponies”?฀

2)฀฀Watch฀the฀scene฀in฀which฀Jack฀is฀shown฀to฀
฀฀฀฀฀his฀“cabin”฀in฀the฀hold฀of฀the฀Venture฀(23.15฀
฀฀฀฀฀➡ 24.15).฀Read฀Draft฀Script฀Extract฀2,฀“A฀Lion฀
฀฀฀฀฀or฀a฀Chimpanzee?”฀(p.198).฀Then฀discuss฀the฀
฀฀฀฀฀following฀questions:

◗  What฀does฀the฀setting฀tell฀us฀about฀the฀kind฀of฀
฀฀฀฀voyage฀this฀is?฀How฀does฀it฀relate฀to฀the฀film’s฀
฀฀฀฀opening฀scenes,฀and฀to฀what฀happens฀to฀King฀Kong฀
฀฀฀฀later฀on?

◗  Jack฀ends฀up฀sleeping฀in฀a฀cage฀meant฀for฀captive฀
฀฀฀฀wild฀animals.฀This฀is฀one฀of฀many฀reversals฀in฀the฀
฀฀฀฀film฀that฀create฀“irony”฀(p.฀24).฀What฀is฀the฀point฀of฀
฀฀฀฀this฀reversal?฀Can฀you฀think฀of฀others?฀

3)฀฀Watch฀the฀scene฀of฀Kong’s฀capture฀(2.05.50฀➡ 

       2.12.26).฀Read฀Draft฀Script฀extract฀5,฀“Capture”
฀฀฀฀฀(p.200).

◗  Why฀does฀the฀filmmaker฀use฀slow฀motion฀near฀the฀
฀฀฀฀start฀of฀this฀scene,฀when฀Ann฀is฀looking฀around฀
฀฀฀฀at฀the฀preparations฀being฀made฀by฀the฀men?

◗  What฀feelings฀do฀we฀have฀towards฀the฀capture฀of
฀฀฀฀Kong?฀How฀do฀the฀production฀techniques฀–฀shots,฀
฀฀฀฀editing,฀camera฀angles,฀intercutting฀with฀reaction฀
฀฀฀฀shots฀from฀characters฀–฀create฀these฀feelings?
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Watch฀the฀whole฀of฀Peter฀฀

Jackson’s฀King฀Kong฀(2005).฀1

KING฀KONG฀DRAFT฀SCRIPT฀฀
www.imsdb.com/scripts/King-Kong.html

CHORUS฀LINES฀
AND฀CIRCUS฀PONIES

EXERCISE฀ONE:฀

CHORUS฀LINES฀AND฀CIRCUS฀PONIES฀CONT...
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KING฀KONG฀DRAFT฀SCRIPT฀฀
www.imsdb.com/scripts/King-Kong.html

THE฀EIGHTH฀WONDER฀OF฀THE฀WORLD:฀
VISUAL฀LANGUAGE฀IN฀KING฀KONG฀

TEACHING฀AND฀LEARNING฀ACTIVITIES

1Work฀through฀one฀or฀both฀

of฀the฀following฀exercises.฀2 Watch฀the฀whole฀of฀Peter฀฀

Jackson’s฀King฀Kong฀(2005).฀
Work฀through฀one฀or฀both฀

of฀the฀following฀exercises.฀2
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EXERCISE฀TWO:฀

1)฀฀Watch฀the฀scene฀in฀which฀Ann฀stands฀up฀
฀฀฀฀฀to฀Kong฀(1.25.48฀➡1.32.17).฀Read฀Draft฀Script฀
฀฀฀฀฀Extract฀3,฀“Connection”฀(p.198).

◗  In฀the฀draft฀script,฀Kong฀eats฀the฀leg฀of฀a฀dead฀
฀฀฀฀dinosaur,฀whereas฀in฀the฀film,฀he฀breaks฀off฀a฀stalk฀of฀
฀฀฀฀giant฀bamboo฀and฀eats฀that.฀In฀fact฀throughout฀
฀฀฀฀the฀film,฀although฀he฀fights฀and฀kills฀dinosaurs,฀we฀
฀฀฀฀never฀see฀him฀eating฀any฀meat.฀Why฀do฀you฀think฀
฀฀฀฀the฀filmmakers฀decided฀to฀make฀this฀change?

◗  What฀kinds฀of฀visual฀language฀–฀types฀of฀shot,฀
฀฀฀฀editing,฀camera฀angle฀–฀are฀used฀in฀this฀scene฀to฀
฀฀฀฀convey฀Kong’s฀feelings฀and฀reactions,฀as฀these฀are฀
฀฀฀฀described฀in฀the฀script?

◗  Why฀are฀Ann’s฀performance฀skills฀portrayed฀by฀
฀฀฀฀the฀filmmakers฀as฀the฀means฀to฀create฀a฀connection฀
฀฀฀฀between฀her฀and฀Kong?฀

2)฀฀Watch฀the฀scene฀of฀Kong฀and฀Ann฀together฀at฀
฀฀฀฀฀Kong’s฀Lair฀(1.52.32฀➡ 1.56.30).฀Read฀Draft฀
฀฀฀฀฀Script฀extract฀4,฀“Kong’s฀Lair”฀(p.200).

◗  There฀is฀almost฀no฀dialogue฀in฀this฀scene.฀How฀do฀
฀฀฀฀the฀filmmakers฀use฀visual฀language฀and฀production฀
฀฀฀฀techniques:

•฀to฀give฀us฀more฀information฀about฀Kong?

•฀to฀influence฀our฀feelings฀towards฀him?

•฀to฀convey฀the฀development฀of฀the฀relationship฀
฀฀between฀Ann฀and฀Kong?฀

3)฀฀Watch฀the฀scene฀of฀Ann฀and฀Kong฀watching฀
฀฀฀฀฀the฀sun฀rise฀from฀the฀Empire฀State฀Building฀
฀฀฀฀฀(2.34.38฀➡฀2.39.40).฀Read฀Draft฀Script฀extract฀
฀฀฀฀฀7,฀“Beautiful”฀(p.205).฀

◗  What฀is฀the฀significance฀of฀the฀gesture฀that฀Kong฀
฀฀฀฀makes?฀

◗  What฀scene฀from฀earlier฀in฀the฀film฀is฀being฀echoed฀
฀฀฀฀here?฀What฀is฀the฀significance฀of฀this฀echo?

Watch฀the฀whole฀of฀Peter฀฀

Jackson’s฀King฀Kong฀(2005).฀1 Work฀through฀one฀or฀both฀

of฀the฀following฀exercises.฀2 Watch฀the฀whole฀of฀Peter฀฀

Jackson’s฀King฀Kong฀(2005).฀1 Work฀through฀one฀or฀both฀

of฀the฀following฀exercises.฀2
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4)฀฀Watch฀the฀final฀scene฀of฀the฀movie฀(2.48.54฀
฀฀฀฀฀➡฀2.50.28).฀Read฀Draft฀Script฀extract฀8,฀“Just฀a฀
฀฀฀฀฀Dumb฀Animal”฀(p.206).

◗  The฀script฀says฀that฀Denham฀stares฀at฀Kong’s฀body
฀฀฀฀with฀“realisation฀dawning฀on฀his฀face”.฀What฀do฀you฀
฀฀฀฀think฀is฀meant฀by฀this?

◗  The฀final฀line฀of฀this฀film฀is฀taken฀from฀the฀original฀
฀฀฀฀1933฀version:฀“it฀was฀beauty฀killed฀the฀beast,”฀says฀
฀฀฀฀Carl฀Denham.฀But฀in฀Jackson’s฀version,฀this฀comment฀
฀฀฀฀is฀a฀reply฀to฀the฀second฀photographer’s฀remark฀that฀
฀฀฀฀“it฀was฀just฀a฀dumb฀animal฀—฀it฀didn’t฀know฀nothin’”.฀
฀฀฀฀How฀does฀this฀change฀the฀meaning฀of฀the฀line?฀

5)฀฀Peter฀Jackson’s฀version฀of฀Kong฀is฀very฀
฀฀฀฀฀different฀from฀the฀giant฀ape฀of฀the฀original฀
฀฀฀฀฀1933฀film.฀In฀Jackson’s฀film,฀the฀character฀of฀
฀฀฀฀฀Kong฀is฀shaped฀by฀the฀ways฀our฀knowledge฀
฀฀฀฀฀of฀the฀great฀apes฀has฀changed฀over฀the฀last฀
฀฀฀฀฀few฀decades฀–฀mainly฀as฀a฀result฀of฀research฀
฀฀฀฀฀by฀Jane฀Goodall,฀Dian฀Fossey,฀Penny฀Patterson฀฀฀
฀฀฀฀฀and฀others.

Read฀or฀view฀one฀or฀more฀of฀the฀following฀texts,฀from฀this฀
resource,฀about฀recent฀research฀on฀gorillas.฀Take฀notes฀on฀
any฀facts฀or฀arguments฀in฀the฀texts฀that฀relate฀to฀the฀way฀
Kong,฀and฀his฀relationship฀with฀Ann,฀are฀portrayed฀in฀King฀
Kong.

◗  Dian฀Fossey,฀from฀
฀฀฀฀Gorillas฀in฀the฀Mist.฀(p.184)

◗  Biruté฀Mary฀Galdikas,฀
฀฀฀฀from฀Great฀Ape฀Odyssey.฀฀
฀฀฀฀(p.185)

◗  Francine฀Patterson
฀฀฀฀“Penny”,฀The฀Case฀for฀฀
฀฀฀฀฀Personhood฀of฀Gorillas.฀฀
฀฀฀฀฀(p.192)

◗  Read฀about฀or฀view฀
฀฀฀฀footage฀of฀Koko฀the฀฀
฀฀฀฀“talking”฀gorilla฀online฀at฀
฀฀฀฀www.koko.org฀or฀฀
฀฀฀฀www.richardstoneuk.
฀฀฀฀com/dailymail.htm

KING฀KONG฀DRAFT฀SCRIPT฀฀
www.imsdb.com/scripts/King-Kong.html

DUMB฀ANIMALS฀AND฀TALKING฀APES
EXERCISE฀TWO:฀

DUMB฀ANIMALS฀AND฀TALKING฀APES฀CONT...
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KING฀KONG฀DRAFT฀SCRIPT฀฀
www.imsdb.com/scripts/King-Kong.html

THE฀EIGHTH฀WONDER฀OF฀THE฀WORLD:฀
VISUAL฀LANGUAGE฀IN฀KING฀KONG฀฀

TEACHING฀AND฀LEARNING฀ACTIVITIES

THE฀EIGHTH฀WONDER฀OF฀THE฀WORLD:฀
VISUAL฀LANGUAGE฀IN฀KING฀KONG฀฀

TEACHING฀AND฀LEARNING฀ACTIVITIES
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EXERCISE฀THREE:฀

CAPTIVE฀CHARACTERS฀฀

฀

CHOOSE฀FROM฀ONE฀OF฀THE฀OPTIONS฀BELOW:

OPTION฀1)฀
To฀what฀extent฀do฀you฀agree฀that฀the฀production฀
features฀of฀a฀particular฀scene฀can฀contribute฀to฀a฀
film’s฀central฀idea(s)?

To฀answer฀this฀question฀in฀relation฀to฀King฀Kong,฀you฀need฀to:

◗  Decide฀on฀one฀or฀two฀central฀ideas฀that฀you฀will฀
฀฀฀฀focus฀on.฀

◗  Decide฀which฀production฀features฀you฀will฀focus฀on฀
฀฀฀฀and฀select฀some฀examples฀of฀the฀use฀of฀these฀that฀
฀฀฀฀have฀strong฀links฀to฀the฀central฀ideas฀of฀the฀film.

◗  Decide฀how฀much฀these฀production฀features฀help
฀฀฀฀the฀audience฀to฀understand฀the฀central฀ideas.฀
฀฀฀฀Are฀some฀more฀important฀than฀others?฀You฀need฀
฀฀฀฀to฀establish฀your฀viewpoint฀in฀the฀first฀paragraph฀
฀฀฀฀and฀develop฀this฀throughout฀your฀answer.฀

OPTION฀2)
To฀what฀extent฀do฀you฀agree฀that฀films฀offer฀insight฀into฀
society฀(past฀or฀present)?฀Respond฀to฀this฀question฀with฀
close฀reference฀to฀a฀film฀(or฀films)฀you฀have฀studied.฀

To฀answer฀this฀question฀in฀relation฀to฀King฀Kong,฀you฀need฀to:

◗  Select฀one฀or฀two฀specific฀examples฀that฀identify฀
฀฀฀฀how฀King฀Kong฀manages฀to฀offer฀an฀“insight฀into฀฀
฀฀฀฀society”฀in฀regard฀to฀the฀use฀of฀animals฀for฀
฀฀฀฀entertainment฀in฀circuses฀and฀zoos.฀

◗  Use฀these฀examples฀to฀discuss฀how฀certain฀ideas฀
฀฀฀฀and฀attitudes฀towards฀animals฀have฀changed.฀In฀
฀฀฀฀particular฀think฀across฀and฀beyond฀the฀text฀in฀
฀฀฀฀order฀to฀make฀value฀judgements฀about฀how฀and฀
฀฀฀฀why฀attitudes฀have฀changed฀towards฀the฀use฀of฀
฀฀฀฀animals฀as฀a฀form฀of฀human฀entertainment.

OPTION฀3)
“The฀use฀of฀a฀range฀of฀production฀techniques฀can฀help฀
a฀director฀to฀develop฀characters”.฀To฀what฀extent฀do฀you฀
agree฀with฀this฀view?฀Respond฀to฀this฀question฀with฀close฀
reference฀to฀one฀or฀more฀films฀you฀have฀studied.

To฀answer฀this฀question฀in฀relation฀to฀King฀Kong,฀you฀need฀to:

◗  Choose฀one฀of฀the฀main฀characters฀from฀King฀Kong.฀
฀฀฀฀Select฀and฀identify฀specific฀material฀from฀the฀film฀
฀฀฀฀to฀support฀the฀view฀that฀production฀techniques฀
฀฀฀฀have฀been฀used฀to฀develop฀and฀enhance฀this฀
฀฀฀฀character.฀

◗  Fully฀discuss฀how฀production฀techniques฀are฀used฀to฀
฀฀฀฀create฀change฀in฀the฀character.฀Explain฀which฀
฀฀฀฀aspects฀of฀the฀character฀have฀changed฀and฀support฀
฀฀฀฀your฀answer฀with฀specific฀examples฀from฀the฀film.

OPTION฀4)
Symbolism,฀narrative฀structure,฀and฀special฀
effects฀are฀significant฀features฀of฀films.฀Focusing฀on฀ONE฀
OR฀MORE฀of฀these฀features,฀discuss฀the฀extent฀to฀which฀
you฀agree฀with฀this฀view.฀Your฀response฀should฀include฀close฀
reference฀to฀one฀or฀more฀films฀you฀have฀studied.

To฀answer฀this฀question฀in฀relation฀to฀King฀Kong,฀you฀need฀to฀
do฀one฀or฀more฀of฀the฀following:

◗  Discuss฀how฀the฀special฀effects฀used฀in฀King฀Kong฀
฀฀฀฀to฀create฀the฀settings,฀or฀to฀portray฀Kong฀himself,฀
฀฀฀฀contribute฀to฀the฀impact฀of฀the฀film฀on฀the฀
฀฀฀฀audience,฀or฀the฀meanings฀it฀conveys.฀Specific฀
฀฀฀฀examples฀from฀the฀scenes฀you฀have฀studied฀above฀
฀฀฀฀will฀be฀needed฀to฀back฀up฀your฀discussion.

◗  Discuss฀how฀the฀narrative฀structure฀of฀King฀Kong
฀฀฀฀(for฀example฀the฀use฀of฀“dramatic฀irony”฀[see฀p.24];฀
฀฀฀฀฀or฀the฀“echoing”฀or฀repetition฀of฀events฀or฀scenes฀
฀฀฀฀฀from฀Skull฀Island฀later฀on,฀in฀the฀New฀York฀scenes),฀
฀฀฀฀฀contributes฀to฀the฀impact฀of฀the฀film฀on฀the฀
฀฀฀฀฀audience,฀or฀the฀meanings฀it฀conveys.฀Specific
฀฀฀฀฀examples฀from฀the฀scenes฀you฀have฀studied฀above฀
฀฀฀฀฀will฀be฀needed฀to฀back฀up฀your฀discussion.

◗  Discuss฀how฀symbolism฀used฀in฀King฀Kong฀(for฀
฀฀฀฀example฀the฀images฀of฀capture฀or฀captivity,฀or฀of฀
฀฀฀฀sacrifice),฀contribute฀to฀the฀impact฀of฀the฀film฀on฀฀
฀฀฀฀the฀audience,฀or฀the฀meanings฀it฀conveys.฀Specific฀
฀฀฀฀examples฀from฀the฀scenes฀you฀have฀studied฀above
฀฀฀฀will฀be฀needed฀to฀back฀up฀your฀discussion.

ASSESSMENT฀REQUIREMENTS
The฀essay฀should฀include:

◗  an฀introduction,฀stating฀clearly฀the฀focus฀and฀scope฀
฀฀฀฀of฀the฀argument.

◗  a฀range฀of฀appropriate฀points,฀supported฀by฀accurate฀
฀฀฀฀and฀relevant฀evidence.

◗  a฀reasoned฀conclusion.

Drawing฀on฀your฀responses฀to฀Exercises฀1฀and฀2,฀write฀at฀least฀500฀words฀on฀King฀

Kong฀in฀response฀to฀one฀of฀the฀following฀questions฀from฀past฀examinations:3

ACHIEVEMENT฀CRITERIA฀฀฀AS90723฀(ENGLISH฀3.4):฀฀Respond฀critically฀to฀oral฀or฀visual฀text฀studied.
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Drawing฀on฀your฀responses฀to฀Exercises฀1฀and฀2,฀write฀at฀least฀500฀words฀on฀King฀

Kong฀in฀response฀to฀one฀of฀the฀following฀questions฀from฀past฀examinations:3

EXERCISE฀THREE:฀

CAPTIVE฀CHARACTERS฀CONT...
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THE฀EIGHTH฀WONDER฀OF฀THE฀WORLD:฀
VISUAL฀LANGUAGE฀IN฀KING฀KONG฀฀

TEACHING฀AND฀LEARNING฀ACTIVITIES

THE฀EIGHTH฀WONDER฀OF฀THE฀WORLD:฀
VISUAL฀LANGUAGE฀IN฀KING฀KONG฀

TEACHING฀AND฀LEARNING฀ACTIVITIES

◗  2008฀Examination,฀at:฀www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/2008/90723-exm-08.pdf฀
◗  2007฀Examination,฀at:฀www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/2007/90723-exm-07.pdf฀
◗  2006฀Examination,฀at:฀www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/2006/90723-exm-06.pdf฀

SUGGESTED฀TEXTS฀AND฀WEB฀LINKS

VISUAL฀TEXTS
King฀Kong.฀Peter฀Jackson.฀2005
King฀Kong.฀Marian฀C.฀Cooper.฀1933
Circus฀Suffering.฀Tim฀Philips.฀(Animals฀&฀Us฀DVD)

EXTENDED฀WRITTEN฀TEXTS
Reading฀Zoos.฀Randy฀Malamud.฀(p.50)
Zoo฀Culture.฀Bob฀Mullan฀and฀Garry฀Marvin.฀(p.69)
No-One’s฀Ark:Exotic฀Animal฀Acts฀in฀the฀Circus.฀
Tanja฀Schwalm.฀(p.159)
Gorillas฀in฀the฀Mist.฀Dian฀Fossey.฀(p.184)
Great฀Ape฀Odyssey.฀Biruté฀Mary฀Gladikas.฀(p.185)

SHORT฀WRITTEN฀TEXTS
Why฀Zoos฀Disappoint.฀New฀Society.฀John฀Berger.฀(p.89)
Updated฀Draft.฀King฀Kong.฀Internet฀Movie฀Script฀
Database.฀(p.197)

WEB฀LINKS
Koko.org฀-฀www.koko.org
Internet฀Movie฀Script฀Database:฀King฀Kong฀Draft฀Script
-฀www.imsdb.com/scripts/King-Kong.html

TEACHING฀AND฀LEARNING
AS90723฀(ENGLISH฀3.4)
Type฀the฀url฀below฀followed฀by฀the฀remaining฀url฀
listed฀beside฀each฀Examination฀link:
฀฀฀฀www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/
◗  2008฀Examination:฀฀฀฀2008/90723-exm-08.pdf฀
◗  2007฀Examination:฀฀฀฀2007/90723-exm-07.pdf฀
◗  2006฀Examination:฀฀฀฀2006/90723-exm-06.pdf฀

AS90379฀(ENGLISH฀2.5)
Type฀the฀url฀below฀followed฀by฀the฀remaining฀url฀
listed฀beside฀each฀Examination฀link:
฀฀฀฀www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/
◗  2008฀Examination:฀2008/90379-exm-08.pdf฀
◗  2007฀Examination:฀2007/90379-exm-07.pdf฀
◗  2006฀Examination:฀2006/90379-exm-06.pdf฀฀
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CHOOSE฀FROM฀ONE฀OF฀THE฀OPTIONS฀BELOW:

OPTION฀1)฀
Analyse฀how฀production฀techniques฀strengthened฀or฀
changed฀your฀opinion฀of฀a฀particular฀topic฀or฀issue.

To฀answer฀this฀question฀in฀relation฀to฀King฀Kong,฀you฀need฀to฀
choose฀a฀scene฀that฀changed฀your฀opinion฀on฀the฀treatment฀
of฀animals฀used฀for฀entertainment.

◗  Analyse฀the฀techniques฀used฀in฀the฀film฀that฀guided
฀฀฀฀you฀toward฀this฀change.

◗  Examine฀and฀describe฀in฀detail฀how฀the฀scene฀uses฀
฀฀฀฀techniques฀to฀communicate฀the฀issue฀of฀capturing฀
฀฀฀฀animals฀for฀entertainment.

OPTION฀2)
Analyse฀how฀the฀text฀presented฀a฀positive฀OR฀negative฀
view฀of฀humanity฀and/or฀society.฀

To฀answer฀this฀question฀in฀relation฀to฀King฀Kong,฀you฀need฀to:

◗  Identify฀what฀kind฀of฀view฀into฀society฀King฀Kong฀
฀฀฀฀offers:฀for฀example฀into฀changing฀attitudes฀between฀
฀฀฀฀humans฀and฀animals,฀and/or฀to฀the฀capture฀and฀
฀฀฀฀display฀of฀wild฀animals฀and/or฀to฀gorillas฀and฀other฀
฀฀฀฀great฀ape฀species.

◗  Give฀specific฀examples฀from฀the฀film฀of฀how฀these฀
฀฀฀฀views฀are฀conveyed.

◗  Analyse฀these฀examples฀and฀point฀out฀how฀they฀
฀฀฀฀offer฀an฀insightful฀observation฀of฀how฀attitudes฀have฀
฀฀฀฀changed฀towards฀the฀use฀of฀animals฀in฀
฀฀฀฀entertainment.฀

OPTION฀3)฀
Analyse฀how฀BOTH฀internal฀and฀external฀conflict฀
were฀important฀to฀the฀text฀as฀a฀whole.฀NOTE:฀“Internal฀
conflict”฀means฀conflict฀within฀a฀character,฀and฀“external฀
conflict”฀means฀conflict฀between฀a฀character฀and฀other฀
individuals(s)฀or฀group(s).

To฀answer฀this฀question฀in฀relation฀to฀King฀Kong,฀you฀need฀to:

◗  Identify฀some฀of฀the฀key฀features฀of฀the฀main฀
฀฀฀฀characters฀in฀King฀Kong฀especially฀Ann,฀Kong฀and฀
฀฀฀฀Denham.

◗  Discuss฀how฀these฀characters,฀or฀their฀attitudes,฀
฀฀฀฀or฀the฀relationships฀between฀them,฀change฀as฀the฀
฀฀฀฀film฀proceeds.

◗  Give฀specific฀examples฀from฀the฀film฀of฀internal฀and฀
฀฀฀฀external฀conflict฀between฀these฀characters,฀how฀this฀
฀฀฀฀changes฀them฀and฀the฀relationships฀between฀them.

OPTION฀4)
Analyse฀how฀ONE฀OR฀MORE฀symbols฀were฀used฀to฀
present฀an฀important฀idea฀or฀ideas.

To฀answer฀this฀question฀in฀relation฀to฀King฀Kong,฀you฀need฀to฀
do฀one฀or฀more฀of฀the฀following:

◗  Analyse฀how฀the฀use฀of฀symbolism฀helped฀make฀an
฀฀฀฀ important฀setting฀realistic฀or฀believable.

◗  Analyse฀how฀the฀use฀of฀symbolism฀helped฀develop฀
฀฀฀฀ an฀important฀theme.

ASSESSMENT฀REQUIREMENTS
Texts฀chosen฀should฀be฀of฀sufficient฀depth฀and฀complexity฀
to฀enable฀learners฀to฀develop฀a฀full฀and฀detailed฀analysis฀of฀
several฀aspects฀of฀content฀and฀crafting.

ACHIEVEMENT฀CRITERIA฀฀฀AS90379฀(ENGLISH฀2.5):฀฀Analyse฀a฀visual฀or฀oral฀text.

EXERCISE฀FOUR:฀

CHAINED฀FOR฀OUR฀AMUSEMENT

Drawing฀on฀your฀responses฀to฀Exercises฀1฀and฀2,฀write฀at฀least฀300฀words฀on฀King฀

Kong฀in฀response฀to฀one฀of฀the฀following฀questions฀from฀past฀examinations:4

THE฀EIGHTH฀WONDER฀OF฀THE฀WORLD:฀
VISUAL฀LANGUAGE฀IN฀KING฀KONG฀฀

TEACHING฀AND฀LEARNING฀ACTIVITIES

◗  2008฀Examination,฀at:฀www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/2008/90379-exm-08.pdf฀
◗  2007฀Examination,฀at:฀www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/2007/90379-exm-07.pdf฀
◗  2006฀Examination,฀at:฀www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/2006/90379-exm-06.pdf฀฀

ENGLISH - UNIT OF STUDY 2

THE฀CAPTIVE฀ANIMAL฀BUSINESS

AN฀ENGLISH฀UNIT

◗  YEAR฀11-13฀฀฀฀฀◗  NCEA฀฀AS90376฀LEVEL฀2.2฀/฀AS90374฀LEVEL฀2.7฀/฀AS90720฀LEVEL฀3.1฀/฀AS90725฀LEVEL฀3.6

ACHIEVEMENT฀CRITERIA฀฀AS90274฀(ENGLISH฀2.7):฀Deliver฀a฀presentation฀using฀oral฀and฀visual฀language฀techniques

ACHIEVEMENT
◗  Communicate฀straightforward฀ideas.฀

◗  Use฀appropriate฀oral฀and฀visual฀language฀
฀฀฀฀and฀presentation฀techniques฀for฀a฀specific฀
฀฀฀฀audience฀and฀purpose.฀

◗  Present฀material฀clearly.

ACHIEVEMENT฀WITH฀MERIT
◗  Communicate฀developed฀ideas.

◗  Combine฀appropriate฀oral฀and฀visual
฀฀฀฀language฀and฀presentation฀techniques฀for฀a฀
฀฀฀฀specific฀audience฀and฀purpose.

◗  Present฀material฀coherently฀and฀confidently.

ACHIEVEMENT฀WITH฀EXCELLENCE
◗  Communicate฀fully฀developed฀ideas.

◗  Integrate฀appropriate฀oral฀and฀visual฀
฀฀฀฀language฀and฀presentation฀techniques฀for฀a฀
฀฀฀฀specific฀audience฀and฀purpose.

◗  Present฀material฀coherently฀and฀confidently฀
฀฀฀฀in฀฀ways฀that฀are฀striking฀or฀innovative.

INTRODUCTION
Zoos,฀circuses,฀rodeos฀and฀aquaria฀are฀popular฀destinations฀
for฀families฀seeking฀fun,฀excitement฀and฀entertainment.฀Over฀
the฀last฀few฀decades,฀however,฀controversy฀and฀debate฀have฀
surrounded฀these฀institutions.฀This฀makes฀the฀captive฀animal฀
business฀an฀excellent฀subject฀for฀the฀kind฀of฀transactional฀
writing฀that฀requires฀students฀to฀research฀and฀produce฀a฀
piece฀of฀formal฀writing.฀
฀
In฀this฀unit฀students฀will:

i)฀฀read,฀summarise฀and฀make฀use฀of฀formal฀
฀฀฀฀transactional฀writing฀by฀others฀on฀the฀topic฀of฀
฀฀฀฀keeping฀wild฀animals฀in฀captivity฀and฀putting฀them฀
฀฀฀฀on฀show.

ii)฀฀conduct฀some฀independent฀research฀into฀the฀topic.

iii)฀present฀their฀findings฀in฀one฀of฀the฀following฀forms:฀

a)฀฀formal฀transactional฀writing:฀namely฀an฀
฀฀฀฀argument-style฀essay.

b)฀a฀persuasive฀speech฀to฀the฀class,฀using฀both฀oral฀
฀฀฀฀and฀visual฀techniques.

ACHIEVEMENT฀CRITERIA
This฀unit฀is฀designed฀to฀fulfill฀the฀following฀internal฀
assessment฀standards.:

◗  AS90376฀(English฀2.2):฀Produce฀crafted฀and฀
฀฀฀฀developed฀formal฀transactional฀writing.

฀฀฀฀‘Beyond฀the฀Text’
฀฀฀฀www.tki.org.nz/r/ncea/eng2_2C6_26feb09.pdf

◗  AS90720฀(English฀3.1):฀Produce฀an฀extended฀piece฀฀
฀฀฀฀of฀writing฀in฀a฀selected฀style.

฀฀฀฀‘Things฀that฀make฀you฀go฀‘Hmmm’’
฀฀฀฀www.tki.org.nz/r/ncea/eng3_1Ev4_25jan06.pdf

◗  AS90374฀(English฀2.7):฀Deliver฀a฀presentation฀using฀
฀฀฀฀oral฀and฀visual฀language฀techniques

◗  AS90725฀(English฀3.6):฀Construct฀and฀deliver฀an
฀฀฀฀oral฀presentation.฀฀
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c)฀฀The฀Flipside฀of฀Fun:฀Dolphins
฀฀฀฀฀and฀Whales฀in฀Aquaria.

◗  “Shamu฀at฀Sea฀World”
฀฀฀฀Jane฀Desmond.฀(p.114)

◗  Lolita:฀Slave฀to฀Entertainment.฀
฀฀฀฀Timothy฀Gorski.฀(Animals฀&฀
฀฀฀฀Us฀DVD)

◗  “Dolphins฀–฀the฀Flipside฀of฀Fun.”฀
฀฀฀฀Claire฀Guyan.฀(p.136)

◗  The฀Case฀Against฀Marine฀Mammals฀
฀฀฀฀฀in฀Captivity.฀The฀HSUS฀
฀฀฀฀฀and฀WSPA.฀(p.140)

◗  “‘End฀of฀an฀Era’฀as฀Last฀Dolphin฀Dies.”฀Greer฀
฀฀฀฀฀McDonald.฀(p.139)

◗ ฀“The฀Dolphin฀Dilemma.”฀Jane฀Phare.฀(p.138)

◗  “Cetaceans฀in฀Captivity.”฀SAFE.฀(p.148)

◗  ฀“Last฀Dolphin฀Dies.”฀SAFE.฀(p.153)

d)฀฀Harmless฀Fun฀or฀Bucking฀Cruelty?฀
฀฀฀The฀Rodeo฀Controversy:

◗ ฀“Rodeos.”฀Gary฀Francione.
฀฀฀฀(p.156)

◗  “Rodeo฀Horses:฀The฀Wild฀and฀
฀฀฀฀฀the฀Tame.”฀Elizabeth฀A฀
฀฀฀฀฀Lawrence.฀(p.157)

◗  “Rodeo:฀American฀Tragedy฀or฀
฀฀฀฀฀Legalized฀Cruelty?”฀
฀฀฀฀฀Eric฀Mills.฀(p.167)

◗  “Rodeo฀Cruelty:฀Nelson.”฀SAFE.
฀฀฀฀(p.175)฀

◗  SAFE,฀“Rodeo฀Abuse”
฀฀฀฀(www.safe.org.nz/Campaigns/Rodeo-abuse/)

◗  SHARK,฀www.RodeoCruelty.com฀

3)฀฀Produce฀a฀bullet-point฀summary฀of฀the฀main฀
฀฀฀฀฀information฀or฀viewpoint฀being฀presented฀in฀
฀฀฀฀฀each฀text.

4)฀฀Use฀your฀summaries฀to฀generate฀three฀or฀
฀฀฀฀฀four฀central฀questions฀that฀you฀will฀seek฀to฀
฀฀฀฀฀answer;฀these฀questions฀should฀relate฀to฀the฀
฀฀฀฀฀main฀debates฀about฀zoos,฀circuses,฀฀
฀฀฀฀฀aquaria฀or฀rodeos฀(eg,฀in฀relation฀to฀
฀฀฀฀฀animal฀welfare฀or฀rights,฀conservation,฀
฀฀฀฀฀education,฀etc).

5)฀฀Carry฀out฀some฀independent฀research฀into฀
฀฀฀฀฀฀your฀chosen฀topic฀by:

◗  Exploring฀the฀different฀views฀of฀zoos,฀circuses,฀
฀฀฀฀aquaria฀or฀rodeos฀presented฀online.

◗  Analysing฀the฀websites฀of฀various฀zoos,฀circuses,฀
฀฀฀฀aquaria฀or฀rodeos:฀how฀do฀they฀present฀
฀฀฀฀themselves,฀etc?

◗  Viewing฀programmes฀on฀TV฀such฀as฀“The฀Zoo”,฀or฀
฀฀฀฀news฀stories฀about฀rodeos,฀aquaria฀or฀circuses.฀
฀฀฀฀How฀is฀the฀story฀being฀presented?฀Are฀there฀ways฀
฀฀฀฀in฀which฀the฀story฀conflicts฀with,฀or฀fails฀to฀take฀into฀
฀฀฀฀account,฀some฀of฀the฀material฀you฀have฀read฀on฀this฀
฀฀฀฀topic฀already?

◗  Visiting฀a฀zoo,฀wildlife฀park,฀aquarium,฀circus฀or฀
฀฀฀฀rodeo฀for฀research฀purposes฀and฀assessing฀what฀you฀
฀฀฀฀see฀against฀the฀material฀you฀have฀read.
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ACHIEVEMENT฀CRITERIA฀CONT฀.฀.฀.
AS90376฀(ENGLISH฀2.2):฀Produce฀crafted฀and฀developed฀formal฀transactional฀writing
AS90720฀(ENGLISH฀3.1):฀Produce฀an฀extended฀piece฀of฀writing฀in฀a฀selected฀style

ACHIEVEMENT฀
◗  Develop฀and฀support฀ideas฀in฀a฀piece฀of฀
฀฀฀฀formal฀transactional฀writing.

◗  Craft฀writing฀to฀create฀effects฀that฀are฀
฀฀฀฀appropriate฀to฀audience,฀purpose,฀and฀text฀
฀฀฀฀type.

◗  Structure฀material฀in฀a฀way฀that฀is฀
฀฀฀฀appropriate฀to฀audience,฀purpose,฀and฀text฀
฀฀฀฀type.

◗  Use฀writing฀conventions฀accurately.

◗  Use฀writing฀conventions฀accurately.

ACHIEVEMENT฀WITH฀MERIT
◗  Develop฀and฀support฀ideas฀convincingly฀in฀a฀
฀฀฀฀piece฀of฀formal฀transactional฀writing.฀

◗  Craft฀controlled฀writing฀to฀create฀effects฀
฀฀฀฀that฀are฀appropriate฀to฀audience,฀purpose,฀
฀฀฀฀and฀text฀type.

◗  Structure฀material฀clearly฀and฀effectively,฀in฀
฀฀฀฀a฀way฀that฀is฀appropriate฀to฀audience,฀
฀฀฀฀purpose,฀and฀text฀type.

◗  Use฀writing฀conventions฀accurately.

◗  Use฀writing฀conventions฀accurately.

ACHIEVEMENT฀WITH฀EXCELLENCE
◗  Develop,฀support฀and฀integrate฀ideas฀
฀฀฀฀convincingly฀in฀a฀piece฀of฀formal฀transactional฀฀
฀฀฀฀writing.฀[AS90720฀(English฀3.1)฀adds:฀showing฀
฀฀฀฀insight฀and/or฀originality.]

◗  Craft฀controlled฀writing฀to฀create฀effects฀that฀
฀฀฀฀are฀appropriate฀to฀audience,฀purpose,฀and฀
฀฀฀฀text฀type,฀and฀that฀commands฀attention.

◗  Structure฀material฀clearly,฀in฀a฀way฀that฀is
฀฀฀฀appropriate฀to฀audience,฀purpose,฀and฀text฀฀
฀฀฀฀type.฀

◗  Use฀writing฀conventions฀accurately.

◗  Use฀writing฀conventions฀accurately.

1)฀฀Choose฀one฀of฀the฀following฀topics:฀
a)฀฀Lifeboats฀or฀Prisons?฀The฀Zoo฀Debate.

b)฀฀“Wild฀Elephants฀Don’t฀Do฀Headstands”:฀
฀฀฀฀฀Exotic฀Animals฀in฀Circuses.

c)฀฀The฀Flipside฀of฀Fun:฀Dolphins฀and฀Whales฀in฀
฀฀฀฀฀Aquaria.

d)฀฀Harmless฀Fun฀or฀Bucking฀Cruelty?฀The฀Rodeo฀
฀฀฀฀฀Controversy.

2)฀฀Read฀or฀view฀at฀least฀two฀of฀the฀texts฀listed฀
฀฀฀฀฀฀for฀that฀topic฀below:

a)฀฀Lifeboats฀or฀Prisons?฀
฀฀฀฀฀The฀Zoo฀Debate:

◗ ฀“Why฀Zoos฀Disappoint.”
฀฀฀฀John฀Berger.฀(p.89)
◗ ฀“The฀Bear฀Essentials฀for฀Zoos.”฀ 
   Mark฀Henderson฀and฀Diana฀
฀฀฀฀McCurdy.฀(p.110)
◗  Extracts฀from฀Reading฀Zoos.฀
฀฀฀฀Randy฀Malamud.฀(p.50)

◗  Zoo฀Culture.฀Bob฀Mullan฀and฀Garry
฀฀฀฀Marvin.฀(p.69)

◗  Sad฀Eyes฀and฀Empty฀Lives฀and฀No฀
฀฀฀฀Place฀Like฀Home.฀Tim฀Phillips.฀
฀฀฀(Animals฀&฀Us฀DVD)

◗  “Captive฀Zoo฀Animals.”฀SAFE.฀
฀฀฀฀(www.safe.org.nz/Campaigns/Captive-Zoo-Animals/)

b)฀฀“Wild฀Elephants฀Don’t฀Do฀Headstands”:฀
฀฀฀฀฀Exotic฀Animals฀in฀Circuses:

◗  Tim฀Phillips,฀Circus฀Suffering.฀(Animals฀&฀Us฀DVD)

◗  “Circuses฀Have฀Their฀Sad฀Side.”฀SAFE.฀(p.176)

◗  “Monkeys฀Leave฀Circus.”฀SAFE.฀(p.175)

◗  “Free฀Jumbo.”฀SAFE.฀
฀฀฀฀www.safe.org.nz/Campaigns/Free-Jumbo-Campaign/฀

◗  ฀No-One’s฀Ark:฀Exotic฀Animal฀Acts฀in฀the฀Circus.
฀฀฀฀฀Tanja฀Schwalm.฀(p.159)
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TEACHING฀AND฀LEARNING฀ACTIVITIES

THE฀CAPTIVE฀ANIMAL฀BUSINESS

TEACHING฀AND฀LEARNING฀ACTIVITIES
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6)฀฀Present฀the฀key฀issues฀in฀the฀debate฀about฀
฀฀฀฀฀your฀chosen฀topic,฀and฀your฀own฀conclusions,฀
฀฀฀฀฀in฀one฀of฀the฀following฀forms:฀

i)฀฀an฀argument-style฀essay:฀for฀your฀essay-writing฀
฀฀฀฀process,฀draw฀on฀the฀following฀online฀resources:

a)฀฀PLANNING฀AN฀ARGUMENT฀฀
฀฀฀฀฀Visit฀the฀For฀Teachers฀section฀of฀the฀Animals฀&฀Us฀
฀฀฀฀website฀and฀click฀on฀Resource฀Links
฀฀฀฀www.animalsandus.org.nz/resource-links.html

b)฀฀WRITING฀AN฀ARGUMENT฀
฀฀฀฀฀Visit฀the฀For฀Teachers฀section฀of฀the฀Animals฀&฀Us฀
฀฀฀฀฀website฀and฀click฀on฀Resource฀Links
฀฀฀฀฀www.animalsandus.org.nz/resource-links.html

c)฀฀THINKING฀ABOUT฀YOUR฀AUDIENCE
฀฀฀฀฀Visit฀the฀For฀Teachers฀section฀of฀the฀Animals฀&฀Us฀
฀฀฀฀website฀and฀click฀on฀Resource฀Links
฀฀฀฀www.animalsandus.org.nz/resource-links.html

d)฀฀EDITING
฀฀฀฀฀Visit฀the฀For฀Teachers฀section฀of฀the฀Animals฀&฀Us฀
฀฀฀฀฀website฀and฀click฀on฀Resource฀Links
฀฀฀฀฀www.animalsandus.org.nz/resource-links.html

e)฀฀PROOFREADING
฀฀฀฀฀Visit฀the฀For฀Teachers฀section฀of฀the฀Animals฀&฀Us฀
฀฀฀฀฀website฀and฀click฀on฀Resource฀Links
฀฀฀฀฀www.animalsandus.org.nz/resource-links.html

ii)฀฀a฀speech฀to฀your฀class.฀For฀preparation฀of฀your฀
฀฀฀฀฀speech,฀draw฀on฀the฀online฀resource฀“The฀Art฀of฀
฀฀฀฀฀Persuasion”:฀
฀฀฀฀฀www.tki.org.nz/r/ncea/eng2_7B5_27apr07.doc
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ENGLISH - UNIT OF STUDY 3

INTRODUCTION
Public฀zoos฀are฀a฀modern฀
phenomenon,฀and฀modern฀
poets,฀writers฀of฀fiction฀and฀
film-makers฀have฀found฀them฀
rich฀sources฀of฀inspiration.฀
Such฀writers฀have฀often฀drawn฀
comparisons฀between฀the฀
human฀condition฀–฀at฀least฀
as฀they฀perceived฀it฀–฀and฀
the฀degraded,฀frustrating฀or฀
limited฀conditions฀of฀animals฀
kept฀in฀captivity.฀Texts฀that฀
portray฀zoos฀with฀intensity฀
and฀vividness,฀and฀that฀make฀
connections฀between฀the฀
human฀and฀animal฀worlds,฀
therefore฀provide฀accessible฀and฀engaging฀opportunities฀for฀
students฀who฀are฀learning฀to฀understand฀the฀techniques฀of฀
poetic฀and฀narrative฀writing.฀

In฀this฀unit฀students฀choose฀from฀a฀number฀of฀short฀poetic,฀
fictional฀and฀visual฀texts;฀they฀then฀carry฀out฀a฀close฀analysis฀
of฀their฀chosen฀text(s),฀paying฀special฀attention฀to฀such฀
features฀as฀tone฀and฀mood,฀point฀of฀view฀and฀irony.฀

ACHIEVEMENT฀CRITERIA
This฀unit฀is฀designed฀to฀prepare฀students฀for฀the฀following฀
external฀assessments:

◗  AS90378฀(English฀2.4):฀Analyse฀short฀written฀texts.

◗  AS90379฀(English฀2.5):฀Analyse฀a฀visual฀or฀oral฀text.

◗  AS90721฀(English฀3.2):฀Respond฀critically฀to฀written฀฀฀
฀฀฀฀text(s)฀studied.฀฀

ANALYSING฀ZOO฀STORIES

AN฀ENGLISH฀UNIT

◗  YEAR฀11-13฀฀฀฀฀฀◗  NCEA฀AS90378฀LEVEL฀2.4฀/฀AS90379฀LEVEL฀2.5฀/฀AS90721฀LEVEL฀3.2฀฀฀฀฀฀

ACHIEVEMENT฀CRITERIA฀฀฀AS90378฀(ENGLISH฀2.4):฀฀Analyse฀short฀written฀texts

ACHIEVEMENT฀
◗  Analyse฀specified฀aspect(s)฀of฀at฀least฀
฀฀฀two฀short฀written฀texts,฀using฀supporting฀
฀฀฀evidence.

ACHIEVEMENT฀WITH฀MERIT
◗  Analyse฀specified฀aspect(s)฀of฀at฀least฀
฀฀฀two฀short฀written฀texts฀convincingly,฀using฀
฀฀฀supporting฀evidence.฀

ACHIEVEMENT฀WITH฀EXCELLENCE
◗  Analyse฀specified฀aspect(s)฀of฀at฀least฀two฀
฀฀฀short฀written฀texts฀convincingly฀and฀with฀
฀฀฀insight,฀using฀supporting฀evidence.

ACHIEVEMENT฀CRITERIA฀฀฀AS90379฀(ENGLISH฀2.5):฀฀Analyse฀a฀visual฀or฀oral฀text

ACHIEVEMENT฀
◗  Analyse฀specified฀aspect(s)฀of฀a฀visual฀or฀
฀฀฀oral฀text,฀using฀supporting฀evidence.

ACHIEVEMENT฀WITH฀MERIT
◗  Analyse฀specified฀aspect(s)฀of฀a฀visual฀
฀฀฀or฀oral฀text฀convincingly,฀using฀supporting฀
฀฀฀evidence.

ACHIEVEMENT฀WITH฀EXCELLENCE
◗  Analyse฀specified฀aspect(s)฀of฀a฀visual฀or฀
฀฀฀oral฀text฀convincingly฀and฀with฀insight,฀
฀฀฀using฀supporting฀evidence.

ACHIEVEMENT฀CRITERIA฀฀฀AS90712฀(ENGLISH฀3.2):฀฀Respond฀critically฀to฀written฀text(s)฀studied

ACHIEVEMENT฀
◗  Develop฀a฀critical฀response฀to฀specified฀
฀฀฀aspect(s)฀of฀written฀text(s)฀using฀
฀฀฀supporting฀evidence.

ACHIEVEMENT฀WITH฀MERIT
◗  Develop฀a฀convincing฀critical฀response฀to฀
฀฀฀specified฀aspect(s)฀of฀written฀text(s)฀using฀฀฀
฀฀฀supporting฀evidence.

ACHIEVEMENT฀WITH฀EXCELLENCE
◗  Develop฀an฀integrated฀and฀perceptive฀
฀฀฀critical฀response฀to฀specified฀aspect(s)฀of฀
฀฀฀written฀text(s)฀using฀supporting฀evidence.
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TONE฀AND฀MOOD
To฀understand฀any฀text฀we฀need฀to฀be฀alert฀to฀its฀tone฀
or฀mood.฀The฀term฀tone฀is฀used฀to฀describe฀the฀attitude฀
behind฀the฀words.฀The฀term฀mood฀is฀a฀little฀more฀general,฀
and฀refers฀to฀the฀general฀emotional฀atmosphere฀or฀
climate฀in฀a฀text.฀In฀some฀ways,฀the฀use฀of฀these฀terms฀in฀
literary฀study฀is฀not฀very฀different฀from฀their฀everyday฀
meanings.฀In฀our฀everyday฀conversations,฀we฀understand฀
that฀“tone฀of฀voice”฀or฀how฀something฀is฀said฀can฀alter฀
the฀meaning฀of฀the฀words฀spoken.฀And฀we฀all฀understand฀
that฀when฀somebody฀says฀they฀are฀in฀“a฀good฀mood”฀or฀
“a฀bad฀mood”,฀they฀are฀describing฀their฀overall฀emotional฀
state฀at฀a฀particular฀moment.฀
In฀written฀texts,฀because฀we฀are฀reading฀rather฀than฀

hearing฀the฀words฀spoken,฀tone฀and฀mood฀are฀conveyed฀
by฀literary฀techniques฀such฀as฀vocabulary฀(the฀choice฀of฀
one฀word฀rather฀than฀another฀that฀might฀mean฀something฀
similar฀but฀has฀a฀different฀“feel”฀to฀it),฀repetition฀(for฀
example฀to฀give฀emphasis,฀or฀to฀imply฀a฀range฀of฀different฀
feelings฀such฀as฀anxiety,฀doubt,฀weariness฀or฀exultation),฀
imagery฀(figures฀of฀speech฀such฀as฀simile฀and฀metaphor,฀
which฀can฀carry฀feelings฀as฀well฀as฀meanings),฀or฀rhythm฀

(which฀is฀especially฀important฀in฀poetry).฀Usually,฀the฀tone฀
or฀mood฀of฀a฀piece฀of฀writing฀only฀becomes฀apparent฀
through฀a฀combination฀of฀these฀techniques.฀Keep฀in฀mind฀
too฀that฀writers฀can฀change฀their฀tone,฀or฀change฀the฀
mood,฀part-way฀through:฀sometimes฀that฀is฀the฀whole฀
point฀of฀the฀text.฀
The฀more฀precise฀we฀can฀be฀about฀the฀tone฀or฀mood฀

of฀texts,฀or฀particular฀bits฀of฀texts,฀the฀better฀we฀can฀
understand฀their฀meaning฀and฀the฀effect฀they฀have฀on฀us.฀
Thus฀it฀would฀seldom฀be฀enough฀to฀say฀that฀a฀poem฀or฀
piece฀of฀prose฀is฀“happy”฀or฀“sad”.฀Typically,฀writers฀aim฀
to฀produce฀more฀specific฀kinds฀of฀tone฀or฀mood.฀So,฀for฀
example,฀we฀might฀ask฀ourselves:฀is฀the฀tone฀of฀this฀piece฀
of฀writing฀serious฀or฀humorous,฀earnest฀or฀mocking,฀
sincere฀or฀sarcastic,฀optimistic฀or฀pessimistic,฀critical฀or฀
complimentary,฀.฀.฀.฀etc?฀Is฀the฀mood฀of฀the฀piece฀one฀of฀
mourning,฀celebration,฀excitement,฀anxiety,฀fear,฀horror,฀
despair,฀mystery,฀irony,฀ridicule,฀comedy,฀pathos,฀reverence,฀
banality,฀wonder,฀irreverence,฀.฀.฀.฀etc?฀There฀are฀as฀many฀
different฀tones฀and฀moods฀as฀there฀are฀ways฀of฀feeling฀as฀
a฀human฀being.

ANALYSING฀ZOO฀STORIES

TEACHING฀AND฀LEARNING฀ACTIVITIES

ANALYSING฀ZOO฀STORIES

TEACHING฀AND฀LEARNING฀ACTIVITIES

2)฀฀Read฀one฀(or฀more)฀of฀the฀following฀short฀
฀฀฀฀฀stories฀or฀novel฀extracts฀and฀then฀write฀
฀฀฀฀฀short฀answers฀(one฀to฀three฀sentences)฀in฀
฀฀฀฀฀response฀to฀the฀questions฀below.

a)฀฀“The฀Zoo.”฀William฀Carlos฀
฀฀฀฀฀Williams.฀(p.81)
b)฀฀Daughter฀Buffalo.฀Janet฀
฀฀฀฀฀Frame.฀(p.80)
c)฀฀Hackenfeller’s฀Ape.฀Brigid฀
฀฀฀฀฀Brophy.฀(p.76)

◗  What฀point฀of฀view฀does฀the฀author฀use฀to฀narrate฀
฀฀฀฀the฀story?฀Why฀did฀the฀author฀choose฀this฀point฀of฀
฀฀฀฀view?฀

◗  What฀tensions฀or฀contradictions฀are฀there฀between฀
฀฀฀฀different฀points฀of฀view฀in฀the฀story,฀or฀between฀
฀฀฀฀the฀main฀point฀of฀view฀and฀the฀actions฀and฀reactions฀
฀฀฀฀of฀other฀characters?฀How฀do฀these฀tensions฀or฀
฀฀฀฀contradictions฀relate฀to฀the฀meaning฀or฀impact฀of฀
฀฀฀฀the฀story?

◗  What฀tone฀and/or฀mood฀(see฀definitions฀in฀box฀
฀฀฀฀on฀p.22)฀does฀the฀story฀create?฀What฀literary฀
฀฀฀฀techniques฀does฀it฀use฀to฀do฀so?฀Does฀the฀tone฀
฀฀฀฀and/or฀mood฀change฀at฀any฀point฀in฀the฀story?฀

◗  What฀does฀the฀story฀say฀about฀animals,฀and฀about฀
฀฀฀฀the฀world฀of฀nature?฀What฀does฀it฀say฀about฀
฀฀฀฀humans,฀and฀the฀human฀world?฀

◗  Choose฀a฀word,฀phrase,฀image฀or฀line฀that฀seems฀to฀
฀฀฀฀you฀especially฀important฀and฀explain฀its฀significance฀
฀฀฀฀to฀the฀text฀as฀a฀whole.

PART฀I:฀฀THE฀ZOO฀DEBATE
I)฀฀Read฀or฀view฀two฀or฀more฀of฀the฀following฀
฀฀฀฀background฀texts฀on฀animals฀in฀zoos:

◗ ฀“Why฀Zoos฀Disappoint.”John฀Berger.฀(p.89)

◗ ฀“The฀Bear฀Essentials฀for฀Zoos.”฀Mark฀Henderson฀
฀฀฀and฀Diana฀McCurdy.฀(p.110)

◗  Extracts฀from฀Reading฀Zoos.฀Randy฀Malamud.฀(p.50)

◗ ฀Zoo฀Culture.฀Bob฀Mullan฀and฀Garry฀Marvin.฀(p.69)

◗  Sad฀Eyes฀and฀Empty฀Lives฀and฀No฀Place฀Like฀Home.฀
฀฀฀฀Tim฀Phillips.฀(Animals฀&฀Us฀DVD)

PART฀II:฀฀ZOO฀STORIES
I)฀฀Read฀two฀(or฀more)฀of฀the฀following฀poems
฀฀฀฀and฀then฀write฀short฀answers฀(one฀to฀three฀
฀฀฀฀sentences)฀in฀response฀to฀these฀four฀
฀฀฀฀questions:

◗  “The฀Panther.”฀Rainer฀Maria฀Rilke.
฀฀฀฀(p.108)

◗  “The฀Jaguar.”฀Ted฀Hughes.฀(p.107)

◗  “The฀Zoo.”฀Stevie฀Smith.฀(p.109)

◗  “The฀Zoo.”฀Edward฀Kamau฀
฀฀฀฀฀Braithwaite.฀(p.104)

a)฀฀How฀would฀you฀describe฀the฀tone฀or฀mood฀of฀the฀poem?฀

b)฀฀What฀poetic฀techniques฀does฀the฀poet฀use฀to฀create฀this฀
฀฀฀฀฀tone?฀For฀example:฀vocabulary,฀imagery,฀repetition,฀rhythm.

c)฀฀What฀does฀the฀poem฀say฀about฀animals,฀and฀about฀the฀
฀฀฀฀world฀of฀nature?฀What฀does฀it฀say฀about฀humans,฀and฀the฀
฀฀฀฀human฀world?฀

d)฀฀Choose฀a฀word,฀phrase,฀image฀or฀line฀that฀seems฀to฀you฀
฀฀฀฀฀especially฀important฀and฀explain฀its฀significance฀to฀the฀
฀฀฀฀฀poem฀as฀a฀whole.
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POINT฀OF฀VIEW
The฀term฀“point฀of฀view”฀refers฀to฀the฀perspective฀or฀
vantage฀point฀from฀which฀the฀story฀is฀told.฀There฀are฀
many฀different฀types฀of฀point฀of฀view฀that฀writers฀can฀
use,฀but฀the฀four฀most฀common฀are:

FIRST฀PERSON฀
The฀narrator฀is฀a฀character฀in฀the฀story฀who฀can฀
reveal฀only฀personal฀thoughts฀and฀feelings฀and฀what฀
he฀or฀she฀sees฀and฀is฀told฀by฀other฀characters.฀The฀
story฀is฀narrated฀in฀the฀“first฀person”฀(“I฀did฀this”,฀“I฀
thought฀that”).฀She฀or฀he฀can’t฀tell฀us฀thoughts฀of฀other฀
characters.

THIRD-PERSON฀OBJECTIVE
The฀narrator฀is฀not฀involved฀in฀the฀story,฀and฀so฀can฀
only฀report฀what฀he฀or฀she฀sees฀and฀hears.฀The฀story฀
is฀therefore฀narrated฀in฀the฀“third฀person”฀(“he/she/
they฀did฀such-and-such”).฀This฀narrator฀can฀tell฀us฀
what฀is฀happening,฀but฀can’t฀tell฀us฀the฀thoughts฀of฀the฀
characters.

THIRD-PERSON฀LIMITED
The฀narrator฀is฀not฀involved฀in฀the฀story,฀but฀sees฀
into฀the฀mind฀of฀one฀of฀the฀characters.฀The฀story฀is฀
told฀in฀the฀“third฀person”฀(“he/she฀did฀such-and-such฀
and฀thought฀so-and-so”)฀and฀is฀limited฀to฀what฀that฀
character฀sees,฀knows฀or฀hears.฀

OMNISCIENT฀
The฀narrator฀is฀not฀involved฀in฀the฀story,฀but฀knows฀
everything฀and฀can฀enter฀the฀minds฀of฀more฀than฀one฀
of฀the฀characters.฀The฀story฀is฀told฀in฀the฀“third฀person”,฀
moving฀around฀amongst฀the฀characters฀and฀presenting฀
various฀perspectives฀as฀though฀from฀the฀inside.

Authors฀will฀often฀manipulate฀point฀of฀view฀in฀order฀
to฀produce฀different฀kinds฀of฀meaning฀and฀effect.฀For฀
example,฀by฀contrasting฀the฀narrator’s฀point฀of฀view,฀
or฀that฀of฀a฀particular฀character,฀with฀the฀reactions฀of฀
others฀in฀the฀story,฀the฀author฀may฀aim฀to฀demonstrate฀
the฀shortcomings฀of฀particular฀ways฀of฀looking฀at฀the฀
world.฀฀Alternatively฀tension,฀humour฀or฀irony฀(see฀
definition฀box฀on฀p.24)฀may฀be฀generated฀as฀the฀reader฀
comes฀to฀realise฀things฀that฀the฀narrator฀or฀character,฀
with฀their฀limited฀point฀of฀view,฀does฀not.
฀
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CONTEXT/SETTING
During฀the฀last฀fifty฀years฀we฀
have฀become฀more฀and฀more฀
fascinated฀by฀cetaceans฀(whales฀
and฀dolphins).฀At฀the฀same฀time,฀
people’s฀attitudes฀to฀these฀
species฀have฀changed฀massively:฀
for฀centuries,฀cetaceans฀were฀
regarded฀as฀resources฀to฀be฀
hunted฀for฀oil,฀whalebone฀and฀
other฀materials,฀without฀any฀
consideration฀for฀the฀survival฀
of฀species฀or฀the฀suffering฀of฀
individual฀animals.฀Now,฀in฀
societies฀like฀New฀Zealand,฀
over฀90฀per฀cent฀of฀people฀
believe฀these฀animals฀should฀
not฀be฀hunted฀by฀humans.฀This฀is฀one฀of฀the฀fastest฀and฀most฀
complete฀changes฀in฀attitude฀towards฀animals฀in฀history.฀Past฀and฀
present฀debates฀about฀how฀we฀should฀treat฀whales฀and฀dolphins฀
therefore฀provide฀excellent฀case฀histories฀of฀the฀development,฀
expression฀and฀negotiation฀of฀values฀in฀societies฀like฀ours.

In฀this฀unit,฀students฀will฀study฀the฀changing฀attitudes฀of฀
people฀towards฀the฀keeping฀of฀dolphins฀and฀whales฀
in฀captivity,฀thereby฀learning฀about฀how฀changes฀in฀scientific฀
knowledge,฀new฀media฀technologies฀and฀people’s฀changing฀
perceptions฀have฀lead฀to฀social฀action฀and฀brought฀about฀social฀
change.

Resources฀provided฀on฀page฀30฀can฀be฀used฀for฀pre-teaching฀
about฀this฀issue.฀During฀this฀assessment฀activity฀below,฀students฀
will฀be฀required฀to฀suggest฀possible฀social฀actions฀that฀could฀be฀
taken฀to฀address฀this฀issue.

CONDITIONS
The฀assessed฀component฀of฀this฀activity,฀ie,฀Tasks฀1฀and฀2,฀is฀to฀be฀
completed฀individually,฀under฀open฀book฀test฀conditions,฀in฀
two฀hours฀of฀class฀time.฀Students฀may฀refer฀to฀their฀class฀notes฀
and฀other฀print฀resources฀that฀have฀been฀collected฀by฀the฀class฀
or฀supplied฀by฀the฀teacher.฀All฀written฀material฀is฀to฀stay฀in฀the฀

classroom฀if฀two฀one-hour฀slots฀are฀used.฀฀Additional฀time฀will฀
need฀to฀be฀made฀available฀for฀Task฀3:฀the฀oral฀presentations.

RESOURCE฀REQUIREMENTS
Each฀student฀will฀need฀a฀copy฀of฀Animals฀on฀Show,฀and฀the฀Task฀1฀
and฀2฀Templates.฀They฀will฀also฀need฀their฀own฀paper฀and฀notes.

PRIOR฀TEACHING฀AND฀LEARNING
It฀is฀expected฀that฀the฀issue฀of฀“people’s฀changing฀attitudes฀
to฀keeping฀dolphins฀and฀whales฀in฀captivity”฀will฀have฀been฀
presented฀to฀and฀researched฀and฀discussed฀by฀the฀class฀prior฀to฀
students฀being฀set฀this฀assessed฀activity.

Students฀will฀have฀developed฀a฀clear฀understanding฀of฀relevant฀
Social฀Studies฀concepts฀and฀perspectives฀that฀are฀related฀to฀
the฀selected฀topic.

ADDITIONAL฀INFORMATION฀ON฀SOCIAL฀STUDIES฀
PERSPECTIVES฀AND฀CONCEPTS

Students฀will฀be฀required฀to฀identify฀and฀use฀specific฀Social฀
Studies฀concepts฀relevant฀to฀the฀context฀of฀this฀activity.฀
Guidance฀regarding฀the฀use฀of฀Social฀Studies฀concepts฀is฀
available฀within฀Guide฀notes:฀Assessment฀of฀Concepts฀in฀Senior฀
Social฀Studies.฀฀
These฀Guide฀notes฀can฀be฀found฀on฀TKI:
www.tki.org.nz/r/ncea/socstud-conceptguidenotes_28feb07.doc

Students฀will฀be฀required฀to฀identify฀and฀use฀the฀
perspectives฀relevant฀to฀the฀context฀provided฀in฀this฀
activity.฀Guidance฀regarding฀the฀use฀of฀Social฀Studies฀
perspectives฀is฀available฀within฀Guide฀notes:฀Assessment฀of฀the฀
Perspectives฀in฀Senior฀Social฀Studies.
The฀Guide฀notes฀can฀be฀found฀on฀TKI:฀
www.tki.org.nz/r/ncea/socstud-perspectiveguidenotes_28feb07.doc
Note:฀Check฀TKI฀NCEA฀support฀material฀page฀for฀updates.

Students฀will฀also฀need฀to฀have฀knowledge฀of฀the฀steps฀
involved฀in฀the฀Social฀Decision฀Making฀process฀at฀Level฀6฀
of฀SSINZC฀and฀specifically฀those฀dealing฀with฀Social฀Action฀
and฀consequences฀of฀Social฀Action.

3)฀฀Watch฀Nick฀Park’s฀Creature฀Comforts฀
฀฀฀฀(Electronic฀texts฀p.112)฀and฀then฀write฀short
฀฀฀฀answers฀(one฀to฀three฀sentences)฀in฀response฀
฀฀฀฀to฀the฀questions฀below.

◗  What฀kind(s)฀of฀irony฀are฀at฀work฀in฀Creature฀
฀฀฀฀Comforts?฀

◗  What฀visual,฀verbal฀and฀dramatic฀techniques฀does฀
฀฀฀฀the฀text฀use฀to฀create฀ironic฀meanings?

◗  What฀is฀being฀satirised฀in฀this฀text?

◗  What฀does฀the฀text฀say฀about฀animals,฀and฀about฀
฀฀฀฀the฀world฀of฀nature?฀What฀does฀it฀say฀about฀
฀฀฀฀humans,฀and฀the฀human฀world?฀

◗  Choose฀a฀sequence฀that฀seems฀to฀you฀especially฀
฀฀฀฀important฀and฀explain฀its฀significance฀to฀the฀text฀as฀
฀฀฀฀a฀whole.

CREATURE฀COMFORTS฀฀฀
www.atom.com/funny_video/
creature_comforts/

4)฀฀Use฀the฀texts฀below฀to฀practise฀external฀
฀฀฀฀฀assessment฀from฀past฀examinations:

◗  AS90378฀(English฀2.4):฀Analyse฀short฀written฀texts.
Type฀the฀url฀below฀followed฀by฀the฀remaining฀url฀
listed฀beside฀each฀Examination฀link:

฀฀฀฀ www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/
•฀฀2007฀Examination:฀฀฀฀2007/90378-exm-07.doc
•฀฀2006฀Examination:฀฀฀฀2006/90378-exm-06.doc฀

◗  AS90379฀(English฀2.5):฀Analyse฀a฀visual฀or฀oral฀text.
Type฀the฀url฀below฀followed฀by฀the฀remaining฀url฀
listed฀beside฀each฀Examination฀link:

฀฀฀฀ www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/
•฀฀2007฀Examination:฀฀฀฀2007/90379-exm-07.doc
•฀฀2006฀Examination:฀฀฀฀2006/90379-exm-06.doc฀

◗  AS90721฀(English฀3.2):฀Respond฀critically฀to฀written฀
text(s)฀studied.
Type฀the฀url฀below฀followed฀by฀the฀remaining฀url฀
listed฀beside฀each฀Examination฀link:

฀฀฀฀ www.nzqa.govt.nz/nqfdocs/ncea-resource/exams/
•฀฀2007฀Examination:฀฀฀฀2007/90721-exm-07.doc
•฀฀2006฀Examination:฀฀฀฀2006/90721-exm-06.doc฀

ANALYSING฀ZOO฀STORIES

TEACHING฀AND฀LEARNING฀ACTIVITIES
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IRONY
“Irony”฀occurs฀when฀the฀meaning฀of฀a฀statement,฀character฀or฀
circumstance฀is฀not฀as฀it฀seems฀to฀be฀on฀face฀value.฀Often฀it฀is฀
the฀exact฀opposite฀of฀what฀it฀appears฀to฀be,฀or฀is฀expected฀to฀
be.฀There฀are฀many฀types฀of฀irony,฀but฀the฀most฀common฀are:

VERBAL฀IRONY฀
The฀speaker฀means฀something฀different฀from฀what฀she฀or฀he฀
actually฀says.฀The฀listener,฀reader฀or฀audience฀understands฀the฀
secondary,฀ironic฀meaning,฀either฀because฀of฀their฀knowledge฀
of฀the฀overall฀situation,฀or฀because฀of฀the฀tone฀(see฀definition฀
box฀on฀p.22)฀that฀is฀being฀used.฀(Sarcasm฀–฀where฀a฀statement฀
is฀used฀to฀imply฀its฀exact฀opposite,฀usually฀to฀critical฀effect฀–฀is฀
a฀common฀kind฀of฀verbal฀irony.)

DRAMATIC฀IRONY
The฀reader฀or฀audience฀has฀knowledge,฀and฀therefore฀
understanding,฀that฀is฀hidden฀from฀the฀characters.฀For฀
example,฀Shakespeare’s฀Othello฀repeatedly฀refers฀to฀“honest฀
Iago”,฀but฀the฀audience฀has฀heard฀Iago฀describe฀his฀plans฀to฀
deceive฀and฀destroy฀his฀friend.฀Sophocles’฀Oedipus฀proclaims฀
that฀whoever฀has฀angered฀the฀gods฀and฀brought฀afflictions฀on฀
the฀city฀will฀suffer฀death,฀but฀the฀audience฀knows฀it฀is฀Oedipus฀
himself฀who฀has฀defiled฀the฀city฀by฀unknowingly฀killing฀his฀
father฀and฀marrying฀his฀mother.

SITUATIONAL฀IRONY฀
Something฀happens฀that฀is฀the฀opposite฀of฀expectations.฀For฀
example,฀Shakespeare’s฀Macbeth฀thinks฀he฀is฀invulnerable฀
because฀of฀the฀prophecy฀that฀he฀cannot฀be฀harmed฀by฀one฀
“of฀woman฀born”,฀or฀defeated฀until฀Birnam฀Wood฀comes฀to฀
Dunsinane.฀The฀irony฀becomes฀apparent฀when฀Malcolm’s฀army฀
is฀disguised฀with฀branches,฀so฀the฀wood฀marches฀towards฀
Macbeth’s฀castle,฀and฀when฀his฀enemy฀Macduff฀reveals฀that฀he฀
was฀delivered฀by฀caesarian฀and฀therefore฀not฀“of฀woman฀born”.฀

STRUCTURAL฀IRONY
A฀structural฀feature฀(such฀as฀point฀of฀view฀–฀see฀definition฀
box฀on฀p.23)฀produces฀ironic฀meaning฀throughout฀the฀
entire฀text.฀For฀example,฀in฀Jonathan฀Swift’s฀Gulliver’s฀Travels,฀
the฀first฀person฀narrator฀Gulliver฀(whose฀name฀echoes฀the฀
word฀“gullible”)฀is฀a฀“naïve”฀or฀“unreliable฀narrator”฀whose฀
understanding฀of฀places฀and฀peoples฀is฀consistently฀shown฀(by฀
events฀and฀by฀the฀reactions฀of฀others)฀to฀be฀mistaken.

One฀genre฀(or฀type)฀of฀text฀that฀makes฀frequent฀use฀of฀irony฀
is฀satire,฀in฀which฀the฀aim฀is฀to฀ridicule฀individuals,฀groups,฀
institutions,฀ideas,฀society฀itself฀or฀humanity฀in฀general.฀Well-
known฀examples฀include฀literary฀texts฀like฀Gulliver’s฀Travels;฀
movies฀like฀Fight฀Club,฀Team฀America฀or฀Borat;฀television฀shows฀
like฀South฀Park,฀bro’Town฀and฀The฀Simpsons;฀websites฀like฀The฀
Onion.
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social studies - UNIT OF STUDY 4

DOLPHINS฀AND฀WHALES฀IN฀AQUARIA

A฀SOCIAL฀STUDIES฀UNIT

◗  YEAR฀11฀฀฀฀฀◗  NCEA฀AS90219฀v3฀฀LEVEL฀1.5฀฀฀฀฀◗  DECIDE฀ON฀SOCIAL฀ACTION(S)฀IN฀RELATION฀TO฀A฀SOCIAL฀ISSUE

ASSESSMENT฀CRITERIA฀฀฀AS90219฀v3฀(SOCIAL฀STUDIES฀1.5)

ACHIEVEMENT฀
◗  State฀possible฀social฀actions฀in฀relation฀
฀฀฀฀to฀a฀social฀issue฀and฀identify฀their฀likely฀
฀฀฀฀consequences.

◗  Identify,฀with฀reason(s),฀the฀preferred฀
฀฀฀฀action(s).฀฀

ACHIEVEMENT฀WITH฀MERIT
◗  State฀a฀range฀of฀possible฀social฀actions฀in฀
฀฀฀฀relation฀to฀a฀social฀issue฀and฀explain฀their฀
฀฀฀฀likely฀consequences.

◗  Identify฀the฀preferred฀action(s)฀and฀justify฀
฀฀฀with฀reasoned฀argument.฀

ACHIEVEMENT฀WITH฀EXCELLENCE
◗  State฀a฀wide฀range฀of฀possible฀social฀actions฀
฀฀฀฀in฀relation฀to฀a฀social฀issue฀and฀explain,฀in฀
฀฀฀฀depth,฀their฀likely฀consequences.

◗  Identify฀the฀preferred฀action(s)฀and฀justify฀
฀฀฀฀with฀reasoned฀argument.
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฀฀TASK฀1฀(assessed)฀฀SEE฀TEMPLATE฀PAGE฀27

State฀a฀wide฀range฀of฀possible฀social฀actions฀in฀
relation฀to฀a฀social฀issue฀and฀explain,฀in฀depth,฀
their฀likely฀consequences.

You฀need฀to฀put฀yourself฀in฀the฀role฀of฀four฀advocates฀
(for฀example,฀an฀animal฀rights฀campaigner,฀marine฀biologist,฀
marine฀park฀employee฀or฀local฀tangata฀te฀whenua)฀who฀have฀
different฀ideas฀about฀what฀social฀action(s)฀should฀be฀taken฀to฀
address฀this฀controversial฀issue.

For฀each฀of฀the฀four฀members฀of฀society฀you฀will฀need฀to:
a)฀state฀a฀possible฀social฀action฀that฀you฀think฀could฀
฀฀฀฀be฀undertaken.

b)฀describe฀the฀consequences฀of฀this฀social฀
฀฀฀฀action฀(you฀need฀to฀use฀a฀perspective฀to฀help฀
฀฀฀฀explain฀the฀consequences฀of฀the฀action).

TASK฀2฀(assessed)฀฀SEE฀TEMPLATE฀PAGE฀28

Identify฀the฀preferred฀action(s)฀and฀justify฀with฀
reasoned฀argument.฀To฀do฀this฀you฀will฀use฀the฀Task฀2฀
Template฀to:

a)฀state฀the฀action฀or฀actions฀you฀would฀most฀
฀฀฀฀prefer฀to฀see฀taken.

b)฀justify฀your฀choice(s)฀by:

◗  giving฀at฀least฀two฀social,฀political,฀economic,฀humanit-
฀฀฀฀arian,฀long-term฀or฀short-term฀reasons฀for฀your฀choice.฀

◗  including฀specific฀evidence฀and฀Social฀Studies฀
฀฀฀฀concepts฀that฀support฀your฀choices฀and฀reasons.฀(Note฀
฀฀฀฀that฀the฀use฀of฀Social฀Studies฀perspectives฀is฀not฀required฀

฀฀฀฀in฀this฀task.)

Make฀sure฀you฀link฀reasons฀and฀evidence฀together฀in฀a฀
logical฀sequence฀to฀build฀a฀reasoned฀argument฀for฀the฀
action(s)฀you฀have฀stated฀that฀you฀would฀prefer฀to฀see฀taken.

TASK฀1฀฀TEMPLATE

DOLPHINS฀AND฀WHALES฀IN฀AQUARIA

TEACHING฀AND฀LEARNING฀ACTIVITIES

DOLPHINS฀AND฀WHALES฀IN฀AQUARIA

TEACHING฀AND฀LEARNING฀ACTIVITIES

STUDENT฀INSTRUCTION฀SHEET
This฀activity฀requires฀you฀to:

◗  suggest฀a฀wide฀range฀of฀possible฀social฀actions฀
฀฀฀฀that฀could฀be฀taken฀to฀address฀the฀current฀
฀฀฀฀issue฀of฀people’s฀changing฀attitudes฀to฀the฀
฀฀฀฀keeping฀of฀dolphins฀and฀whales฀in฀
฀฀฀฀captivity;
◗  explain,฀in฀depth,฀the฀consequences฀of฀each฀social฀action;

◗  identify฀the฀preferred฀action(s)฀and฀justify฀with฀
฀฀฀฀reasoned฀argument.฀(Note:฀฀That฀the฀use฀of฀
฀฀฀฀perspectives฀is฀not฀required฀in฀this฀task.)

CONDITIONS
Students฀will฀have฀two฀hours฀under฀open฀book฀test฀
conditions฀to฀complete฀Tasks฀1฀and฀2.฀

TASK฀1฀(assessed)
Possible฀social฀actions฀and฀the฀consequences฀of฀these฀actions.฀
(Note:฀The฀use฀of฀Social฀Studies฀perspectives฀is฀required฀in฀
this฀task.)฀Use฀the฀Task฀1฀Template฀plus฀your฀own฀paper.฀

TASK฀2฀(assessed)฀
Identification฀of฀the฀preferred฀Social฀Action฀and฀the฀reasons฀
for฀its฀selection.฀฀(Note:฀The฀use฀of฀Social฀Studies฀perspectives฀
is฀not฀required฀in฀this฀task.)฀Use฀the฀Task฀2฀Template.฀

Note:฀If฀students฀have฀to฀do฀Tasks฀1฀and฀2฀in฀separate฀time฀
slots฀then฀all฀written฀material฀must฀stay฀in฀the฀
classroom.

OVERVIEW
There฀has฀been฀a฀lot฀of฀
discussion฀about฀whether฀it฀is฀
appropriate฀to฀keep฀dolphins฀
and฀whales฀in฀captivity฀in฀the฀
local฀news฀media.฀฀

Your฀task฀is฀to:฀

◗  suggest฀a฀wide฀range฀of฀
฀฀฀฀possible฀social฀actions฀
฀฀฀฀that฀could฀be฀taken฀to฀
฀฀฀฀address฀the฀current฀฀
฀฀฀฀issue฀of฀keeping฀dolphins฀and฀whales฀in฀฀฀฀
฀฀฀฀captivity฀(in฀aquaria);
◗  explain,฀in฀depth,฀the฀consequences฀of฀each฀social฀
฀฀฀฀action;

◗  identify฀the฀preferred฀action(s)฀and฀justify฀with฀
฀฀฀฀reasoned฀argument.

You฀have฀two฀hours฀in฀class฀to฀complete฀Tasks฀1฀and฀2.฀฀
(Note:฀฀All฀your฀work฀must฀remain฀in฀the฀classroom฀if฀two฀
one-hour฀time฀slots฀are฀used.)

You฀are฀to฀hand฀in฀all฀your฀written฀material.

Start฀by฀reading฀all฀the฀instructions฀and฀check฀with฀your฀
teacher฀that฀you฀have฀understood฀the฀requirements฀of฀the฀tasks.
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DESCRIPTION฀OF฀ADVOCATE:

NAME:฀ ฀ ฀ ฀ ฀ ETHNICITY:฀ ฀ ฀ ฀ AGE:฀ ฀

OCCUPATION:฀ ฀ ฀ ฀ SOCIO-ECONOMIC฀GROUP:฀฀

STANCE฀ON฀THIS฀ISSUE:

฀฀฀฀฀฀SOCIAL฀ACTION:

฀฀฀฀฀฀SOCIAL฀STUDIES฀CONCEPTS฀THAT฀I฀WILL฀USE฀TO฀EXPLAIN฀IN฀DEPTH฀THE฀CONSEQUENCES฀OF฀THE฀PROPOSED฀SOCIAL฀ACTION:

฀฀฀฀฀฀SOCIAL฀STUDIES฀PERSPECTIVE฀THAT฀I฀WILL฀USE฀TO฀EXPLAIN฀THE฀CONSEQUENCES฀OF฀THE฀PROPOSED฀SOCIAL฀ACTION:

a)฀Proposed฀Social฀Action฀=

b)฀Consequences฀of฀this฀social฀action฀(include฀the฀Social฀Studies฀concepts฀and฀perspectives฀that฀you฀have฀listed฀in฀the฀boxes฀above.)

Teacher฀will฀need฀to฀provide฀Template฀1฀for฀three฀social฀actions฀to฀support฀students฀who฀are฀stating฀a฀range฀of฀possible฀social฀actions.

REPEAT฀THIS฀TASK฀USING฀THE฀SAME฀FORMAT฀FOR฀ADVOCATES฀2,฀3฀AND฀4.
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TASK฀2฀฀TEMPLATE

DOLPHINS฀AND฀WHALES฀IN฀AQUARIA

TEACHING฀AND฀LEARNING฀ACTIVITIES

DOLPHINS฀AND฀WHALES฀IN฀AQUARIA

TEACHING฀AND฀LEARNING฀ACTIVITIES
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It฀seems฀to฀me฀that฀the฀best฀course(s)฀of฀action฀is฀.฀.฀.

That’s฀because฀.฀.฀.

ASSESSMENT฀SCHEDULE:฀SocStud/1/5_gen1:฀฀GENERIC฀-฀SOCIAL฀ACTION฀ ฀ ฀฀฀฀฀฀฀฀฀฀TASK฀1

Achievement฀Standard฀90219฀v3฀-฀Decide฀on฀social฀action(s)฀in฀relation฀to฀a฀social฀issue.฀The฀evidence฀outlined฀here฀is฀based฀on฀the฀current฀issue฀
of฀the฀changing฀attitudes฀to฀the฀keeping฀of฀dolphins฀and฀whales฀in฀captivity฀as฀a฀means฀of฀showcasing฀different฀social฀actions฀that฀may฀be฀possible.฀

JUDGEMENTS฀FOR฀ACHIEVEMENT฀

STUDENTS฀WILL฀.฀.฀.
State฀possible฀social฀actions฀in฀relation฀to฀
people’s฀changing฀attitudes฀to฀the฀keeping฀
of฀dolphins฀and฀whales฀in฀captivity฀and฀
identify฀their฀likely฀consequences.

‘Identify’฀means฀students฀will฀mention฀some฀
appropriate฀consequences.

‘Consequences’฀could฀include฀short-term,฀
long-term,฀social฀or฀economic฀effects.

JUDGEMENTS฀FOR฀
ACHIEVEMENT฀WITH฀MERIT

STUDENTS฀WILL฀.฀.฀.
State฀a฀range฀of฀possible฀social฀actions฀in฀
relation฀to฀people’s฀changing฀attitudes฀to฀the฀
keeping฀of฀dolphins฀and฀whales฀in฀captivity฀฀
and฀explain฀their฀likely฀consequences.฀

A฀‘range’฀means฀at฀least฀three฀possible฀social฀
actions.

‘Explain’฀means฀students฀will฀give฀details฀of฀
some฀appropriate฀consequences.฀

JUDGEMENTS฀FOR฀ACHIEVEMENT฀
WITH฀EXCELLENCE

STUDENTS฀WILL฀.฀.฀.
State฀a฀wide฀range฀of฀possible฀social฀actions฀
in฀relation฀to฀people’s฀changing฀attitudes฀to฀the฀
keeping฀of฀dolphins฀and฀whales฀in฀captivity฀฀and฀
explain,฀in฀depth,฀their฀likely฀consequences.

A฀‘wide฀range’฀means฀at฀least฀four฀possible฀
social฀actions.

‘In฀depth’฀means฀students฀will฀show฀a฀clear฀
understanding฀of฀more฀than฀one฀Social฀Studies฀
concept฀(which฀could฀include:฀accessibility,฀ahi฀kã,฀
change,฀distance,฀interaction,฀location,฀urbanisation,฀
resource,฀place,฀natural฀and฀cultural฀features,฀
conservation,฀environment,฀perception,฀competition,฀
whenua฀and฀turangawaewae)฀in฀their฀explanations฀
as฀well฀as฀giving฀more฀than฀one฀example฀of฀
people’s฀perspectives฀on฀this฀current฀issue.

EVIDENCE฀STATEMENTS฀
FOR฀ACHIEVEMENT฀

Students฀will฀have฀stated฀at฀least฀
TWO฀possible฀social฀actions฀that฀
link฀to฀people’s฀changing฀attitudes฀to฀
the฀keeping฀of฀dolphins฀and฀whales฀in฀
captivity฀฀and฀mentioned฀at฀least฀two฀
consequences.฀See฀sample฀answers.

Actions:฀฀There฀must฀be฀at฀least฀two฀of฀the฀
following฀actions.

EVIDENCE฀STATEMENTS฀FOR฀฀
ACHIEVEMENT฀WITH฀MERIT

Students฀will฀have฀stated฀at฀least฀
THREE฀possible฀social฀actions฀that฀
link฀to฀people’s฀changing฀attitudes฀to฀the฀
keeping฀of฀dolphins฀and฀whales฀in฀captivity฀
and฀explained฀at฀least฀three฀likely฀
consequences.฀See฀sample฀answers.

Actions:฀฀As฀per฀the฀evidence฀for฀Achievement฀
but฀there฀must฀be฀three฀actions.

EVIDENCE฀STATEMENTS฀FOR฀
ACHIEVEMENT฀WITH฀EXCELLENCE

Students฀will฀have฀stated฀at฀least฀FOUR฀possible฀
social฀actions฀that฀link฀to฀people’s฀changing฀
attitudes฀to฀the฀keeping฀of฀dolphins฀and฀whales฀in฀
captivity฀and฀included฀more฀than฀one฀Social฀Studies฀
concept฀and฀more฀than฀one฀perspective฀on฀this฀
current฀issue฀in฀explaining฀likely฀consequences.฀

Actions:฀฀As฀per฀the฀evidence฀for฀Achievement฀with฀
Merit฀but฀four฀actions฀required.

JUDGEMENTS฀FOR฀ACHIEVEMENT฀

STUDENTS฀WILL฀.฀.฀.
Identify,฀with฀reason(s),฀the฀preferred฀
action(s).฀฀

JUDGEMENTS฀FOR฀
฀ACHIEVEMENT฀WITH฀MERIT

STUDENTS฀WILL฀.฀.฀.
Identify฀the฀preferred฀action(s)฀and฀justify฀
with฀reasoned฀argument.

Justify฀means฀giving฀reasons฀that฀may฀be฀
social,฀political,฀economic,฀humanitarian,฀
long-term฀or฀short-term.

With฀reasoned฀argument฀means฀students฀will฀
link฀their฀reasons฀logically฀together฀and฀support฀
their฀decision฀about฀a฀preferred฀action(s)฀with฀
evidence.฀(Note:฀฀The฀use฀of฀Social฀Studies฀
perspectives฀is฀not฀required฀in฀this฀task.)

JUDGEMENTS฀FOR฀ACHIEVEMENT฀
WITH฀EXCELLENCE

STUDENTS฀WILL฀.฀.฀.
Identify฀the฀preferred฀action(s)฀and฀justify฀
with฀reasoned฀argument.

Justify฀means฀giving฀reasons฀that฀may฀be฀social,฀
political,฀economic,฀humanitarian,฀long-term฀
or฀short-term.

With฀reasoned฀argument฀means฀students฀will฀
link฀their฀reasons฀logically฀together฀and฀support฀
their฀decision฀about฀a฀preferred฀action(s)฀with฀
evidence.฀(Note:฀฀The฀use฀of฀Social฀Studies฀
perspectives฀is฀not฀required฀in฀this฀task.)
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CONTEXT/SETTING
The฀issue฀of฀‘people’s฀
changing฀responses฀to฀
the฀use฀of฀animals฀in฀
entertainment’฀enables฀
students฀to฀demonstrate฀
knowledge฀and฀understanding฀
of฀Level฀6฀SSINZC฀and฀provides฀
the฀opportunity฀to฀identify฀an฀
issue฀that฀will฀generate฀a฀range฀of฀
values฀positions.฀฀

Conceptual฀understanding฀that฀
underpins฀the฀issue฀will฀be฀explored฀as฀part฀of฀the฀pre-
teaching.฀For฀further฀guidance฀regarding฀the฀use฀of฀Social฀
Studies฀concepts฀see:
www.tki.org.nz/r/ncea/socstud-conceptguidenotes_28feb07.doc

For฀further฀guidance฀regarding฀the฀use฀of฀Social฀Studies฀
perspectives฀see:
www.tki.org.nz/r/ncea/socstud-perspectiveguidenotes_28feb07.doc
Note:฀Check฀TKI฀NCEA฀support฀material฀page฀for฀updates.

Resources฀for฀pre-teaching฀of฀this฀issue฀can฀be฀found฀on฀
page฀33.฀

The฀assessment฀task฀below฀is฀part฀of฀a฀study฀into:
1)฀฀Identifying฀changes฀in฀people’s฀understanding฀of฀marine
฀฀฀฀฀mammals฀and฀great฀ape฀species฀over฀the฀last฀half฀century.

2)฀฀Exploring฀the฀emergence฀of฀people’s฀philosophies฀about฀
฀฀฀฀฀animal฀rights฀and฀involvement฀in฀animal฀rights
฀฀฀฀฀movements฀over฀that฀time.

3)฀฀Describing฀the฀changes฀that฀these฀developments฀have฀
฀฀฀฀฀brought฀about฀in฀people’s฀attitudes฀within฀New฀Zealand฀
฀฀฀฀฀society.

LEVEL฀6฀STRAND฀ACHIEVEMENT฀OBJECTIVES
Time,฀Continuity฀and฀Change฀(Achievement฀Objective฀6.1)฀
and฀Culture฀and฀Heritage฀(Achievement฀Objective฀6.1).

PERSPECTIVES
Current฀issues.

CONCEPTS
That฀are฀derived฀from฀the฀Level฀6฀
Achievement฀could฀include:฀beliefs,฀
change,฀perception,฀customs฀and฀
traditions,฀values,฀aspirations,฀identity,฀
interpretation,฀past,฀present฀and฀future,฀
interrelationships,฀ideas,฀forces฀and฀
movements.

SETTINGS
New฀Zealand.

CONDITIONS
Tasks฀to฀be฀completed฀in฀class฀time฀with฀
teacher฀supervision.฀This฀should฀require฀
two฀periods฀of฀class฀time.฀Tasks฀are฀to฀be฀
completed฀in฀class฀under฀test฀conditions.

RESOURCE฀REQUIREMENTS฀

◗  Each฀student฀needs฀a฀copy฀of฀Animals฀on฀Show฀
฀฀฀฀and฀the฀answer฀templates.

ADDITIONAL฀INFORMATION
Teachers฀are฀directed฀to฀the฀Explanatory฀Notes฀of฀
Achievement฀Standard฀90218฀v3.

PRIOR฀TEACHING฀AND฀LEARNING
Students฀will฀need฀to฀understand฀what฀is฀meant฀by฀terms฀such฀
as฀values฀positions,฀consequences,฀in฀depth,฀a฀range,฀Social฀
Studies฀concepts฀and฀perspectives฀as฀outlined฀in฀the฀Explanatory฀
Notes฀for฀AS90218฀before฀attempting฀this฀assessment฀task.฀
฀
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◗  YEAR฀11-12฀฀฀฀฀฀◗  NCEA฀AS90218฀v3฀฀LEVEL฀1.4฀฀฀฀฀฀◗  EXPLAINING฀DIFFERING฀VALUES฀POSITIONS

ACHIEVEMENT฀CRITERIA฀฀฀AS90218฀v3฀(SOCIAL฀STUDIES฀1.4)

ACHIEVEMENT฀
◗  Explain฀why฀people฀hold฀differing฀values฀
฀฀฀฀positions.

◗  Identify฀consequences฀for฀society฀of฀
฀฀฀฀people฀holding฀differing฀values฀positions.

ACHIEVEMENT฀WITH฀MERIT
◗  Explain฀why฀people฀hold฀differing฀values฀
฀฀฀฀positions.฀

◗  Describe฀consequences฀for฀society฀of฀
฀฀฀฀people฀holding฀differing฀values฀positions.

ACHIEVEMENT฀WITH฀EXCELLENCE
◗  Explain,฀in฀depth,฀why฀people฀hold฀
฀฀฀฀differing฀values฀positions.

◗  Describe,฀in฀depth,฀consequences฀for฀
฀฀฀฀society฀of฀people฀holding฀differing฀values฀
฀฀฀฀positions.

Achievement฀Standard฀90219฀v3฀-฀Decide฀on฀social฀action(s)฀in฀relation฀to฀a฀social฀issue.฀The฀evidence฀outlined฀here฀is฀based฀on฀the฀current฀issue฀
of฀the฀changing฀attitudes฀to฀the฀keeping฀of฀dolphins฀and฀whales฀in฀captivity฀as฀a฀means฀of฀showcasing฀different฀social฀actions฀that฀may฀be฀possible.฀

DOLPHINS฀AND฀WHALES฀IN฀AQUARIA

TEACHING฀AND฀LEARNING฀ACTIVITIES
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JUDGEMENTS฀FOR฀ACHIEVEMENT฀

STUDENTS฀WILL฀.฀.฀.
Identify,฀with฀reason(s),฀the฀preferred฀
action(s).฀฀

JUDGEMENTS฀FOR฀
฀ACHIEVEMENT฀WITH฀MERIT

STUDENTS฀WILL฀.฀.฀.
Identify฀the฀preferred฀action(s)฀and฀justify฀
with฀reasoned฀argument.

Justify฀means฀giving฀reasons฀that฀may฀be฀
social,฀political,฀economic,฀humanitarian,฀
long-term฀or฀short-term.

With฀reasoned฀argument฀means฀students฀
will฀link฀their฀reasons฀logically฀together฀and฀
support฀their฀decision฀about฀a฀preferred฀
action(s)฀with฀evidence.฀(Note:฀The฀use฀of฀
Social฀Studies฀perspectives฀is฀not฀required฀in฀
this฀task.)

JUDGEMENTS฀FOR฀ACHIEVEMENT฀
WITH฀EXCELLENCE

STUDENTS฀WILL฀.฀.฀.
Identify฀the฀preferred฀action(s)฀and฀justify฀
with฀reasoned฀argument.

Justify฀means฀giving฀reasons฀that฀may฀be฀social,฀
political,฀economic,฀humanitarian,฀long-term฀
or฀short-term.

With฀reasoned฀argument฀means฀students฀will฀
link฀their฀reasons฀logically฀together฀and฀support฀
their฀decision฀about฀a฀preferred฀action(s)฀with฀
evidence.฀(Note:฀฀The฀use฀of฀Social฀Studies฀
perspectives฀is฀not฀required฀in฀this฀task.)

EVIDENCE฀STATEMENTS฀
FOR฀ACHIEVEMENT฀

Students฀will฀state฀the฀preferred฀action(s)฀
and฀give฀at฀least฀one฀reason฀for฀this฀choice.

EVIDENCE฀STATEMENTS฀FOR฀
฀ACHIEVEMENT฀WITH฀MERIT

Students฀will฀state฀their฀representative’s฀
preferred฀action(s)฀and฀justify฀with฀
reasoned฀argument.

EVIDENCE฀STATEMENTS฀FOR฀
ACHIEVEMENT฀WITH฀EXCELLENCE

Students฀will฀state฀their฀representative’s฀
preferred฀action(s)฀and฀justify฀with฀
reasoned฀argument.

ASSESSMENT฀SCHEDULE:฀SocStud/1/5_gen1:฀฀GENERIC฀-฀SOCIAL฀ACTION฀ ฀ ฀฀฀฀฀฀฀฀฀฀TASK฀2

SUGGESTED฀TEXTS฀AND฀WEB฀LINKS

EXTENDED฀WRITTEN฀TEXTS฀
NON-FICTION฀(extracts฀from)
“Shamu฀at฀Sea฀World.”฀Cruising฀the฀Performative.
Jane฀Desmond฀and฀Philip฀Brett.฀1995.
“Paul฀Spong฀and฀Skana.”฀Kararehe:฀Animals฀in฀New฀Zealand฀Art,฀Story฀and฀
Everyday฀Life.฀Annie฀Potts,฀Philip฀Armstrong฀and฀Deidre฀Brown.฀2010.
Whale.฀Joe฀Roman.฀2006.

SHORT฀WRITTEN฀TEXTS
MAGAZINE
“The฀Future฀of฀Zoos.”฀North฀&฀South.฀
Mike฀White.฀2006.

NEWSPAPERS
“Dolphins฀–฀the฀Flipside฀of฀Fun.”฀
Sunday฀Star-Times.฀Claire฀Guyan.฀1995.
“The฀Dolphin฀Dilemma”฀and฀“The฀‘Sick฀
Culture’฀of฀Captivity.”฀Herald฀on฀Sunday.฀Jane฀Phare.฀2006.
“’End฀of฀an฀Era’฀as฀Last฀Dolphin฀Dies.”฀The฀Dominion฀Post.฀
Greer฀McDonald.฀2008.

REPORTS
The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀HSUS฀and฀WSPA.฀2008.
Cetaceans฀in฀Captivity.฀SAFE฀Campaign฀Report.฀1999.฀

WRITTEN฀AND฀VISUAL฀TEXTS
CARTOON
“Of฀course,฀you฀know฀I’d฀rather฀eat฀your฀kid฀than฀
entertain฀him,฀right?”฀Dan฀Piraro.฀2007.

POSTER
“Born฀free฀–฀let฀them฀swim฀free.”฀฀SAFE.฀1999.

ELECTRONIC฀TEXTS
SAFE฀Supporter฀Bulletin฀#56.฀SAFE.฀2008.
The฀Cove.฀Oceanic฀Preservation฀Society.฀2009.

VISUAL฀AND฀ORAL฀TEXTS฀ON฀ANIMAL฀&฀US฀DVD
FILM
Lolita:฀Slave฀to฀Entertainment.฀Rattle฀the฀Cage฀Productions.฀2003.

CURRENT฀AFFAIRS
A฀Mate฀for฀Kelly.฀Sunday.฀2006.
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EXOTIC฀ANIMAL฀ACTS฀IN฀NEW฀ZEALAND

RESOURCES

EXOTIC฀ANIMAL฀ACTS฀IN฀NEW฀ZEALAND

TEACHING฀AND฀LEARNING฀ACTIVITIES

STUDENT฀INSTRUCTION฀SHEET
CONDITIONS
This฀is฀an฀individual฀classroom฀assessment฀of฀no฀more฀than฀
two฀class฀periods.

Tasks฀are฀to฀be฀completed฀in฀class฀under฀test฀conditions.

THE฀ISSUE
People’s฀responses฀to฀the฀use฀of฀animals฀in฀entertainment฀
have฀changed.฀Students฀will:

1)฀฀Identify฀changes฀in฀people’s฀understanding฀of฀
฀฀฀฀฀marine฀mammals฀and฀great฀ape฀species฀over฀the฀last
฀฀฀฀฀half฀century.

2)฀฀Explore฀the฀emergence฀of฀people’s฀philosophies฀
฀฀฀฀฀about฀animal฀rights฀and฀involvement฀in฀animal฀rights
฀฀฀฀฀movements฀over฀that฀time.

3)฀฀Describe฀the฀changes฀that฀these฀developments฀
฀฀฀฀฀have฀brought฀about฀in฀people’s฀attitudes฀within
฀฀฀฀฀New฀Zealand฀society.

Over฀the฀last฀fifty฀years฀our฀understanding฀of฀nonhuman฀
animals฀has฀been฀challenged฀in฀many฀ways,฀most฀powerfully฀
of฀all฀in฀relation฀to฀cetaceans฀(dolphins฀and฀whales)฀and฀
great฀apes.฀Accordingly,฀debates฀over฀the฀treatment฀of฀these฀
species฀provide฀an฀excellent฀opportunity฀for฀the฀study฀of฀
how฀values฀are฀formed฀and฀negotiated,฀and฀for฀how฀social฀
change฀comes฀about฀over฀time.฀฀

In฀this฀unit,฀students฀will฀study฀a฀local฀example฀of฀people’s฀
changing฀attitudes฀to฀the฀keeping฀of฀cetaceans฀and฀apes฀in฀
captivity฀for฀purposes฀of฀entertainment.฀Students฀can฀choose฀
one฀of฀the฀following฀topics฀and฀follow฀it฀through:

a)฀฀Lola’s฀Children:฀the฀story฀of฀the฀last฀three฀circus฀
฀฀฀฀chimpanzees฀in฀New฀Zealand;

b)฀฀Shona฀and฀Kelly:฀the฀story฀of฀the฀last฀two฀dolphins฀
฀฀฀฀฀at฀Napier฀Marineland.

By฀researching฀the฀stories฀of฀these฀animals’฀lives,฀and฀by฀
examining฀video฀and฀documentary฀material,฀students฀will฀
examine฀the฀conflicting฀opinions฀about฀these฀cases,฀and฀
will฀learn฀how฀values฀are฀negotiated,฀and฀how฀social฀change฀
comes฀about.฀

YOUR฀TASKS฀(see฀pp.34-36)
Read฀the฀values฀position,฀the฀task฀instructions฀and฀
the฀resource฀section฀before฀starting฀work.฀Your฀task฀is฀to฀
complete฀the฀following:

1)฀฀Explain,฀in฀depth,฀why฀people฀hold฀differing฀values฀
฀฀฀฀฀positions.฀

2)฀฀Describe,฀in฀depth,฀consequences฀for฀society฀of฀
฀฀฀฀฀people฀holding฀differing฀values฀positions.

RESOURCES
You฀will฀use฀a฀range฀of฀resources฀to฀complete฀these฀tasks฀
(see฀p.33).฀฀You฀should฀use฀the฀templates฀provided.
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CAPTIVE฀DOLPHINS฀AND฀WHALES
EXTENDED฀WRITTEN฀TEXTS

NON-FICTION฀(extracts฀from)

“Shamu฀at฀Sea฀World”.฀Cruising฀the฀Performative.฀

Jane฀Desmond฀and฀Philip฀Brett.฀1995.

“Paul฀Spong฀and฀Skana”.฀Kararehe:฀Animals฀in฀New฀Zealand฀

Art,฀Story฀and฀Everyday฀Life.฀Annie฀Potts,฀Philip฀Armstrong฀and฀

Deidre฀Brown.฀2010.

Whale.฀Joe฀Roman.฀2006.

SHORT฀WRITTEN฀TEXTS

MAGAZINE

“The฀Future฀of฀Zoos”.฀North฀&฀South.฀Mike฀White,฀2006.

NEWSPAPERS

“Dolphins฀–฀the฀Flipside฀of฀Fun”.฀Sunday฀Star-Times.฀

Claire฀Guyan.฀1995.

“The฀Dolphin฀Dilemma”฀and฀“The฀‘Sick฀Culture’฀of฀Captivity”.฀

Herald฀on฀Sunday.฀Jane฀Phare.฀2006.

“‘End฀of฀an฀Era’฀as฀Last฀Dolphin฀Dies”.฀The฀Dominion฀Post.฀Greer฀

McDonald.฀2008.

REPORTS

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀฀

HSUS฀and฀WSPA.฀2008.

Cetaceans฀in฀Captivity.฀SAFE฀Campaign฀Report.฀1999.฀
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NOTE:฀฀This฀task฀is฀not฀assessed฀but฀is฀invaluable฀in฀providing฀
information฀for฀use฀in฀later฀tasks.

a)฀฀Identify฀at฀least฀two฀people฀who฀hold฀differing฀
฀฀฀฀฀values฀positions฀on฀allowing฀animals฀to฀be฀used฀for฀
฀฀฀฀฀entertainment฀(in฀circuses,฀aquaria฀or฀rodeos).

Suggestions:
◗  a฀circus฀owner,฀aquarium฀manager฀or฀
฀฀฀rodeo฀event฀organiser.
◗  an฀animal฀rights฀campaigner.
◗  a฀zoologist฀or฀animal฀behaviourist.
◗  a฀member฀of฀the฀public฀attending฀a฀circus,฀
฀฀฀aquarium฀or฀rodeo.
◗  a฀circus,฀aquarium฀or฀rodeo฀employee.

Briefly฀give฀details฀about฀the฀differing฀values฀positions฀
that฀these฀people฀hold฀towards฀the฀use฀of฀animals฀in฀
entertainment฀(circuses,฀zoos,฀aquaria฀or฀rodeos).

EXOTIC฀ANIMAL฀ACTS฀IN฀NEW฀ZEALAND

TEACHING฀AND฀LEARNING฀ACTIVITIES

EXOTIC฀ANIMAL฀ACTS฀IN฀NEW฀ZEALAND

TEACHING฀AND฀LEARNING฀ACTIVITIES

TASK฀1฀฀PLANNING฀TEMPLATE
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a)฀฀Identify฀people฀with฀differing฀
฀฀฀฀฀values฀positions฀on฀the฀use฀
฀฀฀฀฀of฀animals฀for฀entertainment฀
฀฀฀฀฀in฀circuses,฀aquaria฀or฀฀฀฀
฀฀฀฀฀rodeos.

b)฀฀Briefly฀outline฀the฀values฀
฀฀฀฀฀positions฀that฀these฀people฀
฀฀฀฀฀hold฀about฀allowing฀animals฀
฀฀฀฀฀to฀be฀used฀as฀a฀form฀of฀
฀฀฀฀฀entertaiment฀in฀circuses,฀
฀฀฀฀฀aquaria฀and฀rodeos.

Give฀reasons฀and฀supporting฀
evidence.฀

Include฀Social฀Studies฀concepts฀
and฀perspectives.฀

They฀think฀this฀way฀because฀.฀.฀.

1

2

3

a)฀฀Name฀the฀person฀or฀group฀you฀wish฀to฀discuss.

b)฀฀Identify฀their฀values฀position฀on฀the฀use฀of฀
฀฀฀฀animals฀for฀entertaiment฀(in฀circuses,
฀฀฀฀aquaria฀or฀rodeos).฀A฀values฀position฀
฀฀฀฀could฀be:฀strongly฀agrees,฀strongly฀disagrees,฀agrees,฀
฀฀฀฀disagrees,฀is฀neutral.

c)฀฀Give฀reasons฀why฀they฀hold฀their฀values฀position฀on฀
฀฀฀฀฀allowing฀animals฀to฀be฀used฀for฀entertaiment฀(in฀circuses,฀
฀฀฀฀฀aquaria฀or฀rodeos)฀using฀supporting฀evidence฀
฀฀฀฀฀from฀the฀resources฀provided฀in฀Animals฀on฀Show฀and฀
฀฀฀฀฀Social฀Studies฀concepts฀and฀perspectives.

TASK฀2฀฀DIFFERING฀VALUES฀POSITION

a)฀฀Name฀of฀person฀or฀group฀.฀.฀.

b)฀฀Thinks฀that฀(include฀Social฀Studies฀concepts฀as฀you฀explain฀what฀their฀values฀position฀is)฀.฀.฀.

c)฀฀Because฀(include฀Social฀Studies฀concepts฀as฀you฀explain฀why฀they฀hold฀this฀values฀position)฀.฀.฀.

EXPLAIN,฀IN฀DEPTH,฀WHY฀PEOPLE฀HOLD฀DIFFERING฀VALUES฀POSITIONS

HINT:฀SUPPORTING฀EVIDENCE฀MEANS฀TO฀USE฀DETAILS฀SUCH฀AS฀NAMES,฀DATES,฀PLACES,฀STATISTICS,฀QUOTATIONS฀

a)฀฀Name฀of฀person฀or฀group฀.฀.฀.

b)฀฀Thinks฀that฀(include฀Social฀Studies฀concepts฀as฀you฀explain฀what฀their฀values฀position฀is)฀.฀.฀.

c)฀฀Because฀(include฀Social฀Studies฀concepts฀as฀you฀explain฀why฀they฀hold฀this฀values฀position)฀.฀.฀.

a)฀฀Name฀of฀person฀or฀group฀.฀.฀.

b)฀฀Thinks฀that฀(include฀Social฀Studies฀concepts฀as฀you฀explain฀what฀their฀values฀position฀is)฀.฀.฀.

c)฀฀Because฀(include฀Social฀Studies฀concepts฀as฀you฀explain฀why฀they฀hold฀this฀values฀position)฀.฀.฀.
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The฀award฀of฀a฀grade฀should฀be฀a฀holistic฀decision฀based฀on฀the฀balance฀of฀evidence฀submitted฀for฀the฀whole฀standard.฀฀
Assessors฀should฀use฀the฀schedule฀in฀making฀their฀judgement.

JUDGEMENTS฀FOR฀
฀ACHIEVEMENT฀WITH฀MERIT

JUDGEMENTS฀FOR฀ACHIEVEMENT฀
WITH฀EXCELLENCE

STUDENTS฀WILL฀.฀.฀.
Explain,฀in฀depth,฀why฀people฀hold฀differing฀
values฀positions.

In฀depth฀means฀students฀will฀support฀
their฀ideas฀with฀reasons,฀using฀Social฀Studies฀
concepts,฀perspectives฀and฀supporting฀evidence.

EVIDENCE฀STATEMENTS฀
FOR฀ACHIEVEMENT฀

STUDENTS฀WILL฀.฀.฀.
Explain฀why฀people฀hold฀differing฀values฀positions฀about฀the฀use฀of฀animals฀for฀
entertainment฀in฀circuses,฀aquaria฀or฀rodeos.

Explain฀means฀students฀will฀support฀their฀ideas฀with฀reasons,฀using฀Social฀Studies฀concepts฀
and฀supporting฀evidence.

EVIDENCE฀STATEMENTS฀
FOR฀ACHIEVEMENT฀WITH฀MERIT

EVIDENCE฀STATEMENTS฀FOR฀
ACHIEVEMENT฀WITH฀EXCELLENCE

฀
Explain,฀in฀depth,฀why฀people฀hold฀differing฀
values฀positions฀about฀the฀use฀of฀animals฀
for฀entertainment฀in฀circuses,฀
aquaria฀or฀rodeos.
฀
In฀depth฀means฀students฀will฀support฀their฀
ideas฀with฀reasons,฀using฀Social฀Studies฀concepts,฀
perspectives฀and฀supporting฀evidence.

ASSESSMENT฀SCHEDULE:฀SocStud/1/4:฀฀EXPLAIN฀DIFFERING฀VALUES฀POSITIONS฀ ฀฀฀฀฀฀฀฀฀฀TASK฀2

EXOTIC฀ANIMAL฀ACTS฀IN฀NEW฀ZEALAND

TEACHING฀AND฀LEARNING฀ACTIVITIES

EXOTIC฀ANIMAL฀ACTS฀IN฀NEW฀ZEALAND

TEACHING฀AND฀LEARNING฀ACTIVITIES

TASK฀3฀฀CONSEQUENCES
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Describe฀consequences฀of฀people฀holding฀differing฀values฀positions฀towards฀the฀use฀of฀animals฀for฀entertaiment฀in฀circuses,฀aquaria฀and฀rodeos.฀
Include฀supporting฀evidence฀from฀the฀resources฀in฀Animals฀on฀Show฀and฀Social฀Studies฀concepts฀and฀perspectives฀in฀your฀answer.

Consequence฀.฀.฀.฀

DESCRIBE,฀IN฀DEPTH,฀CONSEQUENCES฀FOR฀SOCIETY฀OF฀PEOPLE฀HOLDING฀DIFFERING฀VALUES฀POSITIONS

HINT:฀A฀CONSEQUENCE฀COULD฀BE฀SHORT-TERM,฀LONG-TERM,฀POSITIVE฀AND/OR฀
NEGATIVE฀–฀FOR฀INDIVIDUALS฀AND/OR฀GROUPS฀WITHIN฀THIS฀COMMUNITY.

Consequence฀.฀.฀.฀

JUDGEMENTS฀
FOR฀ACHIEVEMENT฀

STUDENTS฀WILL฀.฀.฀.
Identify฀consequences฀for฀society฀of฀
people฀holding฀differing฀values฀positions.

Identify฀consequences฀means฀
students฀will฀clearly฀state฀consequences฀
using฀Social฀Studies฀concepts.

EVIDENCE฀STATEMENTS฀
FOR฀ACHIEVEMENT

JUDGEMENTS฀FOR฀
฀ACHIEVEMENT฀WITH฀MERIT

STUDENTS฀WILL฀.฀.฀.
Describe฀consequences฀for฀society฀of฀
people฀holding฀differing฀values฀positions.

Describe฀consequences฀means฀students฀
will฀give฀a฀detailed฀account฀using฀Social฀Studies฀
concepts฀and฀supporting฀evidence.

JUDGEMENTS฀FOR฀ACHIEVEMENT฀
WITH฀EXCELLENCE

STUDENTS฀WILL฀.฀.฀.
Describe,฀in฀depth,฀consequences฀for฀society฀
of฀people฀holding฀differing฀values฀position.

Describe฀in฀depth,฀means฀students฀will฀give฀
a฀detailed฀account฀using฀Social฀Studies฀concepts,฀
perspectives฀and฀supporting฀evidence.

EVIDENCE฀STATEMENTS฀
FOR฀ACHIEVEMENT฀WITH฀MERIT

STUDENTS฀WILL฀.฀.฀.
Describe฀consequences฀for฀society฀of฀
people฀holding฀differing฀values฀positions฀
about฀the฀use฀of฀animals฀for฀
entertainment฀in฀circuses,฀aquaria฀
or฀rodeos.

EVIDENCE฀STATEMENTS฀FOR฀
ACHIEVEMENT฀WITH฀EXCELLENCE

STUDENTS฀WILL฀.฀.฀.
Describe฀consequences฀for฀society฀of฀people฀
holding฀differing฀values฀positions฀about฀the฀
use฀of฀animals฀for฀entertainment฀in฀
circuses,฀aquaria฀or฀rodeos.

ASSESSMENT฀SCHEDULE:฀SocStud/1/4:฀฀EXPLAIN฀DIFFERING฀VALUES฀POSITIONS฀ ฀฀฀฀฀฀฀฀฀฀TASK฀3

STUDENTS฀WILL฀.฀.฀.
Identify฀consequences฀for฀society฀of฀people฀
holding฀differing฀values฀positions฀about฀the฀
use฀of฀animals฀for฀entertainment฀
in฀circuses,฀aquaria฀or฀rodeos.

JUDGEMENTS฀
FOR฀ACHIEVEMENT฀

STUDENTS฀WILL฀.฀.฀.
Explain฀why฀people฀hold฀differing฀values฀positions.

Explain฀means฀students฀will฀support฀their฀ideas฀with฀reasons,฀using฀Social฀Studies฀
concepts฀and฀supporting฀evidence.
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STEREOTYPIC฀BEHAVIOUR฀IN฀ANIMALS฀
USED฀FOR฀ENTERTAINMENT

TEACHING฀AND฀LEARNING฀ACTIVITIES

STUDENT฀INSTRUCTION฀SHEET
In฀this฀activity฀you฀are฀to฀research฀and฀process฀biological฀
knowledge฀to฀produce฀a฀report฀linking฀biology฀knowledge฀to฀
its฀use.฀
The฀assessment฀activity฀has฀two฀parts:

◗  PART฀ONE฀involves฀collecting฀and฀processing฀
฀฀฀฀information.

◗  PART฀TWO฀involves฀presenting฀a฀report.฀฀The฀report฀
฀฀฀฀is฀to฀follow฀the฀provided฀format฀or฀template.

TASK฀
In฀this฀activity฀you฀are฀to฀carry฀out฀research฀and฀
create฀a฀report฀that฀identifies฀stereotypic฀behaviour฀in฀
captive฀animals฀and฀how฀this฀behaviour฀can฀be฀caused฀
by฀confinement฀in฀an฀abnormal฀environment,฀ie,฀a฀zoo,฀
aquarium฀or฀circus.

PART฀ONE
COLLECTING฀AND฀PROCESSING฀INFORMATION

a)฀฀Collect฀relevant฀information฀from฀a฀range฀of฀
฀฀฀฀sources฀(minimum฀of฀three)฀to฀allow฀you฀to฀discuss฀
฀฀฀฀BOTH฀how฀abnormal฀environments฀can฀contribute฀
฀฀฀฀to฀and฀cause฀stereotypic฀behaviour฀in฀captive฀
฀฀฀฀animals฀AND฀what฀your฀information฀shows฀about฀
฀฀฀฀how฀people฀use฀a฀range฀of฀biology฀knowledge฀for฀
฀฀฀฀a฀particular฀purpose,฀such฀as฀making฀decisions฀
฀฀฀฀regarding฀the฀ethical฀and฀behavioural฀(emotional฀and฀
฀฀฀฀physical)฀appropriateness฀of฀keeping฀animals฀captive฀฀฀
฀฀฀฀in฀an฀abnormal฀environment,฀ie,฀a฀zoo,฀aquarium฀or฀
฀฀฀฀circus.฀

SELECTING฀A฀TOPIC
You฀will฀be฀writing฀a฀report฀that฀discusses฀stereotypic฀
behaviour฀in฀captive฀animals฀and฀how฀this฀behaviour฀can฀be฀
caused฀by฀confinement฀in฀an฀abnormal฀environment.

TEACHER฀GUIDELINES
The฀following฀guidelines฀are฀supplied฀to฀enable฀teachers฀to฀
carry฀out฀valid฀and฀consistent฀assessment฀using฀this฀internal฀
assessment฀resource.฀

CONTEXT/SETTING
This฀assessment฀is฀a฀directed฀research฀assignment฀based฀on฀
the฀use฀of฀biological฀knowledge฀involved฀in฀the฀recognition฀
and฀identification฀of฀stereotypic฀behaviour฀in฀captive฀animals฀
and฀how฀this฀behaviour฀can฀be฀caused฀by฀confinement฀in฀an฀
abnormal฀environment,฀ie,฀a฀zoo,฀aquarium฀or฀circus.

This฀activity฀consists฀of฀two฀parts฀that฀lead฀to฀the฀
production฀of฀a฀report.

PART฀ONE฀involves฀collecting฀and฀processing฀information.฀
This฀information฀can฀be฀researched฀and/or฀provided.฀

PART฀TWO฀involves฀presenting฀a฀report.฀

CONDITIONS
This฀assessment฀is฀a฀research฀assignment฀that฀is฀to฀be฀
completed฀in฀two฀parts.฀

This฀time฀could฀be฀allocated฀in฀a฀single฀fortnight฀or฀could฀be฀
spread฀over฀a฀longer฀interval฀such฀as฀a฀school฀term฀to฀allow฀
for฀research฀and฀processing฀of฀a฀range฀of฀source฀material.

PART฀ONE฀฀
COLLECTING฀AND฀PROCESSING฀INFORMATION
Students฀will฀have฀three฀to฀four฀hours฀of฀class/library/
computer/fieldwork฀time฀and฀will฀need฀to฀use฀homework฀
time฀to฀collect฀information฀from฀a฀range฀of฀sources.

PART฀TWO
INTERPRETATION฀AND฀REPORT฀WRITING
Students฀will฀need฀one฀to฀three฀hours฀to฀write฀and฀prepare฀
the฀report.฀The฀report฀must฀show฀evidence฀of฀the฀processing฀
of฀information฀and฀linking฀of฀processed฀information฀in฀regard฀
to฀recognition฀and฀identification฀of฀stereotypic฀behaviour฀
in฀captive฀animals฀and฀how฀confinement฀in฀an฀abnormal฀
environment฀can฀contribute฀to฀this฀type฀of฀behaviour.

RESOURCE฀REQUIREMENTS
Students฀need฀access฀to฀a฀range฀of฀information฀sources.฀
The฀sources฀of฀information฀are฀first-hand฀ie,฀observation฀
of฀animals฀and/or฀secondary,฀ie,฀information฀previously฀
collected฀and฀processed฀by฀another฀person฀or฀seen฀on฀the฀
Animals฀&฀Us฀DVD.฀
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A฀BIOLOGY฀UNIT

SUPPORTS฀INTERNAL฀ASSESSMENT฀FOR฀ACHIEVEMENT฀STANDARD฀90162฀ ฀฀฀฀฀฀฀฀฀

LIST฀OF฀SECONDARY฀RESOURCES

REPORTS

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀HSUS฀and฀WSPA.฀

2008.฀(p.140)
“Cetaceans฀in฀Captivity”,฀SAFE฀Campaign฀Report,฀July-October฀
1999.฀(p.148)

NEWSPAPERS
“The฀Bear฀Essentials฀for฀Zoos”.฀Mark฀Henderson฀and฀Diana฀McCurdy,฀
The฀Dominion฀Post,฀Friday฀October฀3฀2003.฀(p.110)
“The฀Dolphin฀Dilemma”฀and฀“The฀‘Sick฀Culture’฀of฀Captivity”.฀Jane฀
Phare,฀฀Herald฀on฀Sunday.฀August฀13฀2006.฀(p.138)

MAGAZINES
“The฀Shame฀of฀Auckland฀Zoo”,฀Selwyn฀Manning.฀Metro.฀1994.฀(p.91)

“The฀Future฀of฀Zoos”.฀Mike฀White.฀North฀&฀South.฀2006.฀(p.228)

ELECTRONIC฀TEXTS
“RSPCA฀calls฀for฀phase฀out฀of฀zoo฀elephants฀following฀new฀scientific฀
study”.฀
www.politics.co.uk/opinion-formers/press-releases/rspca-calls-phase-out-
zoo-elephants-following-new-scientific-studies-$1254148$366366.htm
“Suffering฀Deep฀Down”.฀฀The฀Captive฀Animals’฀Protection฀Society.฀2004.฀
www.captiveanimals.org/aquarium/suffering.htm
“Enclosure฀Size฀in฀Captive฀Wild฀Mammals:฀฀A฀Comparison฀Between฀UK฀
Zoological฀Collections฀and฀the฀Wild”.฀฀The฀Captive฀Animals’฀Protection฀
Society.฀2003.฀฀(p.112)
www.captiveanimals.org/zoos/enclosures.pdf
Animal฀Welfare฀(Zoos)฀Code฀of฀Welfare฀2005.฀
Biosecurity฀New฀Zealand.฀(p.112)
Animal฀Welfare฀(Zoos)฀Code฀of฀Welfare฀2005:฀Report.฀
Biosecurity฀New฀Zealand.฀(p.112)

DVD฀TEXTS฀ON฀ANIMALS฀ON฀SHOW฀DVD
Circus฀Suffering.฀The฀Captive฀Animals’฀Protection฀Society.฀2002.
Sad฀Eyes฀and฀Empty฀Lives:฀฀The฀Reality฀of฀Zoos.฀The฀Captive฀Animals’฀
Protection฀Society.฀1999.
No฀Place฀Like฀Home.฀The฀Captive฀Animals’฀Protection฀Society.฀2009.
Lolita:฀Slave฀to฀Entertainment.฀Rattle฀the฀Cage฀Productions.฀2003.

ADDITIONAL฀INFORMATION
Possible฀research฀topics฀could฀include:฀
◗  Abnormal฀maternal฀behaviour฀in฀primates.
◗  Pacing฀in฀big฀cats฀and฀bears.
◗  Feeding฀disorders฀(playing฀with฀food,฀regurgitating฀

฀ ฀฀฀฀and฀reingesting).
◗  Hyperaggression฀in฀primates฀and฀big฀cats.
◗  Overgrooming฀and฀mutilation฀in฀primates.
◗  Rocking฀and฀swaying฀in฀elephants฀and฀great฀apes.
◗  Neck฀twisting฀and฀tongue฀rolling฀in฀giraffes.
◗  Chewing฀and฀bar฀biting฀in฀bears,฀giraffes฀and฀horses.฀
◗  Circling฀and฀surface฀breaking฀in฀fish,฀sharks฀and฀sting฀rays.

STEREOTYPIC฀BEHAVIOUR฀IN฀ANIMALS฀
USED฀FOR฀ENTERTAINMENT
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STEREOTYPIC฀BEHAVIOUR฀IN฀ANIMALS฀
USED฀FOR฀ENTERTAINMENT

A฀BIOLOGY฀UNIT

STEREOTYPIC฀BEHAVIOUR฀IN฀ANIMALS฀
USED฀FOR฀ENTERTAINMENT

A฀BIOLOGY฀UNIT

For฀example฀your฀specific฀research฀topic฀could฀be:฀To฀find฀and฀document฀examples฀of฀hyperaggression฀in฀captive฀primates.฀
To฀explain฀how฀and฀why฀confinement฀in฀an฀abnormal฀environment฀at฀_____฀Zoo฀causes฀this฀behaviour฀to฀occur.฀฀฀฀

฀฀฀฀Write฀your฀specific฀research฀topic฀in฀the฀space฀below:

Use฀the฀table฀below฀to฀develop฀your฀specific฀research฀topic.฀

Select฀an฀animal,฀stereotypic฀behaviour฀and฀abnormal฀
environment฀that฀are฀related.

At฀this฀stage,฀speak฀with฀your฀teacher฀to฀check฀that฀
your฀specific฀research฀topic฀is฀appropriate.

This฀must฀be฀completed฀by:฀

฀฀฀฀฀DATE:

b)฀฀Process฀this฀information.฀Processing฀usually฀includes:

◗  collating฀the฀information฀and฀selecting฀the฀bits฀that฀
฀฀฀฀relate฀to฀your฀research฀topic฀or฀question,฀the฀how฀
฀฀฀฀and฀why฀of฀your฀topic.

◗  presenting฀evidence฀of฀฀your฀processing฀of฀
฀฀฀฀information,฀such฀as฀listing,฀sorting,฀collating,฀
฀฀฀฀highlighting฀or฀summarising.

◗  thinking฀about฀the฀selected฀information฀to฀identify฀
฀฀฀฀the฀important฀biology฀knowledge฀and฀how฀it฀is฀used฀
฀฀฀฀by฀people฀for฀a฀particular฀purpose.

◗  selecting฀relevant฀and฀useful฀illustrations,฀diagrams฀
฀฀฀฀and฀graphs,฀if฀appropriate.
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stereotypic behaviour in animals used for entertainment

CAPTIVE฀ANIMAL

฀ Primates฀

฀ Elephants฀and฀great฀apes

฀ Marine฀mammals,฀fish฀and฀sharks

฀ Big฀cats,฀bears

฀ Marine฀mammals,฀fish,฀sharks฀and฀sting฀ray

฀ Primates,฀parrots

฀ Giraffes

฀ Bears,฀giraffes฀and฀horses

฀ Primates

฀ Primates฀and฀big฀cats

STEREOTYPIC฀BEHAVIOUR

ABNORMAL฀MATERNAL฀BEHAVIOUR

ROCKING฀AND฀SWAYING

CIRCLING

PACING

SURFACE฀BREAKING

OVERGROOMING฀AND฀MUTILATION

NECK฀TWISTING฀AND฀TONGUE฀ROLLING

CHEWING฀AND฀BAR฀BITING

FEEDING฀DISORDER

HYPERAGGRESSION

CAPTIVE฀ENVIRONMENT

ZOO

ZOO,฀CIRCUS

AQUARIUM

ZOO

AQUARIUM

ZOO

ZOO

ZOO

ZOO

ZOO,฀CIRCUS

TABLE:฀STEREOTYPIC฀BEHAVIOUR฀IN฀CAPTIVE฀ANIMALS

STUDENT฀INSTRUCTION฀SHEET฀CONT฀.฀.฀

PART฀TWO
PRESENTING฀A฀REPORT

Produce฀a฀report฀that฀gives฀information฀on฀the฀topic฀or฀clearly฀
answers฀the฀research฀question.฀Use฀your฀own฀words,฀and฀
combine฀information฀from฀a฀range฀of฀sources฀(this฀means฀at฀
least฀three฀different฀sources)฀into฀one฀report.฀If฀you฀include฀
direct฀quotations฀this฀can฀be฀clearly฀indicated฀by฀the฀use฀of฀
quotations฀marks฀and฀a฀reference.฀For฀example:฀“At฀Auckland฀
Zoo฀the฀polar฀bear’s฀insanity฀is฀infamous”.฀(Manning,฀1994).

The฀report฀could฀be฀in฀one฀or฀more฀of฀the฀following฀
formats:

◗  written฀report฀(including฀illustrations,฀diagrams฀and
฀฀฀฀graphs,฀if฀appropriate).

◗  model฀presentation.

◗  oral฀presentation.

◗  project฀booklet.

The฀following฀formats฀can฀also฀be฀used.฀However฀you฀will฀
find฀it฀harder฀to฀complete฀a฀discussion฀as฀these฀formats฀limit฀
discussion:

◗  multi-media.

◗  PowerPoint.

◗  poster฀presentation฀(should฀include฀supporting฀
฀฀฀฀discussion).

The฀report฀should฀be฀(or฀equivalent฀to,฀if฀not฀a฀written฀
report)฀between฀two฀to฀four฀A4฀pages฀in฀length,฀including฀
any฀illustrations,฀diagrams฀and฀graphs.฀

Your฀report฀must:

a)฀฀State฀the฀research฀topic฀or฀question.

b)฀฀Discuss฀in฀your฀own฀words฀how฀abnormal฀
฀฀฀฀฀environments฀can฀contribute฀to฀and฀cause฀
฀฀฀฀฀stereotypic฀behaviours฀in฀captive฀animals.

c)฀฀Discuss,฀in฀your฀own฀words,฀what฀your฀information฀
฀฀฀฀shows฀about฀how฀people฀use฀a฀range฀of฀biological
฀฀฀฀knowledge฀for฀a฀particular฀purpose.฀For฀
฀฀฀฀example,฀discuss฀how฀people฀use฀a฀range฀of
฀฀฀฀biological฀knowledge฀to฀make฀decisions฀regarding฀
฀฀฀฀the฀ethical฀and฀behavioural฀(emotional฀and฀physical)฀
฀฀฀฀appropriateness฀of฀keeping฀animals฀captive฀in฀an฀
฀฀฀฀abnormal฀environment,฀ie,฀a฀zoo,฀aquarium฀or฀circus.

d)฀฀Include฀evidence฀of฀the฀way฀you฀processed฀your฀
฀฀฀฀฀information,฀such฀as฀listing,฀sorting,฀collating,฀highlighting
฀฀฀฀฀or฀summarising.฀This฀should฀be฀attached฀to฀the฀end฀of฀the฀
฀฀฀฀฀report฀or฀handed฀in฀with฀the฀report.฀

e)฀฀Include฀a฀list฀of฀at฀least฀three฀references฀or฀sources฀you฀
฀฀฀฀฀used,฀including฀information฀given฀to฀you฀by฀your฀teacher,฀
฀฀฀฀฀eg,฀URL฀addresses฀from฀the฀internet฀or฀references฀to฀
฀฀฀฀฀articles฀or฀books.฀฀The฀sources฀should฀be฀written฀in฀such฀
฀฀฀฀฀a฀way฀that฀another฀person฀can฀use฀them฀to฀find฀the฀same฀
฀฀฀฀฀information.
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REPORT฀ON฀ZOOCHOTIC฀(STEREOTYPIC)฀ANIMALS

NAME:

TYPE฀OF฀ANIMAL:฀ ฀ ฀ ฀ ฀ TYPE฀OF฀ENCLOSURE:

฀฀฀฀฀What฀is฀the฀stereotypic฀behaviour฀studied?฀

฀฀฀฀฀What฀examples฀of฀stereotypic฀behaviour฀have฀been฀found฀in฀this฀animal?

฀฀฀฀฀How฀has฀confinement฀in฀an฀abnormal฀environment฀caused฀the฀stereotypic฀behaviour?

฀฀฀฀฀How฀does฀the฀stereotypic฀behaviour฀affect฀the฀animal’s฀mental฀and฀emotional฀functions?

฀฀฀฀฀How฀does฀the฀stereotypic฀behaviour฀affect฀the฀animal’s฀ability฀to฀function฀physically?

฀฀฀฀฀Discuss฀how฀people฀make฀decisions฀regarding฀the฀ethical฀and฀behavioural฀(emotional฀and฀physical)฀appropriateness฀of฀keeping฀
฀฀฀฀฀animals฀captive฀in฀an฀abnormal฀environment.฀

STEREOTYPIC฀BEHAVIOUR฀IN฀ANIMALS฀
USED฀FOR฀ENTERTAINMENT

A฀BIOLOGY฀UNIT

STEREOTYPIC฀BEHAVIOUR฀IN฀ANIMALS฀
USED฀FOR฀ENTERTAINMENT

A฀BIOLOGY฀UNIT

To฀determine฀the฀overall฀level฀of฀performance฀all฀judgements฀within฀a฀column฀must฀be฀met.฀For฀each฀judgement,฀evidence฀can฀be฀obtained฀from฀
anywhere฀in฀the฀report.฀Text฀in฀bold฀font฀includes฀both฀the฀key฀aspects฀of฀the฀judgement฀and฀differences฀between฀the฀levels฀A,฀M฀and฀E.

JUDGEMENTS฀
FOR฀ACHIEVEMENT฀

Report฀is฀written฀mostly฀in฀the฀student’s฀
own฀words฀(ie,฀is฀processed฀–฀See฀
criteria฀and฀Explanatory฀Note฀(EN)฀5)฀
and฀describes฀(criteria)฀the฀use฀of฀biology฀
knowledge฀involved฀in฀the฀recognition฀and฀
identification฀of฀stereotypic฀behaviour฀in฀
captive฀animals฀and฀how฀this฀behaviour฀can฀
be฀caused฀by฀confinement฀in฀an฀abnormal฀
environment,฀ie,฀a฀zoo,฀aquarium฀or฀circus.

Range฀of฀at฀least฀three฀sources฀used.

JUDGEMENTS฀FOR฀
฀ACHIEVEMENT฀WITH฀MERIT

Report฀is฀written฀mostly฀in฀the฀student’s฀
own฀words฀(criteria฀and฀EN฀5)฀and฀
explains฀(criteria)฀the฀use฀of฀biology฀
knowledge฀involved฀in฀the฀recognition฀and฀
identification฀of฀stereotypic฀behaviour฀in฀
captive฀animals฀and฀how฀this฀behaviour฀can฀
be฀caused฀by฀confinement฀in฀an฀abnormal฀
environment,฀ie,฀a฀zoo,฀aquarium฀or฀circus.฀
Some฀original฀research,฀either฀from฀the฀
Animals฀&฀Us฀DVD฀or฀observing฀captive฀
animals.

At฀least฀two฀clear฀reasons฀explain฀how฀the฀
biology฀knowledge฀applies฀to฀its฀use.

Range฀of฀at฀least฀three฀sources฀used.

JUDGEMENTS฀FOR฀ACHIEVEMENT฀
WITH฀EXCELLENCE

Report฀is฀written฀mostly฀in฀the฀student’s฀own฀
words฀(criteria฀and฀EN฀5)฀and฀discusses฀
(criteria)฀the฀use฀of฀biology฀knowledge฀
involved฀in฀the฀recognition฀and฀identification฀
of฀stereotypic฀behaviour฀in฀captive฀animals฀
and฀how฀this฀behaviour฀can฀be฀caused฀by฀
confinement฀in฀an฀abnormal฀environment,฀ie,฀
a฀zoo,฀aquarium฀or฀circus,฀showing฀analysis฀
skills฀by฀linking฀relevant฀biology฀ideas฀
to฀the฀use.฀This฀can฀be฀done฀as฀an฀elaboration฀
of฀the฀links,฀a฀justification฀of฀the฀links,฀an฀
evaluation฀of฀the฀links,฀an฀analysis฀of฀the฀links฀
or฀by฀comparing฀or฀contrasting.฀

Analysis฀of฀original฀research.

Range฀of฀at฀least฀three฀sources฀used.

ASSESSMENT฀SCHEDULE:฀Bio/1/2฀—฀฀ZOOCHOTIC฀ANIMALS:฀STEREOTYPIC฀BEHAVIOUR฀IN฀ANIMALSSAMPLE฀REPORT฀TEMPLATE฀ ฀ ฀ ฀฀฀฀฀฀฀฀฀STUDENT฀INSTRUCTIONS฀SHEET฀CONT฀.฀.฀.฀
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SECTION฀2:฀Resources฀cont...

฀ NEWSPAPERS
136฀ Dolphins฀–฀the฀Flipside฀of฀Fun.฀Sunday฀Star-Times.฀Claire฀Guyan.฀1995.
138฀ The฀Dolphin฀Dilemma฀and฀The฀‘Sick฀Culture’฀of฀Captivity.฀Herald฀on฀Sunday.฀฀
฀ Jane฀Phare.฀2006.
139฀ ‘End฀of฀an฀Era’฀as฀Last฀Dolphin฀Dies.฀The฀Dominion฀Post.฀Greer฀McDonald.฀2008.

฀ REPORTS
140฀ The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀HSUS฀and฀WSPA,฀2008.
148฀ Cetaceans฀in฀Captivity.฀SAFE฀Campaign฀Report.฀1999.฀

฀ WRITTEN฀AND฀VISUAL฀TEXTS
฀ CARTOON฀฀
151฀ Of฀course,฀you฀know฀I’d฀rather฀eat฀your฀kid฀than฀entertain฀him,฀right?฀Dan฀Piraro.฀2007.

฀ POSTER
152฀ Born฀free฀–฀let฀them฀swim฀free.฀SAFE.฀1999.

฀ ELECTRONIC฀TEXTS
153฀ SAFE฀Supporter฀Bulletin฀#56.฀SAFE.฀2008.
153฀ The฀Cove.฀Oceanic฀Preservation฀Society.฀2009.

฀ VISUAL฀AND฀ORAL฀TEXTS฀ON฀ANIMAL฀&฀US฀DVD
฀ FILM฀฀
฀ Lolita:฀Slave฀to฀Entertainment.฀Rattle฀the฀Cage฀Productions.฀2003.

฀ CURRENT฀AFFAIRS฀฀
฀ A฀Mate฀for฀Kelly.฀Sunday.฀TVNZ.฀2006.฀

฀ CIRCUSES฀AND฀RODEOS฀
฀ EXTENDED฀WRITTEN฀TEXTS฀฀
฀ NON-FICTION฀(extracts฀from)
156฀ Introduction฀to฀Animal฀Rights.฀Gary฀Francione.฀2000.
157฀ Rodeo฀Horses:฀The฀Wild฀and฀the฀Tame.฀Signifying฀Animals:฀Human฀Meaning฀in฀the฀Natural฀World.฀
฀ Elizabeth฀A฀Lawrence.฀Ed.฀Roy฀Willis.฀1990.
159฀ No-One’s฀Ark:฀Exotic฀Animal฀Acts฀in฀the฀Circus.฀Tanja฀Schwalm.฀2009.

฀ SHORT฀WRITTEN฀TEXTS
฀ MAGAZINES
167฀ Rodeo:฀American฀Tragedy฀or฀Legalized฀Cruelty?฀The฀Animals’฀Agenda.฀Eric฀Mills.฀1990.
173฀ Circus฀Campaign.฀SAFE฀Magazine.฀2000.
175฀ Monkeys฀Leave฀Circus.฀SAFE฀Magazine.฀2006.฀
175฀ Rodeo฀Cruelty:฀Nelson.฀SAFE฀Magazine.฀2006.฀

฀ WRITTEN฀AND฀VISUAL฀TEXTS
฀ LEAFLET฀฀
176฀ Circuses฀Have฀Their฀Sad฀Side.฀SAFE.฀2008.

฀ CARTOON
178฀ That’s฀interesting.฀I’ve฀always฀dreamed฀of฀running฀away฀and฀joining฀
฀ the฀jungle.฀Dan฀Piraro.฀2008.

฀ POSTERS฀฀
179฀ ‘From฀Wild฀Beasts฀to฀Circus฀Slaves’.฀SAFE.฀2002.
180฀ Abused฀for฀Entertainment.฀SAFE.฀2002.
181฀ Slaves฀for฀Entertainment.฀SAFE.฀2002.

SECTION฀2:฀Resources฀
฀
฀ ZOOS
฀ EXTENDED฀WRITTEN฀TEXTS
฀ NON-FICTION฀(extracts฀from)
50฀ Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Randy฀Malamud.฀1998.
69฀ Zoo฀Culture.฀Bob฀Mullan฀and฀Garry฀Marvin.฀1999.
฀
฀ FICTION฀(extracts฀from)฀
76฀ Hackenfeller’s฀Ape.฀Brigid฀Brophy.฀1953.
80฀ Daughter฀Buffalo.฀Janet฀Frame.฀1972.
81฀ The฀Zoo.฀The฀Farmers’฀Daughters:฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams.฀
฀ William฀Carlos฀Williams.฀1961.

฀ SHORT฀WRITTEN฀TEXTS
฀ MAGAZINES
89฀ Why฀Zoos฀Disappoint.฀New฀Society.฀John฀Berger.฀1977.
91฀ The฀Shame฀of฀Auckland฀Zoo.฀Metro.฀Selwyn฀Manning.฀1994.
103฀ Cheetahs฀for฀Hire.฀SAFE฀Magazine.฀2006.฀

฀ POETRY
104฀ The฀Zoo.฀Sappho฀Sakyi’s฀Meditations.฀Edward฀Kamau฀Brathwaite.฀1989.
107฀ The฀Jaguar.฀The฀Collected฀Poems฀of฀Ted฀Hughes.฀Ted฀Hughes.฀2003.
108฀ The฀Panther฀–฀Jardin฀des฀Plantes,฀Paris.฀฀New฀Poems฀by฀Rainer฀Maria฀Rilke.฀Rainer฀
฀ Maria฀Rilke.฀1996.
109฀ The฀Zoo.฀The฀Collected฀Poems฀of฀Stevie฀Smith.฀Stevie฀Smith.฀1983.฀

฀ NEWSPAPER
110฀ The฀Bear฀Essentials฀for฀Zoos.฀฀The฀Dominion฀Post.฀Mark฀Henderson฀and฀Diana฀McCurdy.฀2003.

฀ ELECTRONIC฀TEXTS
฀ REPORTS
112฀ Enclosure฀Size฀in฀Captive฀Wild฀Mammals:฀A฀Comparison฀Between฀UK฀Zoological฀Collections฀and฀
฀ the฀Wild.฀Captive฀Animals’฀Protection฀Society.฀2003.
112฀ Animal฀Welfare฀(Zoos)฀Code฀of฀Welfare฀2005.฀Biosecurity฀New฀Zealand.
112฀ Animal฀Welfare฀(Zoos)฀Code฀of฀Welfare฀2005:฀Report.฀Biosecurity฀New฀Zealand.

฀ FILM฀฀
112฀ Creature฀Comforts.฀Ardman฀Animation.฀1989.

฀ VISUAL฀AND฀ORAL฀TEXTS฀ON฀ANIMAL฀&฀US฀DVD
฀ DOCUMENTARIES
฀ Sad฀Eyes฀and฀Empty฀Lives:฀The฀Reality฀of฀Zoos.฀Captive฀Animals’฀Protection฀Society.฀1999.
฀ No฀Place฀Like฀Home.฀Captive฀Animals’฀Protection฀Society.฀2009.

฀ CAPTIVE฀DOLPHINS฀AND฀WHALES
฀ EXTENDED฀WRITTEN฀TEXTS฀฀
฀ NON-FICTION฀(extracts฀from)
114฀ Shamu฀at฀Sea฀World.฀Cruising฀the฀Performative.฀฀Jane฀Desmond฀and฀Philip฀Brett.฀1995.
118฀ Paul฀Spong฀and฀Skana.฀Kararehe:฀Animals฀in฀New฀Zealand฀Art,฀Story฀and฀Everyday฀Life.฀฀
฀ Annie฀Potts,฀Philip฀Armstrong฀and฀Deidre฀Brown.฀2010.
119฀ Whale.฀Joe฀Roman.฀2006.

฀ SHORT฀WRITTEN฀TEXTS
฀ MAGAZINE฀฀
128฀ The฀Future฀of฀Zoos.฀North฀&฀South.฀Mike฀White.฀2006.
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SECTION฀2:฀Resources฀cont...

฀ ELECTRONIC฀TEXTS
182฀ Bucktherodeo.com.฀Peta.
182฀ Rodeo฀Abuse.฀SAFE.
182฀ Exposing฀the฀lie฀of฀the฀‘mean’฀rodeo฀horse.฀SHARK.

฀ VISUAL฀AND฀ORAL฀TEXTS฀ON฀ANIMALS฀&฀US฀DVD
฀ DOCUMENTARY
฀ Circus฀Suffering.฀Captive฀Animals’฀Protection฀Society.฀2002.

฀ CURRENT฀AFFAIRS
฀ A฀Tale฀of฀Three฀Chimps.฀Inside฀New฀Zealand.฀2001.
฀ Chimpanzee฀Rescue.฀Holmes.฀2001.
฀ Christchurch฀International฀Rodeo฀Raises฀Controversy.฀Campbell฀Live.฀2007.

฀ NEWS฀ITEMS
฀ Buddy฀and฀Lola฀in฀New฀Zealand.฀TV3฀News.1999.
฀ SAFE฀airport฀protest฀against฀Buddy฀and฀Lola฀going฀to฀Samoa.฀TV3฀News.฀1999.
฀ Buddy’s฀Blues฀–฀Buddy฀in฀Samoa.฀TV3฀News.1999.
฀ Saved฀–฀Buddy฀Goes฀to฀Sanctuary.฀TV3฀News.1999.
฀ Buddy฀in฀Quarantine.฀TV3฀News.1999.
฀ Buddy฀at฀Chimfunshi.฀TV3฀News.฀2000.

฀ THE฀GREAT฀APES฀
฀ EXTENDED฀WRITTEN฀TEXTS฀฀
฀ NON-FICTION฀(extracts฀from)
184฀ Gorillas฀in฀the฀Mist.฀Dian฀Fossey.฀2000.
185฀ Great฀Ape฀Odyssey.฀Biruté฀Mary฀Galdikas.฀2005.
188฀ Chimpanzees฀–฀Bridging฀the฀Gap.฀The฀Great฀Ape฀Project:฀Equality฀Beyond฀Humanity.฀
฀ Jane฀Goodall.฀Eds.฀Paola฀Cavalieri฀and฀Peter฀Singer.฀1993.
192฀ The฀Case฀for฀Personhood฀of฀Gorillas.฀The฀Great฀Ape฀Project:฀Equality฀Beyond฀Humanity.฀
฀ Francine฀Patterson฀and฀Wendy฀Gordon.฀Eds.฀Paola฀Cavalieri฀and฀Peter฀Singer.฀1993.

฀ FICTION฀(extracts฀from)
197฀ King฀Kong.฀Undated฀Draft฀online฀at฀Internet฀Movie฀Script฀Database.฀Fran฀Walsh,฀Philippa฀Boyens฀and฀Peter฀Jackson.

฀ SECTION฀3:฀Other฀resources,฀links฀and฀glossary

210฀ An฀Introductory฀Bibliography
213฀ Website฀links
216฀ Glossary
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.

Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀One:฀Zoo฀Stories.฀(pp.1-3)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.

Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀One:฀Zoo฀Stories.฀(pp.1-3)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.

Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀One:฀Zoo฀Stories.฀(pp.44-49)
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KNOWING ANIMALS

Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.

Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀One:฀Zoo฀Stories.฀(pp.44-49)

extended written texts (non-fiction)
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KNOWING ANIMALS

Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.

Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀One:฀Zoo฀Stories.฀(pp.44-49)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.

Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀One:฀Zoo฀Stories.฀(pp.44-49)

extended written texts (non-fiction)
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THE MONKEY WARS
READING ZOOS READING ZOOS
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.

Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀One:฀Zoo฀Stories.฀(pp.44-49)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.

Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Two:฀Exhibiting฀Imperialism.฀(pp.75-77)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.

Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Two:฀Exhibiting฀Imperialism.฀(pp.75-77)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.

Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Three:฀Cages.฀(pp.105-112฀and฀148-152)

extended written texts (non-fiction)
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Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Three:฀Cages.฀(pp.105-112฀and฀148-152)
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Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Three:฀Cages.฀(pp.105-112฀and฀148-152)

extended written texts (non-fiction)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan. Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.
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Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Three:฀Cages.฀(pp.105-112฀and฀148-152)
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Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Three:฀Cages.฀(pp.105-112฀and฀148-152)

extended written texts (non-fiction)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan. Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.
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Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Three:฀Cages.฀(pp.105-112฀and฀148-152)
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Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Three:฀Cages.฀(pp.105-112฀and฀148-152)

extended written texts (non-fiction)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan. Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.
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Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Three:฀Cages.฀(pp.105-112฀and฀148-152)
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Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Three:฀Cages.฀(pp.105-112฀and฀148-152)

extended written texts (non-fiction)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan. Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.
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Reading฀Zoos:฀Representations฀of฀Animals฀in฀Captivity.฀Malamud,฀Randy.฀©1998.฀
Extract฀from฀Chapter฀Three:฀Cages.฀(pp.105-112฀and฀148-152)
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Mullan,฀Bob฀and฀Garry฀Marvin,฀Zoo฀Culture,฀second฀edition฀published฀1999,฀University฀of฀Illinois฀Press,฀reproduced฀with฀permission.

Zoo฀Culture.฀Second฀edition.฀Mullan,฀Bob฀and฀Garry฀Marvin.฀©1999.฀
Extract฀from฀Chapter฀Five:฀From฀Princely฀Menageries฀to฀Public฀Zoos.฀(pp.96,฀108-110,฀113-115)

extended written texts (non-fiction)
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Malamud,฀Randy,฀Reading฀Zoos,฀published฀1998,฀New฀York฀University฀Press,฀reproduced฀with฀permission฀of฀Palgrave฀Macmillan.
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Mullan,฀Bob฀and฀Garry฀Marvin,฀Zoo฀Culture,฀second฀edition฀published฀1999,฀University฀of฀Illinois฀Press,฀reproduced฀with฀permission.

Zoo฀Culture.฀Second฀edition.฀Mullan,฀Bob฀and฀Garry฀Marvin.฀©1999.฀
Extract฀from฀Chapter฀Five:฀From฀Princely฀Menageries฀to฀Public฀Zoos.฀(pp.96,฀108-110,฀113-115)

70฀฀฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOW

ex
te

nd
ed

 w
ri

tt
en

 te
xt

S (
no

n-
fic

tio
n)

ZOO CULTURE

Mullan,฀Bob฀and฀Garry฀Marvin,฀Zoo฀Culture,฀second฀edition฀published฀1999,฀University฀of฀Illinois฀Press,฀reproduced฀with฀permission.

Zoo฀Culture.฀Second฀edition.฀Mullan,฀Bob฀and฀Garry฀Marvin.฀©1999.฀
Extract฀from฀Chapter฀Five:฀From฀Princely฀Menageries฀to฀Public฀Zoos.฀(pp.96,฀108-110,฀113-115)

extended written texts (non-fiction)
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Zoo฀Culture.฀Second฀edition.฀Mullan,฀Bob฀and฀Garry฀Marvin.฀©1999.฀
Extract฀from฀Chapter฀Five:฀From฀Princely฀Menageries฀to฀Public฀Zoos.฀(pp.96,฀108-110,฀113-115)
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Zoo฀Culture.฀Second฀edition.฀©1999.฀Mullan,฀Bob฀and฀Garry฀Marvin.฀฀
Extract฀from฀Chapter฀Six:฀The฀Cultural฀Status฀of฀the฀Zoo.฀(pp.126-130)

extended written texts (non-fiction)
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Mullan,฀Bob฀and฀Garry฀Marvin,฀Zoo฀Culture,฀second฀edition฀published฀1999,฀University฀of฀Illinois฀Press,฀reproduced฀with฀permission.
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Mullan,฀Bob฀and฀Garry฀Marvin,฀Zoo฀Culture,฀second฀edition฀published฀1999,฀University฀of฀Illinois฀Press,฀reproduced฀with฀permission.
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Extract฀from฀Chapter฀Six:฀The฀Cultural฀Status฀of฀the฀Zoo.฀(pp.126-130)
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Zoo฀Culture.฀Second฀edition.฀©1999.฀Mullan,฀Bob฀and฀Garry฀Marvin.฀฀
Extract฀from฀Chapter฀Six:฀The฀Cultural฀Status฀of฀the฀Zoo.฀(pp.126-130)
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Zoo฀Culture.฀Second฀edition.฀©1999.฀Mullan,฀Bob฀and฀Garry฀Marvin.฀฀
Extract฀from฀Chapter฀Six:฀The฀Cultural฀Status฀of฀the฀Zoo.฀(pp.126-130)

extended written texts (non-fiction)
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Mullan,฀Bob฀and฀Garry฀Marvin,฀Zoo฀Culture,฀second฀edition฀published฀1999,฀University฀of฀Illinois฀Press,฀reproduced฀with฀permission.
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Mullan,฀Bob฀and฀Garry฀Marvin,฀Zoo฀Culture,฀second฀edition฀published฀1999,฀University฀of฀Illinois฀Press,฀reproduced฀with฀permission.
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From฀Hackenfeller’s฀Ape฀by฀Brigid฀Brophy,฀published฀by฀Secker฀&฀Warburg.฀Reprinted฀by฀permission฀of฀The฀Random฀House฀Group฀Ltd.

Hackenfeller’s฀Ape.฀Brophy,฀Brigid.฀©฀1953.฀
Extract฀from฀Chapter:฀Sunday.฀(pp.11-15)
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HACKENFELLER’S APE

From฀Hackenfeller’s฀Ape฀by฀Brigid฀Brophy,฀published฀by฀Secker฀&฀Warburg.฀Reprinted฀by฀permission฀of฀The฀Random฀House฀Group฀Ltd.

Hackenfeller’s฀Ape.฀Brophy,฀Brigid.฀©฀1953.฀
Extract฀from฀Chapter:฀Sunday.฀(pp.11-15)

extended written texts (fiction)
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From฀Hackenfeller’s฀Ape฀by฀Brigid฀Brophy,฀published฀by฀Secker฀&฀Warburg.฀Reprinted฀by฀permission฀of฀The฀Random฀House฀Group฀Ltd.

Hackenfeller’s฀Ape.฀Brophy,฀Brigid.฀©฀1953.฀
Extract฀from฀Chapter:฀Sunday.฀(pp.11-15)
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From฀Hackenfeller’s฀Ape฀by฀Brigid฀Brophy,฀published฀by฀Secker฀&฀Warburg.฀Reprinted฀by฀permission฀of฀The฀Random฀House฀Group฀Ltd.

extended written texts (fiction)

Hackenfeller’s฀Ape.฀Brophy,฀Brigid.฀©฀1953.฀
Extract฀from฀Chapter:฀Sunday.฀(pp.11-15)
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THE FARMERS’ DAUGHTERS

This฀extract฀is฀taken฀from฀Daughter฀Buffalo฀by฀Janet฀Frame฀in฀Intensive฀Care฀and฀Daughter฀Buffalo฀(Vintage,฀Random฀House฀New฀Zealand฀2008).฀
Reproduced฀by฀kind฀permission฀of฀the฀Janet฀Frame฀Literary฀Trust.฀฀All฀rights฀reserved.

Daughter฀Buffalo.฀Frame,฀Janet.฀©฀1972.฀
Extract฀from฀Chapter฀15:฀Turnlung฀and฀Talbot฀Edelman฀Visit฀Central฀Park฀Zoo.฀(pp.฀497-498)
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DAUGHTER BUFFALO

By฀William฀Carlos฀Williams,฀from฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams,฀copyright฀©฀1950.฀
Reprinted฀by฀permission฀of฀New฀Directions฀Publishing฀Corp.

The฀Farmers’฀Daughters:฀฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams.฀Williams,฀William฀Carlos.฀©฀1950.
Extract฀from฀Chapter฀III:฀Beer฀and฀Cold฀Cuts:฀The฀Zoo.฀(pp.333-342)

extended written texts (fiction)
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By฀William฀Carlos฀Williams,฀from฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams,฀copyright฀©฀1950.฀
Reprinted฀by฀permission฀of฀New฀Directions฀Publishing฀Corp.

The฀Farmers’฀Daughters:฀฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams.฀Williams,฀William฀Carlos.฀©฀1950.
Extract฀from฀Chapter฀III:฀Beer฀and฀Cold฀Cuts:฀The฀Zoo.฀(pp.333-342)
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By฀William฀Carlos฀Williams,฀from฀The฀Farmers’฀Daughters:฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams,฀copyright฀©฀1950.฀
Reprinted฀by฀permission฀of฀New฀Directions฀Publishing฀Corp.

The฀Farmers’฀Daughters:฀฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams.฀Williams,฀William฀Carlos.฀©฀1950.
Extract฀from฀Chapter฀III:฀Beer฀and฀Cold฀Cuts:฀The฀Zoo.฀(pp.333-342)

extended written texts (fiction)
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The฀Farmers’฀Daughters:฀฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams.฀Williams,฀William฀Carlos.฀©฀1950.
Extract฀from฀Chapter฀III:฀Beer฀and฀Cold฀Cuts:฀The฀Zoo.฀(pp.333-342)

84฀฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOW

ex
te

nd
ed

 w
ri

tt
en

 te
xt

S (
fic

tio
n)

The฀Farmers’฀Daughters:฀฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams.฀Williams,฀William฀Carlos.฀©฀1950.
Extract฀from฀Chapter฀III:฀Beer฀and฀Cold฀Cuts:฀The฀Zoo.฀(pp.333-342)

extended written texts (fiction)
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By฀William฀Carlos฀Williams,฀from฀The฀Farmers’฀Daughters:฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams,฀copyright฀©฀1950.฀
Reprinted฀by฀permission฀of฀New฀Directions฀Publishing฀Corp.

By฀William฀Carlos฀Williams,฀from฀The฀Farmers’฀Daughters:฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams,฀copyright฀©฀1950.฀
Reprinted฀by฀permission฀of฀New฀Directions฀Publishing฀Corp.
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The฀Farmers’฀Daughters:฀฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams.฀Williams,฀William฀Carlos.฀©฀1950.
Extract฀from฀Chapter฀III:฀Beer฀and฀Cold฀Cuts:฀The฀Zoo.฀(pp.333-342)
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The฀Farmers’฀Daughters:฀฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams.฀Williams,฀William฀Carlos.฀©฀1950.
Extract฀from฀Chapter฀III:฀Beer฀and฀Cold฀Cuts:฀The฀Zoo.฀(pp.333-342)

extended written texts (fiction)
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By฀William฀Carlos฀Williams,฀from฀The฀Farmers’฀Daughters:฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams,฀copyright฀©฀1950.฀
Reprinted฀by฀permission฀of฀New฀Directions฀Publishing฀Corp.

By฀William฀Carlos฀Williams,฀from฀The฀Farmers’฀Daughters:฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams,฀copyright฀©฀1950.฀
Reprinted฀by฀permission฀of฀New฀Directions฀Publishing฀Corp.
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The฀Farmers’฀Daughters:฀฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams.฀Williams,฀William฀Carlos.฀©฀1950.
Extract฀from฀Chapter฀III:฀Beer฀and฀Cold฀Cuts:฀The฀Zoo.฀(pp.333-342)
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By฀William฀Carlos฀Williams,฀from฀The฀Farmers’฀Daughters:฀The฀Collected฀Stories฀of฀William฀Carlos฀Williams,฀copyright฀©฀1950.฀
Reprinted฀by฀permission฀of฀New฀Directions฀Publishing฀Corp.

THE FARMERS’ DAUGHTERS

‘Why฀Zoos฀Disappoint’.฀Berger,฀John.฀New฀Society.฀©฀1977.฀(pp.122-123)

SHORT written texts (MAGAZINE)
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Berger,฀John,฀‘Why฀Zoos฀Disappoint’,฀published฀21฀April฀1977,฀Index฀Volume฀40,฀New฀Society,฀reproduced฀by฀permission.
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Berger,฀John,฀‘Why฀Zoos฀Disappoint’,฀published฀21฀April฀1977,฀Index฀Volume฀40,฀New฀Society,฀reproduced฀by฀permission.

‘Why฀Zoos฀Disappoint’.฀Berger,฀John.฀New฀Society.฀©฀1977.฀(pp.122-123)
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Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.

‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69)

SHORT written texts (MAGAZINE)
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Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.
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‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69) ‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69)

Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.

SHORT written texts (MAGAZINE)
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Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.

‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69) ‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69)

Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.
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Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.

‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69) ‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69)

Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.
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Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.

‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69) ‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69)

Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.
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Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.

‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69) ‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69)

Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.
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Manning,฀Selwyn,฀‘The฀Shame฀of฀Auckland฀Zoo’,฀published฀June฀1994,฀Metro,฀reproduced฀by฀permission.

‘The฀Shame฀of฀Auckland฀Zoo’.฀Metro.฀Manning,฀Selwyn.฀©฀June฀1994.฀(pp.58-69) ‘Cheetahs฀for฀Hire’.฀SAFE฀Magazine.฀©฀Spring/Summer.฀2006.฀(p.19)

‘Cheetahs฀for฀Hire’,฀published฀Spring/Summer฀2006,฀SAFE฀Magazine,฀reproduced฀by฀permission.
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‘The฀Zoo’,฀Sappho฀Sakyi’s฀Meditations,฀published฀1989,฀Savacou฀Publications,฀reproduced฀with฀permission฀of฀Edward฀Kamau฀Brathwaite.

‘The฀Zoo’.฀Sappho฀Sakyi’s฀Meditations.฀Brathwaite,฀Edward฀Kamau.฀©฀1989.฀(pp.45-50)
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‘The฀Zoo’,฀Sappho฀Sakyi’s฀Meditations,฀published฀1989,฀Savacou฀Publications,฀reproduced฀with฀permission฀of฀Edward฀Kamau฀Brathwaite.

‘The฀Zoo’.฀Sappho฀Sakyi’s฀Meditations.฀Brathwaite,฀Edward฀Kamau.฀©฀1989.฀(pp.45-50)

SHORT written texts (POETRY)
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The Zoo 
For Gordon Rohlehr
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‘The฀Zoo’,฀Sappho฀Sakyi’s฀Meditations,฀published฀1989,฀Savacou฀Publications,฀reproduced฀with฀permission฀of฀Edward฀Kamau฀Brathwaite.

‘The฀Zoo’.฀Sappho฀Sakyi’s฀Meditations.฀Brathwaite,฀Edward฀Kamau.฀©฀1989.฀(pp.45-50)
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‘The฀Jaguar’,฀฀The฀Collected฀Poems฀of฀Ted฀Hughes,฀published฀2003,฀Faber฀and฀Faber฀Ltd,฀reproduced฀with฀permission฀of฀Faber฀and฀Faber฀Ltd.

‘The฀Jaguar’.฀The฀Collected฀Poems฀of฀Ted฀Hughes.฀Hughes,฀Ted.฀©฀2003.฀(pp.19-20)

SHORT written texts (POETRY)
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‘The฀Panther฀–฀Jardin฀des฀Plantes,฀Paris’,฀from฀New฀Poems฀by฀Rainer฀Maria฀Rilke,฀translated฀by฀JB฀Leishman,฀published฀by฀Chatto฀&฀Windus.฀
Reprinted฀by฀permission฀of฀The฀Random฀House฀Group฀Ltd.

‘The฀Panther฀–฀Jardin฀de฀Plantes,฀Paris’.฀New฀Poems฀by฀Rainer฀Maria฀Rilke.฀Rilke,฀Rainer฀Maria.฀©฀1996.฀(p.32)
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‘The฀Zoo’,฀from฀The฀Collected฀Poems฀of฀Stevie฀Smith,฀published฀by฀James฀&฀James฀Publishers.฀
Reprinted฀by฀permission฀of฀James฀MacGibbon฀Estate.

‘The฀Zoo’.฀The฀Collected฀Poems฀of฀Stevie฀Smith.฀Smith,฀Stevie.฀©฀1983.฀(pp.172-173)

SHORT written texts (POETRY)
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The Collected Poems of Stevie Smith
T H E  Z O O
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‘The฀Bear฀Essentials฀for฀Zoos’,฀from฀The฀Dominion฀Post,฀published฀Friday฀October฀3,฀2003.฀Reprinted฀with฀permission฀of฀NI฀Syndication.

‘The฀Bear฀Essentials฀for฀Zoos’.฀The฀Dominion฀Post.฀Henderson,฀Mark฀and฀Diana฀McCurdy.฀©฀2003.฀(p.฀B5)
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‘The฀Bear฀Essentials฀for฀Zoos’,฀from฀The฀Dominion฀Post,฀published฀Friday฀October฀3,฀2003.฀Reprinted฀with฀permission฀of฀NI฀Syndication.

‘The฀Bear฀Essentials฀for฀Zoos’.฀The฀Dominion฀Post.฀Henderson,฀Mark฀and฀Diana฀McCurdy.฀©฀2003.฀(p.฀B5)

SHORT written texts (Newspaper)
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REPORTS

ENCLOSURE฀SIZE฀IN฀CAPTIVE฀WILD฀MAMMALS฀
Enclosure฀Size฀in฀Captive฀Wild฀Mammals:฀A฀Comparison฀Between฀UK฀Zoological฀Collections฀and฀the฀Wild.
Captive฀Animals’฀Protection฀Society,฀2003.
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Desmond,฀Jane,฀‘Performing฀“Nature”฀Shamu฀at฀Sea฀World’.฀Eds.฀Brett,฀Philip,฀Sue-Ellen฀Case฀and฀Susan฀Leigh฀Foster฀Cruising฀the฀Performative:฀
Interventions฀into฀the฀Representation฀of฀Ethnicity,฀Nationality,฀and฀Sexuality,฀published฀1995,฀Indiana฀University฀Press,฀reproduced฀with฀permission.

‘Cruising฀the฀Performative:฀Interventions฀into฀the฀Representation฀of฀Ethnicity,฀Nationality,฀and฀Sexuality.’฀Desmond,฀Jane.฀©1995.฀฀
Extract฀from:฀Chapter฀12:฀Performing฀“Nature”฀Shamu฀at฀Sea฀World.฀(pp.217-221,฀232-235)
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CRUISING THE PERFORMATIVE

Desmond,฀Jane,฀‘Performing฀“Nature”฀Shamu฀at฀Sea฀World’.฀Eds.฀Brett,฀Philip,฀Sue-Ellen฀Case฀and฀Susan฀Leigh฀Foster฀Cruising฀the฀Performative:฀
Interventions฀into฀the฀Representation฀of฀Ethnicity,฀Nationality,฀and฀Sexuality,฀published฀1995,฀Indiana฀University฀Press,฀reproduced฀with฀permission.

‘Cruising฀the฀Performative:฀Interventions฀into฀the฀Representation฀of฀Ethnicity,฀Nationality,฀and฀Sexuality.’฀Desmond,฀Jane.฀©1995.฀฀
Extract฀from:฀Chapter฀12:฀Performing฀“Nature”฀Shamu฀at฀Sea฀World.฀(pp.217-221,฀232-235)

extended written texts (non-fiction)
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Desmond,฀Jane,฀‘Performing฀“Nature”฀Shamu฀at฀Sea฀World’.฀Eds.฀Brett,฀Philip,฀Sue-Ellen฀Case฀and฀Susan฀Leigh฀Foster฀Cruising฀the฀Performative:฀
Interventions฀into฀the฀Representation฀of฀Ethnicity,฀Nationality,฀and฀Sexuality,฀published฀1995,฀Indiana฀University฀Press,฀reproduced฀with฀permission.

‘Cruising฀the฀Performative:฀Interventions฀into฀the฀Representation฀of฀Ethnicity,฀Nationality,฀and฀Sexuality.’฀Desmond,฀Jane.฀©1995.฀฀
Extract฀from:฀Chapter฀12:฀Performing฀“Nature”฀Shamu฀at฀Sea฀World.฀(pp.217-221,฀232-235)
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Desmond,฀Jane,฀‘Performing฀“Nature”฀Shamu฀at฀Sea฀World’.฀Eds.฀Brett,฀Philip,฀Sue-Ellen฀Case฀and฀Susan฀Leigh฀Foster฀Cruising฀the฀Performative:฀
Interventions฀into฀the฀Representation฀of฀Ethnicity,฀Nationality,฀and฀Sexuality,฀published฀1995,฀Indiana฀University฀Press,฀reproduced฀with฀permission.

‘Cruising฀the฀Performative:฀Interventions฀into฀the฀Representation฀of฀Ethnicity,฀Nationality,฀and฀Sexuality.’฀Desmond,฀Jane.฀©1995.฀฀
Extract฀from:฀Chapter฀12:฀Performing฀“Nature”฀Shamu฀at฀Sea฀World.฀(pp.217-221,฀232-235)
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Potts,฀Annie,฀Philip฀Armstrong฀and฀Deidre฀Brown.฀‘Paul฀Spong฀and฀Skana’฀in฀Kararehe:฀Animals฀in฀New฀Zealand฀Art,฀Story฀and฀Everyday฀Life,฀
to฀be฀published฀2010,฀฀Auckland฀University฀Press,฀reproduced฀with฀permission.

Kararehe:฀Animals฀in฀New฀Zealand฀Art,฀Story฀and฀Everyday฀Life.฀©฀2010฀Potts,฀Annie,฀Philip฀Armstrong฀and฀Deidre฀Brown.฀
Extract฀from:฀“Paul฀Spong฀and฀Skana”.฀
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Roman,฀Joe.฀Whale,฀published฀2006,฀Reaktion฀Books,฀reproduced฀with฀permission฀of฀Reaktion฀Books.

Whale.฀Roman,฀Joe.฀©฀2006.฀฀
Extract฀from฀Chapter฀Nine:฀Save฀the฀Whales.฀(pp.153-166)

extended written texts (non-fiction)

SAVE THE WHALES

During the mid-sixties a New Zealander 
called Paul Spong – a graduate of Canterbury 
University, subsequently trained in 
neuropsychology at UCLA – was hired by the 
University of British Columbia to undertake 
behavioural research on Skana, a captive 
Orcinus orca at the Vancouver Public Aquarium. 
Attempting to test the orca’s visual acuity, 
Spong was suddenly nonplussed by acomplete 
turnaround in his subject’s performance. After 
weeks of scoring almost 100%, Skana suddenly 
got “exactly the wrong answer eighty-three 
times in a row”. Recognising that these results 
could not be explained as mere mistakes, Spong 
began to suspect that Skana, having learnt how 
to pass the test, was giving the wrong answers 
on purpose. As his wife Linda asked, “[i]s there 
a Latin phrase for animal rebellion against 
scientists?” (Weyler 1986, 6-7, 19, 22).

One day Skana swam up and raked Spong’s 
feet with her teeth, causing him – not unnaturally 
– to jerk them out of the water. This she did 
several times, until he decided to leave his feet 
where they were. As soon as he stopped reacting 
in fright, Skana gave up the behaviour. As Spong 
saw it, this was Skana experimenting with him. 

Beginning to recognize not only that Skana 
was more intelligent than his first experiments 
had supposed, but that she was an active 
subject rather than a passive object in what 
he was doing, Spong began a series of more 
unconventional experiments. As with Opo, 
the cetacean’s agency, rather than that of the 
human, began to define the encounter. At the 
same time Spong, who had no prior interest in 
cetaceans and only took the UBC job as a career 
move, began to develop a powerful emotional 
attachment to the isolated whale, who had been 
caught from the wild a few years before. This led 
to a famous moment of sentimental connection. 
He would stand at the side of the pool playing 
his flute to her, and she would listen and at times 
seem to reply. 

Before long, Paul Spong’s growing respect 
for Skana’s intelligence led him to conclude 
that neither she, nor any other whale or dolphin, 
should be kept in captivity. Not surprisingly, he 
was sacked from his job as soon as he began 
publicly calling for the whale to be freed back 
into the wild. Nevertheless he continued to 

campaign for her 
release, and had 
nearly achieved his 
goal in 1980 when, 
sadly, Skana died in 
captivity. Her body 
was sold for dog food 
by the Vancouver 
Aquarium.

Yet Skana’s 
legacy still continues 
today. Because after 
losing his job at the 

Vancouver Aquarium, Paul Spong became a 
researcher of wild orca, and a campaigner not 
just against keeping cetaceans in captivity but 
also against the whaling industry. In 1973, 
he persuaded a group of Canadian activists, 
who until that time had been concentrating 
on protesting against nuclear arms, to begin a 
campaign to “Save the Whales”. And it was 
this campaign, and especially the famous 
confrontation on the high seas with Russian 
whaling ships during the IWC meeting in 1975 
– a moment Spong helped orchestrate – that 
resulted in the emergence of this group at the 
forefront of the environmental movement. 
The organisation in question was of course 
Greenpeace. 

Paul Spong’s sentimental engagement with 
Skana, then, was a formative inspiration for the 
course taken by the contemporary environmental 
movement. While trying to persuade the 
Greenpeace founders to get involved in the 
anti-whaling campaign, Spong took Bob Hunter, 
one of leaders of the group, to meet Skana in 
her pool. When Hunter leant down to meet 
the whale, Skana opened her jaws and gently 
enclosed Hunter’s head between her teeth. Even 
Spong was alarmed. “One moment I felt more 
fear than I’ve ever felt in my life”, Hunter told 
Spong after this experience, “then the next 
moment I felt a shower of absolute trust” (Weyer 
1986, 144). Hunter, too, came away from the 
encounter committed to the Save the Whales 
campaign.

Kararehe: Animals in New Zealand Art, Story and Everyday Life

Paul Spong and Skana. 
(From Weyler, 1986.)
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Roman,฀Joe.฀Whale,฀published฀2006,฀Reaktion฀Books,฀reproduced฀with฀permission฀of฀Reaktion฀Books.

Whale.฀Roman,฀Joe.฀©฀2006.฀฀
Extract฀from฀Chapter฀Nine:฀Save฀the฀Whales.฀(pp.153-166)
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Roman,฀Joe.฀Whale,฀published฀2006,฀Reaktion฀Books,฀reproduced฀with฀permission฀of฀Reaktion฀Books.

Whale.฀Roman,฀Joe.฀©฀2006.฀฀
Extract฀from฀Chapter฀Nine:฀Save฀the฀Whales.฀(pp.153-166)

extended written texts (non-fiction)

SAVE THE WHALESSAVE THE WHALES
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Roman,฀Joe.฀Whale,฀published฀2006,฀Reaktion฀Books,฀reproduced฀with฀permission฀of฀Reaktion฀Books.

Whale.฀Roman,฀Joe.฀©฀2006.฀฀
Extract฀from฀Chapter฀Nine:฀Save฀the฀Whales.฀(pp.153-166)

Roman,฀Joe.฀Whale,฀published฀2006,฀Reaktion฀Books,฀reproduced฀with฀permission฀of฀Reaktion฀Books.

Whale.฀Roman,฀Joe.฀©฀2006.฀฀
Extract฀from฀Chapter฀Nine:฀Save฀the฀Whales.฀(pp.153-166)
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Roman,฀Joe.฀Whale,฀published฀2006,฀Reaktion฀Books,฀reproduced฀with฀permission฀of฀Reaktion฀Books.

Whale.฀Roman,฀Joe.฀©฀2006.฀฀
Extract฀from฀Chapter฀Nine:฀Save฀the฀Whales.฀(pp.153-166)

Roman,฀Joe.฀Whale,฀published฀2006,฀Reaktion฀Books,฀reproduced฀with฀permission฀of฀Reaktion฀Books.

Whale.฀Roman,฀Joe.฀©฀2006.฀฀
Extract฀from฀Chapter฀Nine:฀Save฀the฀Whales.฀(pp.153-166)
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Roman,฀Joe.฀Whale,฀published฀2006,฀Reaktion฀Books,฀reproduced฀with฀permission฀of฀Reaktion฀Books.

Whale.฀Roman,฀Joe.฀©฀2006.฀฀
Extract฀from฀Chapter฀Nine:฀Save฀the฀Whales.฀(pp.153-166)

Roman,฀Joe.฀Whale,฀published฀2006,฀Reaktion฀Books,฀reproduced฀with฀permission฀of฀Reaktion฀Books.

Whale.฀Roman,฀Joe.฀©฀2006.฀฀
Extract฀from฀Chapter฀Nine:฀Save฀the฀Whales.฀(pp.153-166)
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White,฀Mike.฀‘The฀Future฀of฀Zoos’,฀published฀2006,฀North฀&฀South,฀reproduced฀with฀permission฀of฀North฀&฀South.

‘The฀Future฀of฀Zoos’.฀North฀&฀South.฀White,฀Mike.฀©฀September฀2006.฀(pp.52-62) ‘The฀Future฀of฀Zoos’.฀North฀&฀South.฀White,฀Mike.฀©฀September฀2006.฀(pp.52-62)

White,฀Mike.฀‘The฀Future฀of฀Zoos’,฀published฀2006,฀North฀&฀South,฀reproduced฀with฀permission฀of฀North฀&฀South.
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White,฀Mike.฀‘The฀Future฀of฀Zoos’,฀published฀2006,฀North฀&฀South,฀reproduced฀with฀permission฀of฀North฀&฀South.

‘The฀Future฀of฀Zoos’.฀North฀&฀South.฀White,฀Mike.฀©฀September฀2006.฀(pp.52-62) ‘The฀Future฀of฀Zoos’.฀North฀&฀South.฀White,฀Mike.฀©฀September฀2006.฀(pp.52-62)

White,฀Mike.฀‘The฀Future฀of฀Zoos’,฀published฀2006,฀North฀&฀South,฀reproduced฀with฀permission฀of฀North฀&฀South.
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White,฀Mike.฀‘The฀Future฀of฀Zoos’,฀published฀2006,฀North฀&฀South,฀reproduced฀with฀permission฀of฀North฀&฀South.

‘The฀Future฀of฀Zoos’.฀North฀&฀South.฀White,฀Mike.฀©฀September฀2006.฀(pp.52-62) ‘The฀Future฀of฀Zoos’.฀North฀&฀South.฀White,฀Mike.฀©฀September฀2006.฀(pp.52-62)

White,฀Mike.฀‘The฀Future฀of฀Zoos’,฀published฀2006,฀North฀&฀South,฀reproduced฀with฀permission฀of฀North฀&฀South.
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White,฀Mike.฀‘The฀Future฀of฀Zoos’,฀published฀2006,฀North฀&฀South,฀reproduced฀with฀permission฀of฀North฀&฀South.

‘The฀Future฀of฀Zoos’.฀North฀&฀South.฀White,฀Mike.฀©฀September฀2006.฀(pp.52-62) ‘The฀Future฀of฀Zoos’.฀North฀&฀South.฀White,฀Mike.฀©฀September฀2006.฀(pp.52-62)

White,฀Mike.฀‘The฀Future฀of฀Zoos’,฀published฀2006,฀North฀&฀South,฀reproduced฀with฀permission฀of฀North฀&฀South.
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Guyan,฀Claire.฀‘Dolphins฀–฀the฀Flipside฀of฀Fun’,฀published฀1995,฀Sunday฀Star-Times,฀reproduced฀with฀permission฀of฀Sunday฀Star-Times.

‘Dolphins฀-฀the฀Flipside฀of฀Fun’.฀Sunday฀Star-Times.฀Guyan,฀Claire.฀©฀1฀January฀1995.฀(p.A7) ‘Dolphins฀-฀the฀Flipside฀of฀Fun’.฀Sunday฀Star-Times.฀Guyan,฀Claire.฀©฀1฀January฀1995.฀(p.A7)

Guyan,฀Claire.฀‘Dolphins฀–฀the฀Flipside฀of฀Fun’,฀published฀1995,฀Sunday฀Star-Times,฀reproduced฀with฀permission฀of฀Sunday฀Star-Times.
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THE DOMINION POST

Phare,฀Jane.฀฀‘The฀Dolphin฀Dilemma’฀and฀‘The฀Sick฀Culture฀of฀Captivity’,฀published฀2006,฀Herald฀on฀Sunday,฀reproduced฀with฀permission฀of฀PMCA.

‘The฀Dolphin฀Dilemma’฀and฀‘The฀Sick฀Culture฀of฀Captivity’.฀Herald฀on฀Sunday.฀Phare,฀Jane.฀©฀13฀August฀2006.฀(p.24) ‘‘End฀of฀an฀Era’฀as฀Last฀Dolphin฀Dies’.฀The฀Dominion฀Post.฀McDonald,฀Greer.฀©฀11฀September฀2008.
www.stuff.co.nz/dominion-post/news/hawkes-bay/623029

McDonald,฀Greer.฀‘‘End฀of฀an฀Era’฀as฀Last฀Dolphin฀Dies’,฀published฀2008,฀The฀Dominion฀Post,฀reproduced฀with฀permission฀of฀The฀Dominion฀Post.
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Napier’s Marineland is closed 

today after the death of star 

attraction Kelly the dolphin.

Kelly was the last remaining 

dolphin at the marine centre after 

her companion Shona died of old 

age in 2006.

The pair arrived at Marineland in 

1974.

The cause of 38-year-old Kelly’s 

death was unknown at this stage.

In the wild, Common dolphins 

usually only live for between 15 

and 20 years.

The future of Marineland was 

now in doubt after Napier Mayor 

Barbara Arnott said in July that 

nobody would visit Marineland if 

there were no dolphins, making it 

impossible for the centre to stay 

afloat.

Marineland has New Zealand fur 

seals, Californian sea lions, little 

blue penguins, gannets and some 

other animals. It is also an animal 

hospital for sick or injured marine 

mammals and birds. 

Marineland Manager Gary 

Macdonald said the staff would 

continue to care for the remaining 

animals for as they still resided at 

Marineland.

“The staff are obviously very upset, 

but glad that Kelly passed away 

peacefully and quickly.”

Mr Macdonald said the last few 

days had been “a worrying time 

for Marineland staff” as Kelly’s 

symptoms appeared to be similar to 

those of Shona.

Mrs Arnott said that it was the “end 

of an era” for the people of Napier.

“It is a grief within their 

Marineland family and I know tht 

everyone will be feeling for them,” 

she said.

She said Napier City Council, 

which owned the park, would hold 

a special consultation process with 

the community to decide whether 

it would continue without its 

trademark dolphins.

She said Marineland was going to 

be closed after Shona’s death two 

and a half years ago, “but because 

Kelly was happy to carry on it 

remained open.”

“(We were) thinking Kelly would 

be really lonely without Shona but 

she soldiered on.”

‘End of an era’ as last dolphin dies 
Locals to have say on Marineland’s future

11 September 2008

©
฀฀B
ill
฀K
ea
rn
s/
T
he
฀D
om
in
io
n฀
Po
st
.

138฀฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOW ISSUE฀3:฀ANIMALS฀ON฀SHOW฀฀฀฀฀฀฀฀฀139ca
pt

ive
 do

lp
hi

n 
an

d w
ha

le
 te

xt
s captive dolphin and whale texts



The฀Case฀Against฀Marine฀Mammals฀in฀Captivity,฀published฀2006,฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀
of฀Animals,฀reproduced฀with฀permission฀of฀The฀Humane฀Society฀of฀the฀United฀States.

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀of฀Animals.฀©฀2006.฀
Extract฀from฀Overview:฀(pp.฀iii-iv,฀3-7,฀35)

SH
OR

T w
ri

tt
en

 te
xt

S (
re

po
rt

)

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity,฀published฀2006,฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀
Protection฀of฀Animals,฀reproduced฀with฀permission฀of฀The฀Humane฀Society฀of฀the฀United฀States.

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀of฀Animals.฀©฀2006.฀
Extract฀from฀Overview:฀(pp.฀iii-iv,฀3-7,฀35)

SHORT written texts (report)

140฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOW ISSUE฀3:฀ANIMALS฀ON฀SHOW฀฀฀฀฀฀฀฀฀141ca
pt

ive
 do

lp
hi

n 
an

d w
ha

le
 te

xt
s captive dolphin and whale texts



The฀Case฀Against฀Marine฀Mammals฀in฀Captivity,฀published฀2006,฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀
of฀Animals,฀reproduced฀with฀permission฀of฀The฀Humane฀Society฀of฀the฀United฀States.

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀of฀Animals.฀©฀2006.฀
Extract฀from฀Overview:฀(pp.฀iii-iv,฀3-7,฀35)

SH
OR

T w
ri

tt
en

 te
xt

S (
re

po
rt

)

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity,฀published฀2006,฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀
Protection฀of฀Animals,฀reproduced฀with฀permission฀of฀The฀Humane฀Society฀of฀the฀United฀States.

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀of฀Animals.฀©฀2006.฀
Extract฀from฀Overview:฀(pp.฀iii-iv,฀3-7,฀35)

SHORT written texts (report)

142฀฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOW ISSUE฀3:฀ANIMALS฀ON฀SHOW฀฀฀฀฀฀฀฀฀143ca
pt

ive
 do

lp
hi

n 
an

d w
ha

le
 te

xt
s captive dolphin and whale texts



The฀Case฀Against฀Marine฀Mammals฀in฀Captivity,฀published฀2006,฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀
of฀Animals,฀reproduced฀with฀permission฀of฀The฀Humane฀Society฀of฀the฀United฀States.

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀of฀Animals.฀©฀2006.฀
Extract฀from฀Overview:฀(pp.฀iii-iv,฀3-7,฀35)

SH
OR

T w
ri

tt
en

 te
xt

S (
re

po
rt

)

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity,฀published฀2006,฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀
Protection฀of฀Animals,฀reproduced฀with฀permission฀of฀The฀Humane฀Society฀of฀the฀United฀States.

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀of฀Animals.฀©฀2006.฀
Extract฀from฀Overview:฀(pp.฀iii-iv,฀3-7,฀35)

SHORT written texts (report)

144฀฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOW ISSUE฀3:฀ANIMALS฀ON฀SHOW฀฀฀฀฀฀฀฀฀145ca
pt

ive
 do

lp
hi

n 
an

d w
ha

le
 te

xt
s captive dolphin and whale texts



The฀Case฀Against฀Marine฀Mammals฀in฀Captivity,฀published฀2006,฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀
of฀Animals,฀reproduced฀with฀permission฀of฀The฀Humane฀Society฀of฀the฀United฀States.

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀of฀Animals.฀©฀2006.฀
Extract฀from฀Overview:฀(pp.฀iii-iv,฀3-7,฀35)

SH
OR

T w
ri

tt
en

 te
xt

S (
re

po
rt

)

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity,฀published฀2006,฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀
Protection฀of฀Animals,฀reproduced฀with฀permission฀of฀The฀Humane฀Society฀of฀the฀United฀States.

The฀Case฀Against฀Marine฀Mammals฀in฀Captivity.฀The฀Humane฀Society฀of฀the฀United฀States฀and฀the฀World฀Society฀for฀the฀Protection฀of฀Animals.฀©฀2006.฀
Extract฀from฀Overview:฀(pp.฀iii-iv,฀3-7,฀35)

SHORT written texts (report)

146฀฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOW ISSUE฀3:฀ANIMALS฀ON฀SHOW฀฀฀฀฀฀฀฀฀147ca
pt

ive
 do

lp
hi

n 
an

d w
ha

le
 te

xt
s captive dolphin and whale texts



Cetaceans฀in฀Captivity,฀published฀1999,฀SAFE,฀reproduced฀with฀permission฀of฀SAFE.

Cetaceans฀in฀Captivity,฀SAFE.฀©฀July฀-฀October฀1999.฀(pp.1-3)

SH
OR

T w
ri

tt
en

 te
xt

S (
re

po
rt

)

Cetaceans฀in฀Captivity,฀published฀1999,฀SAFE,฀reproduced฀with฀permission฀of฀SAFE.

Cetaceans฀in฀Captivity,฀SAFE.฀©฀July฀-฀October฀1999.฀(pp.1-3)

SHORT written texts (report)

148฀฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOW ISSUE฀3:฀ANIMALS฀ON฀SHOW฀฀฀฀฀฀฀฀฀149ca
pt

ive
 do

lp
hi

n 
an

d w
ha

le
 te

xt
s captive dolphin and whale texts



Of฀course,฀you฀know฀I’d฀rather฀eat฀your฀kid฀than฀entertain฀him,฀right?,฀published฀2007,฀Bizarro.com,฀reproduced฀with฀permission฀of฀Dan฀Piraro.

“Of฀course,฀you฀know฀I’d฀rather฀eat฀your฀kid฀than฀entertain฀him,฀right?”฀Dan฀Piraro.฀©฀2007.

Cetaceans฀in฀Captivity,฀published฀1999,฀SAFE,฀reproduced฀with฀permission฀of฀SAFE.

Cetaceans฀in฀Captivity,฀SAFE.฀©฀July฀-฀October฀1999.฀(pp.1-3)

SH
OR

T w
ri

tt
en

 te
xt

S (
re

po
rt

) SHORT written texts (CARTOON)

150฀฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOW ISSUE฀3:฀ANIMALS฀ON฀SHOW฀฀฀฀฀฀฀฀฀151ca
pt

ive
 do

lp
hi

n 
an

d w
ha

le
 te

xt
s captive dolphin and whale texts



ISSUE฀3:฀฀ANIMALS฀ON฀SHOW

Born฀Free฀-฀let฀them฀swim฀free,฀published฀1999,฀SAFE,฀reproduced฀with฀permission฀of฀SAFE.

Born฀Free฀-฀let฀them฀swim฀free.฀SAFE.฀©฀1999.

wr
itt

en
 an

d v
isu

al
 te

xt
S (

PO
ST

ER
)

WEBSITES

THE฀COVE฀
The฀Cove฀tells฀the฀amazing฀true฀story฀of฀how฀an฀elite฀team฀of฀activists,฀filmmakers฀and฀freedivers฀
embarked฀on฀a฀covert฀mission฀to฀penetrate฀a฀hidden฀cove฀in฀Japan,฀shining฀light฀on฀a฀dark฀and฀
deadly฀secret.฀
Oceanic฀Preservation฀Society,฀2009
www.thecovemovie.com/

SAFE฀SUPPORTER฀BULLETIN฀#56.
Last฀Dolphin฀Dies฀at฀Marineland.
SAFE.฀18฀September฀2008
www.safe.org.nz/Newsletters/Newsletter56/index.html

electronic texts

electronic texts 
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Francione.฀Used฀by฀permission฀of฀Temple฀University฀Press฀©฀2000฀by฀Temple฀University.฀All฀Rights฀Reserved.

Introduction฀to฀Animal฀Rights:฀Your฀Child฀or฀the฀Dog?฀Francione,฀Gary.฀©฀2000.
Extract฀from฀Chapter฀One:฀The฀Diagnosis:฀Our฀Moral฀Schizophrenia฀about฀Animals.฀(pp.25-26)

ex
te

nd
ed

 w
ri

tt
en

 te
xt

S (
no

n-
fic

tio
n)

Lawrence,฀Elizabeth฀A.฀‘Rodeo฀Horses:฀The฀wild฀and฀the฀tame’.฀Ed.฀Roy฀G.฀Willis,฀Signifying฀Animals฀–฀Human฀Meaning฀in฀the฀Natural฀World,฀
published฀2004,฀Routledge,฀reproduced฀with฀permission฀of฀Taylor฀and฀Francis฀Books฀UK.฀
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INTRODUCTION TO ANIMAL RIGHTS SIGNIFYING ANIMALS
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Schwalm,฀Tanja.฀No-One’s฀Ark:฀Exotic฀Animal฀Acts฀in฀the฀Circus.฀Research฀paper.฀Christchurch:฀University฀of฀Canterbury฀©฀2009.฀฀
Reproduced฀by฀permission.

No-One’s฀Ark:฀Exotic฀Animal฀Acts฀in฀the฀Circus.฀Schwalm,฀Tanja.฀©฀2009

extended written texts (non-fiction)

SIGNIFYING ANIMALS N O - O N E ’ S  A R K

Exotic animal acts are still widely thought of as typically part of the circus experience. 
Indeed, before television, cinema and the internet existed, and when long-distance 
travel was well beyond the means of ordinary people, circuses were the only way to 
see exotic animals. However, now that information, images and documentaries are 
so abundantly available at the click of a computer mouse, keeping animals such as 
elephants, lions, tigers and monkeys as part of a travelling show may start to look 
rather outdated. This article examines the ways in which different audiences look at 
circus animals over time and in different contexts, and what this may mean for the 
animals themselves.

The circus as we know it today has emerged from what was essentially a showcase 
for colonial conquest. Imperial expansion made it possible to capture exotic animals 
on a large scale, and, in the nineteenth century, curiosity about these animals and the 
places they came from was sparked by popular natural history and explorer narratives. 
These stories about the exploits of intrepid adventurers were an important way of 
expressing and reinforcing the belief that the colonisation of other peoples’ countries 
was legitimate. As James R. Ryan writes:

An interest in pursuing zoological “specimens” for private and national collections 
was fostered by both the dramatic upsurge in the popularity of natural history 
and the proliferation of popular literature and images of hunting in Britain, which 
frequently pictured the hunter as a manly adventurer and hero of Empire. (Ryan, 
“Hunting with the Camera” 204)

Mary Louise Pratt, in turn, focuses on natural history as both a means and an end of 
colonisation, whereby “journalism and narrative travel accounts . . . were essential 
mediators between the scientific network and a larger European public.  They were 
central agents in legitimating scientific authority and its global project alongside 
Europe’s other ways of knowing the world, and being in it” (Pratt, 29). Adrian Franklin 
identifies several themes in “the colonial big game hunter stories”, which were 
“ostensibly for children and teenagers” (Franklin, 43). These were “the naturalisation 
and dominance of Europeans in places such as Africa and India; the aggressiveness 
and danger of wild animals; the heroism of the hunter” (Franklin, 43). He describes 
the implications in connection with the zoo, which not only shares its roots with the 
circus, but also has much in common with it in terms of the demonstration of particular 
human-animal relations. Franklin writes: “Contemporary zoos housed these animals 
as dangerous captives (cages emphasised prison bars); like prisoners of war, they were 
put on public display for the entertainment of the victorious” (Franklin, 43). Unlike 
zoos, however, circus acts portrayed the imagery of colonial travel narratives more 
vividly. The “manly adventurers and heroes of Empire” depicted in travellers’ tales 
came to life in the circus arena, particularly in performances involving big cats.

Accordingly, William M. Johnson’s analysis of the history of animal entertainment, 
The Rose-Tinted Menagerie (1990), describes one very vivid performance by the famous 
nineteenth-century lion tamer Isaac Van Amburgh: 
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Schwalm,฀Tanja.฀No-One’s฀Ark:฀Exotic฀Animal฀Acts฀in฀the฀Circus.฀Research฀paper.฀Christchurch:฀University฀of฀Canterbury฀©฀2009.฀฀
Reproduced฀by฀permission.

No-One’s฀Ark:฀Exotic฀Animal฀Acts฀in฀the฀Circus.฀Schwalm,฀Tanja.฀©฀2009

Dressed in jungle fatigues, and wielding a whip and firing blanks from his pistol, 
he would stride into the cage, deliberately baiting and taunting the animals to 
bring out as much ferocity and jungle savagery as he could, whereupon he would 
proceed to bully them into submission. His pièce de résistance was forcing the lions 
to approach and lick his boots as the ultimate sign of his conquest and the animals’ 
abject subservience. (Johnson, Ch.1.3)

Harriet Ritvo, referring to the zoo, suggests that “the most powerful visual 
expression of the human domination of nature was the sight of large carnivores 
in cages” (Ritvo, 47), and Ryan illustrates the role of big cats in nineteenth century 
photography. He discusses a picture of Lord Curzon, who, standing “at the head of the 
slumped tiger, clutching his gun,” assumes “the conventional stance of the victorious 
huntsman and landowner” (Ryan, Picturing Empire, 103). Ryan points out that Curzon’s 
“confident pose symbolized British authority over India at the moment when Britain’s 
Empire was at its zenith” (Ryan, Picturing Empire, 130) and illustrates that big cats, 
especially lions and tigers, were popular symbols for the colonies from which they 
were taken.

Nineteenth-century audiences would have understood Van Amburgh’s submission 
of the lion—known as “The King of Beasts” and “the symbol of Africa” even today 
—on those terms. In this way, circuses used the natural world to enact and illustrate 
social values and attitudes as much as imperialistic politics. Animal acts fulfilled a 
triple function in this regard: first, they symbolised political control of the colonies; 
second, they allegorised the supposed social and evolutionary superiority of white 
Europeans over indigenous, colonised peoples; and third, they embodied human 
mastery over animals and legitimated the colonisation of nature. Janet M. Davis writes 
that some early twentieth century animal acts were in fact very explicitly linked to 
colonial politics: “Trainers likened animals from tropical zones to people of color 
from nonindustrial societies over which Europe and the United States held financial, 
military, and strategic control” (Davis, 159). In the same vein, Carl Hagenbeck, circus 
owner, zoo founder, animal trainer and “the leading supplier of wild animals to 
zoological gardens and circuses,”, exhibited indigenous people and “the animals with 
which they were associated” together, “because there seemed to be a natural affinity 
between the two” (Mullan and Marvin 85, 86). His Völkerschauen, exhibitions of so-
called “nature peoples” were a “huge commercial success” (Mullan and Marvin 85, 87).

In today’s circuses, growling and menacing big cats are still commonly part of 
the repertoire. The 1997 documentary Fast, Cheap and Out of Control, which includes 
footage of the US Clyde Beatty Cole Brothers Circus’s animal trainer Dave Hoover, 
demonstrates that big cat acts based on intimidation with whips, sticks and gunshots 
are familiar circus imagery even today, and circus websites and fansites emphasise 
the dangerous and menacing character of the big cats. According to the German 
Circus Krone, for example, the performer Martin Lacey “emphasises the danger of 
their majesties and lets them hiss and menace in a spectacular fashion” (Circus Krone, 
“Martin Lacey JR.,” my translation). Similarly, the rhino act of Circus Barum, which 
operated until late 2008, drew explicity on the legacy of colonial imagery, as Sandro 

Montez, dressed in a safari outfit, stood triumphantly on the rhino Tsavo’s back, 
demonstrating dominance and control (Circus Barum). The question, then, is why this 
kind of imagery is still popular, even though times have changed considerably. One 
answer to this question lies in the fact that the rhinoceros Sandro Montez stood on until 
so recently is a member of a highly endangered species: the way exotic animal acts are 
promoted to today’s audiences has also changed.

Since decolonisation and the advent of television, the circus is no longer needed in 
its role as colonial showcase. Moreover, social and environmental changes mean that 
animal acts based on dominance and control lack much of the authority and appeal 
they might have had a century ago, unless they can be legitimated and explained in 
different ways, especially when using endangered species such as tigers and rhinos. 
Consequently, “conservation” is the key word in the promotion of circuses today. The 
image of the circus as a Noah’s Ark is immensely popular. It appears on the websites 
of large commercially successful circus enterprises such as the German circus Krone 
(Circus Krone, “Krone Zoo”) and the US Carson and Barnes Circus (“Help the Ark, 
Help the Animals”), as well as Siegfried and Roy’s Las Vegas tiger act (“Modern Ark 
of Noah Mural in Secret Garden a Tribute to Siegfried and Roy”). In fact, the so-called 
“Ark” of Circus Krone now includes former Circus Barum’s rhino Tsavo, who, Circus 
Krone proclaims, is a “symbol for the protection of the fellow members of his species” 
(“Auftritt Tsavo”, my translation). Ringling Bros. and Barnum and Bailey established 
the Centre for Elephant Conservation in 1995, and René Strickler, a well-known animal 
trainer from Switzerland, whose operation is a mixture between zoo and circus, also 
stresses his conservation efforts.

However, a look behind the seductive facade of circuses, their webpages and their 
advertising materials, reveals that, despite their public promotion as a supposed 
Noah’s Ark, the sponsoring of alleged conservation projects by circuses is extremely 
sparse and appears to be no more than a token gesture to address public concerns. 
Accordingly, Tom Dillon, conservation biologist and “director of the Species 
Conservation Program” for the WWF (WorldWide Fund for Nature), criticises 
Ringling Bros.’ so-called conservation efforts (MacDonald 14-5). He comments: 
“It’s nice they’ve put money into Thailand’s captive elephant program, but putting 
the money into conservation of wild elephants would be a better use of the funds” 
(cited in MacDonald 16). Confronted with the question why Ringling Bros. does not 
“redirect its efforts from breeding elephants [in Florida] to habitat conservation,” 
a spokesperson for Ringling Bros. responds: “Habitat is another thing. We’re not a 
conservation organisation. We’re a circus responsible for the care of our animals” (cited 
in MacDonald 16).

One of the more obvious examples is that of the Garden Brothers Circus in the USA, 
who proclaim their commitment to “preserving and protecting all animals”, which 
evidently manifests itself in nothing more than the suggestion that their commercial 
use of an endangered species for entertainment may “inspire just one person at every 
performance to protect and preserve wildlife” (Garden Brothers Circus). 
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Ernest Albrecht echoes this line of reasoning in connection with Circus Flora, which, he 
argues,

. . . is able to call attention to the plight of endangered species, like the elephant, 
by introducing one particularly endearing member of that species to the public . . 
. Audiences are within touching distance of Flora the elephant. Such involvement 
serves to make audiences more receptive to the materials printed in the show’s 
souvenir booklets and informational pamphlets. (Albrecht, 213-4)

According to Albrecht, it is the circus’ founder Ivor David Balding’s “concern” over 
Flora that demonstrates a “social conscience” (Albrecht, 112).  However, by the circus’s 
own admission, Flora was, in fact, taken from the wild. The website informs that 
the circus “was named after Flora, the orphaned baby African elephant Balding had 
rescued . . . when ivory poachers in Africa killed her mother” (Circus Flora, “History”). 
Furthermore, the circus’ website and its mission statement make no particular mention 
of any contribution to species conservation (Flora the elephant has now retired in any 
case, but the circus logo still includes elephants and thrives on Flora’s legacy. This 
precise approach is now being mirrored by the only New Zealand circus that still 
uses an exotic animal: the Loritz Circus, which recently acquired New Zealand’s last 
remaining circus elephant, proclaims on its webpages specifically devoted to Jumbo 
that she was an orphaned elephant whom “nobody cared for” and who was saved 
“from certain Death [sic]” by becoming a circus elephant in New Zealand. According to 
the circus, Jumbo now lives in “a wonderful new home, full of luxuries” (Loritz Circus, 
“Jumbo the Elephant - My History”).

In this way, circuses attempt to evoke the idea that 
their travelling animal shows are practically natural 
spaces for wild animals, even better than nature itself. 
Nowadays, circuses go to some lengths to explain 
to their audiences that their animal acts are merely 
choreographed natural behaviours, and yet they do 
very little to substantiate those claims. In 2005, Ringling 
Bros. attempted to validate their argument by showing 
a series of photographs of captive elephants in various 
strange poses, such as headstands (Ringling Bros. “At 
Play and In Performance”).  New Zealand’s largest 
animal rights organisation SAFE (Save Animals From 
Exploitation) frequently contrasts images like this with 
campaign materials that show chimpanzees in their 
natural habitat. These are the result of SAFE’s very successful campaign to free Buddy 
and Sonny, two circus chimpanzees who now live in an animal sanctuary in Zambia 
as part of a larger group of chimps. What is telling about the promotional materials 
of circuses is that pictures like this are typically missing; circus websites do not show 
pictures of free-ranging wild animals. This is not surprising: pictures of wild animals 
simply would not verify the circuses’ claims. Wild elephants do not do headstands, 
and chimpanzees do not ride bicycles.

The Loritz Circus appears to be an exception of sorts, as it provides a link on its 
Jumbo website to the David Sheldrick Wildlife Trust (“Jumbo the Elephant – Elephants 
in New Zealand and World”), a genuine organisation committed to rearing orphaned 
rhinos and elephants, and re-integrating them back into the vast areas of the Tsavo 
Park in Kenya. Displaying this link on their site suggests that Loritz Circus supports 
the David Sheldrick Wildlife Trust and its aims; it also implies that Loritz Circus 
are familiar with the work of the David Sheldrick Wildlife Trust and have carefully 
thought about their own way of treating Jumbo in this context. With subtlety, the Loritz 
Circus seems to compare the supposed rescue of the orphaned elephant Jumbo with 
the work of the Kenyan charity in this way; it appears that the way the circus keeps 
and trains Jumbo is somehow just like the work of the David Sheldrick Wildlife Trust 
with orphaned elephants. However, this trust will clearly have nothing to do with the 
Loritz Circus. After seeing a video of Jumbo tethered in her trailer and swaying her 
head back and forth, Dame Daphne Sheldrick wrote:

As an internationally recognised world authority on these animals I can 
categorically state that the stereotypic swaying of a miserable captive indicates 
psychotic behaviour caused by trauma and stress . . . [T]he training of circus 
elephants is brutally cruel.  I would hope and expect the New Zealand authorities 
to take corrective measures regarding the elephant named “Jumbo”, whose 
stereotypic behaviour indicates profound stress, boredom and unhappiness. I 
would hope that they make amends by allowing her, and others like her, a more 
humane quality of life somewhere where she at least has the companionship of 
others and where every day of her life is not sheer torture (“Sheldrick”).
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Animal rights and welfare organisations campaigning against circuses focus much 
of their efforts on drawing attention to the conditions of the animals behind the scenes 
and beyond the glamorous illusions. The People for the Ethical Treatment of Animals 
(Peta) Germany, for example, display pictures of circus animals on their website 
designed to alert the public to the inadequate environment that circuses provide for 
them. One photo shows a group of elephants who are evidently being mistreated 
with a bullhook by a handler. A close look at their head-dress reveals that these are 
in fact the famous Circus Krone elephants; the very elephants about whom trainer 
Jana Mandana once commented: “Coercing these playful and intelligent animals 
won’t achieve anything at all” (Circus Krone, “Jana Mandana,” my translation).  
Similarly, SAFE responds to the self-promotion of circuses as happy spaces of fun and 
entertainment with images that clearly show the confinement of animals. With New 
Zealand’s last remaining circus lions and monkeys now, finally, retired, SAFE focuses 
on Jumbo and provides video footage and photos of her pulling at the chain around 
her foot and swaying her head.  They clearly show Jumbo’s lack of freedom and 
isolation from others of her own species. Images like this belie the claim of circuses that 
their animals are their “friends,” their “family” and their “colleagues” (see Schwalm, 
p.87). Friends, family and colleagues do not normally live in small cages, chained at 
their feet.

While circuses try to send the message that watching their animal acts is a way of 
supporting conservation, an increasing proportion of the general public is attracted 
to the idea that wild animals should live their lives as naturally as possible. This is a 
patently different view from the one Albrecht portrays, who claims that “animal rights 
activists, many of whom belong to [Peta] . . . insist that the only proper way to handle 
animals is to allow them to return to their natural state at once” (Albrecht, 204). On the 
contrary, organisations such as Peta and SAFE recognise that circus animals can never 
be released back into the wild, their “natural state”, but, instead, should at least be 
allowed to live the rest of their lives in appropriate sanctuaries.

164฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOW ISSUE฀3:฀ANIMALS฀ON฀SHOW฀฀฀฀฀฀฀฀฀165cir
cu

s a
nd

 r
od

eo
 te

xt
s circus and rodeo texts

The view that exotic animals do not belong in circuses is also supported by 
scientists in the field, such as the Amboseli Elephant Research Project. By their own 
description, their “combined experience represents almost 300 person-years of work 
with free-ranging, wild African elephants”, and the scientists involved are “the 
acknowledged leading experts in the field”. In their statement on circuses, they write:

It is our considered opinion that elephants should not be used in circuses. 
Elephants in the wild roam over large areas and move considerable distances 
each day. They are intelligent, highly social animals with a complex system of 
communication. . . No captive situation can provide elephants with the space they 
need for movement or with the kind of social stimulation and complexity that 
they would experience in the wild. Elephants in circuses are bought and sold, 
separated from companions, confined, chained and forced to stand for hours and 
frequently moved about in small compartments on trains or trucks . . . In short, 
they are treated as commodities, as objects to provide entertainment for humans. 
The circus experience has nothing to do with the reality of elephant life and behaviour. 
. . We believe that such intelligent, socially complex and long-lived animals should 
be treated with respect and empathy. An elephant’s place is in the wild with its 
relatives and companions. The totally unnatural existence for captive elephants in a 
circus . . . is a travesty. To allow this practice to continue is unjustified and unethical 
(Amboseli Elephant Research Project).

Still a prominent entertainment form in Europe and the USA, for example the 
popularity of exotic animal acts as part of travelling circuses is waning, as public 
awareness of and compassion for the animals’ needs grows. Spectators are beginning 
to look with compassion, and are more likley to judge what they actually see (animals 
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in small cages) than what they are told to see (human-animal friendships and species 
conservation). It is a case of The Emperor’s New Clothes. Circuses that use exotic animals 
are banned in an increasing number of places. These include India, Costa Rica and 
Austria, and the Loritz Circus, which bought New Zealand’s last circus elephant 
Jumbo from the Whirling Brothers Circus, is no longer welcome on council land in 
Dunedin, Nelson and Wellington. Instead, more and more creative circus acts emerge 
that use only human performers, such as the Cirque de Soleil or the Australian Circus 
Oz, which “features animals that are 100% human” (Circus Oz, “About the Show”). If 
the example of Jumbo, New Zealand’s last and lonely exotic circus animal is anything 
to go by, the days of travelling animal shows are numbered.
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King฀Kong.฀Walsh,฀Fran,฀Philippa฀Boyens฀and฀Peter฀Jackson.฀
Extracts฀from฀Undated฀Draft฀online฀at฀Internet฀Movie฀Script฀Database฀฀www.imsdb.com/scripts/King-Kong.html

extended written texts (fiction)

T H E  G R E A T  A P E  P R O J E C T
EXTRACT 1 (pp 1-2): OPENING SEQUENCE 
[King Kong 00.00 ➡ 4.10]

EXT. CENTRAL PARK - DAY
          
CLOSE ON: A scrawny MONKEY scratches.
          
ANGLES ON: Defeated, listless ANIMALS, in the 
bleak environs of a dilapidated ZOO.

WIDER: It is CENTRAL PARK ZOO in depression 
era NEW YORK. The PARK itself is like a 
GARBAGE DUMP, dotted with squalid SHANTY 
TOWNS.

Against these BLEAK IMAGES, the SOUND of 
a BRIGHT, BRASSY SONG fades up: Al Jolson, 
singing “I’m Sitting on Top of the World”.
          
The sky line of MANHATTAN rises in the 
background, a grim steaming jungle on this cold 
FALL day.
 
EXT. NY STREETS - DAY
          
LONG continues over:

IMAGES: The CROWDED STREETS of NEW YORK 
... beneath the bustle is a sense of despair.

LONG SOUP LINES snake along the STREETS.

The HUNGRY search through RUBBISH BINS for 
FOOD. SKYSCRAPERS rise steadily upwards as 
more people are evicted from their homes.

HOMELESS sleep amid steaming VENTS and 
GARBAGE STREWN GUTTERS. 
                                                             

Intercut:

INT. VAUDEVILLE THEATRE - NIGHT

SONG continues over:

SANNY, an old-time VAUDEVILLIAN, hurriedly 
fixes a large DROOPY MOUSTACHE on to a 
YOUNG WOMAN’S TOP LIP ... this is ANN 
DARROW.

IMAGES: Weird and wonderful snatches of 
VAUDEVILLE ACTS follow ...singers, jugglers, 
boxing ladies.
                                                        

Intercut with:

EXT. NY STREETS - DAY
          
The COLOR and MUSIC contrast with the SOUP 
LINES and SLUMPED SHOULDERS of the REAL 
WORLD.

INT. VAUDEVILLE THEATRE - NIGHT

ANGLE ON: ANN on STAGE ... dressed as an 
ELEGANT GENT, she launches into `I’m Just 
Wild About Harry’ with HARRY, a larger-than-
life PERFORMER dressed in a FRILLY DRESS, 
BRASSY RED WIG and FALSIES.
          
MANNY’s CHARACTER joins in ... SNEEZING 
LOUDLY and causing ANN to take a SUDDEN 
PRAT FALL.
          
and so the ROUTINE BUILDS ... ANN and HARRY 
singing and dancing ... MANNY SNEEZING ... ANN 
falling.

The AUDIENCE look on with bored expressions on 
their faces. All except ONE MAN at the BACK, who 
is LAUGHING HYSTERICALLY.
          
CLOSE ON: ANN throwing everything into her ACT 
... SWEAT rolls down her face ... she tries not to get 
distracted by the LAUGHING, WHEEZING MAN.
          
WIDER: A SMATTERING of APPLAUSE from the 
TINY AUDIENCE. 40 PEOPLE in a THEATRE 
designed for 500.

Crash cut:
          
INT. DRESSING ROOM - NIGHT

CLOSE ON: MANNY in the NOISY, CROWDED 
DRESSING ROOM, which is full of VAUDEVILLE 
PERFORMERS in various stages of undress.
 
MANNY fires off a loud comical SNEEZE. He looks 
around at the others.
          

MANNY
That’s a funny one! Isn’t that funnier?
          
HARRY
It’s hysterical, Manny. As long as we’re 
laughing we won’t be crying over the box office. 
Talk about depressing.

ANGLE ON: ANN sitting down at a MIRROR, 
starting to take off her VEST ... a book entitled 
“ISOLATION” by Jack Driscoll lies half open on the 
counter top nearby...

ANN
Twenty girls in feather boas prancing around 
like circus ponies! That’s depressing!

ANGLE ON: MAUDE, a BLOWSY SINGER, lighting 
up a cigarette.

MAUDE (fondly)
I love a good chorus line!
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King฀Kong.฀Walsh,฀Fran,฀Philippa฀Boyens฀and฀Peter฀Jackson.฀
Extracts฀from฀Undated฀Draft฀online฀at฀Internet฀Movie฀Script฀Database฀฀www.imsdb.com/scripts/King-Kong.html

EXTRACT 2 (pp. 28-9): A LION OR A 
CHIMPANZEE? [King Kong 23.15 ➡ 24.15]

INT. SHIP’S HOLD - NIGHT

ANGLE ON: CHOY is showing JACK to his sleeping
QUARTERS, carrying BLANKETS.

JACK stares in DISBELIEF at the DINGY HOLD 
strewn with STRAW BALES and EMPTY ANIMAL 
CAGES. He reacts to the SMELL.

CHOY
This room very comfortable, plenty dim light ... fresh 
straw.

JACK
What’d you keep down here?

CHOY
Lion, tiger, hippo - you name it.

JACK
What, do you sell them to Zoos?

CHOY
Zoos ... circus ... (lowers voice) Skipper get big money 
for rare animal. (alarmed) Careful! Camel have bad 
accident on floor. Stain unremovable ...

JACK looks down. He’s standing in a dark, viscous 
PUDDLE OF GUNGE.

CHOY (cont’d) (lowers voice)
Skipper catch any animal you want. He do you real 
good price on rhite wino.

ENGLEHORN (sternly)
Choy!

ANGLE ON: CHOY clams up as ENGLEHORN 
strolls into the hold.

ENGLEHORN (cont’d)
My apologies for not being able to offer you a cabin. 
Have you found an enclosure to your taste?

JACK (dryly)
Spoilt for choice.

ENGLEHORN surveys a COUPLE OF LARGE 
CAGES.

ENGLEHORN
What are you, Mr. Driscoll, a lion or a chimpanzee?

JACK opens a CAGE large enough to sleep in.

JACK
Maybe, I’ll take this one.

EXTRACT 3 (pp. 80-82): CONNECTION 
[King Kong 1.25.48 ➡ 1.32.17]

EXT. JUNGLE RUINS - DAY
          
WIDE ON: KONG SITS on the EDGE of a RUIN, 
surveying the JUNGLE.
          
He SITS with his BACK to ANN, in the crumbling 
remains of an enclosed ENTRY AREA ... which also 
provides the only way out.
          
With a splintering rip, KONG pulls off one of the 
DINOSAUR’S LEGS and starts EATING it.
          
ANGLE ON: ANN, having feigned unconsciousness, 
she now cautiously searches for a way to escape.

CLOSE ON: ANN LIFTING HER HEAD, risking a 
quick look around. The WALLS are TOO STEEP to 
attempt an escape ...
          
... but there is a NARROW STAIRWAY across the 
COURTYARD, leading down into the JUNGLE.
          
INCH by INCH ANN starts to EDGE FORWARD, 
CRAWLING on her STOMACH towards the STAIRS. 
KONG is CHEWING NOISILY ... he SHIFTS HIS 
WEIGHT, half turning ... ANN FREEZES.
          
KONG GLANCES at ANN, who has resumed her 
LIFELESS POSE. KONG doesn’t appear to notice 
she’s moved several feet. He continues EATING ...
          
ANN again starts to EDGE FORWARD ... she is 
STARTLED when some CREEPY INSECTS swarm 
out of a CRACK in the FLAGSTONES, inches from 
her FACE!
          
With only a few feet left to go, ANN quietly rises and 
scurries towards the STAIRWAY. She clambers into 
the NARROW PASSAGE - finally out of KONG’S 
SIGHT! Glancing back over her shoulder, ANN 
hurries down the STAIRWAY towards FREEDOM!

EXT. BOTTOM OF STAIRWAY/JUNGLE - DAY

ANN pauses at the BOTTOM of the STAIRS, 
listening for sounds of KONG. All is QUIET ... she 
glances back up the stairs ... no sign of him there ...
          
... gathering all her strength ANN emerges from 
the PASSAGE and makes a bold run across the 
CLEARING towards the cover of the JUNGLE!

THUD! KONG’S FIST SLAMS DOWN in FRONT of 
ANN!

She GASPS and tries to change direction ... THUD! 
Another FIST blocks her way. KONG GROWLS 
ANGRILY!

ANN swings around and FACES KONG ... he 
SNARLS at HER, FURIOUS and DEADLY.

King฀Kong.฀Walsh,฀Fran,฀Philippa฀Boyens฀and฀Peter฀Jackson.฀
Extracts฀from฀Undated฀Draft฀online฀at฀Internet฀Movie฀Script฀Database฀฀www.imsdb.com/scripts/King-Kong.html
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EXTRACT 3 (pp. 80-82): CONNECTION 
[King Kong 1.25.48 ➡ 1.32.17] cont...

ANGLE ON: ANN suddenly ducks under KONG’S 
ARM and makes a last ditch attempt to escape! She 
is half way across the clearing when she TRIPS and 
FALLS!

ANGLE ON: KONG bounds over to ANN, 
SLAPPING his HANDS on the GROUND in a frenzy 
of excitement - he utters a GUTTERAL SQUEAL.

CLOSE ON: ANN, flat on the ground, eyes shut, 
lying still.

ANGLE ON: KONG .. circling around ANN, 
SUSPICIOUS. He PRODS her a couple of times 
...no response. KONG moves on ... ANN’S EYES 
flick OPEN! At that moment KONG doubles back 
- CATCHING her out!

... ANN SPRINGS UP, looks at KONG for a 
desperate moment, wonders if she should run, 
decides she’ll never make it ... and takes another 
PRATFALL!!

KONG cocks his HEAD! He GRIMACES, baring his 
teeth and CIRCLES her.

ANN repeats the COMIC FALL! KONG SLAPS his 
HANDS on the GROUND, SHAKES his HEAD and 
GROWLS.

ANN starts to draw upon her VAUDEVILLE 
ROUTINE, swaying drunkenly and falling, 
then bouncing back up ... working her timing 
around KONG’S reactions - he grows increasingly 
ENGAGED.

ANGLE ON: ANN BOUNCES UP ... PANTING ... 
BEADS of SWEAT trickle down her face. Her EYES 
dart between the JUNGLE and KONG, she’s looking 
for her chance ...

... but KONG is a DEMANDING audience. He wants 
more ... he wants ANN to fall down again.

KONG PRODS ANN ROUGHLY, knocking her 
OFF HER FEET. She FALLS to the GROUND ... 
WINDED.

KONG slaps his hands on the GROUND, and lets 
out another EXCITED GROWL. He thumps the 
GROUND with his FISTS, and SHAKES his HEAD, 
delighted with the GAME.
          
ANN tries to get up - KONG pushes her over again! 
This time she stays on the GROUND, breathing 
HEAVILY.
          
THUMP! THUMP! THUMP! KONG wants more! 
He tries to PROD ANN into getting up and is 
STARTLED when she HITS his FINGER AWAY!

ANN (gasping)
No! I said no!

          
KONG cocks his HEAD ... he THUMPS his FISTS on 
the GROUND.
          
THUMP! THUMP! THUMP!

ANN (cont’d) (gasping)
That’s all there is ... there isn’t any more.

KONG RISES TO HIS FEET, and BEATS his 
CHEST, towering over ANN.

His HUGE FIST rises into the air and comes 
SLAMMING DOWN straight TOWARDS ANN!

CLOSE ON: ANN shuts her eyes ... KONG’S FIST 
THUDS into the ground inches away from her.

THUD! Another FIST SLAMS into the GROUND!

ANGLE ON: KONG ROARS and beats his chest in a 
dramatic display of ANGER and FRUSTRATION. He 
rips a TREE from the ground as his ANGER spirals 
into violent MADNESS.

CLOSE ON: ANN as the GROUND SHAKES with 
the fury of his RAGE. For a brief moment KONG and 
ANN lock in EYE CONTACT!

CLOSE ON: KONG stares at the small figure in his 
hand who is waiting for DEATH to come.

In this moment an UNFAMILIAR feeling wells inside 
him ... a half formed emotion he hasn’t experienced 
much in his long life: he feels a connection to this 
tiny creature.

The SPARK of RAGE goes out in KONG’S EYES ...

KONG stares at ANN as a confusion of feelings wash 
over him.

KONG pulls back from ANN ... overcome by sudden 
UNCERTAINTY. He knows only that she has 
somehow disarmed him ... and this has in turn, 
DIMINISHED his power.

KONG starts to BACK AWAY from ANN - slowly at 
first, until DOUBT and FEAR compel him to move 
faster. Suddenly he turns away.

ANN watches as KONG lopes off. He pulls himself up 
and over a RUINED WALL and DISAPPEARS from 
SIGHT.

ANGLE ON: ANN, rising to her feet, finally free of 
her captor.
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EXTRACT 4 (pp. 91-4): KONG’S LAIR 
[King Kong 1.52.32 ➡ 1.56.30)

EXT. KONG’S LAIR - DUSK

WIDE ON: KONG steps out of a LARGE ROUND 
CAVE onto a LEDGE that juts out high over SKULL 
ISLAND ...

This is KONG’S LAIR ... Over the ledge is a 
DIZZYING DROP of at least 1000-feet down to the 
JUNGLE.
          
The “VENTURE” can be seen - moored off the TIP of 
the ISLAND, some three miles away.

ANGLE ON: KONG gently places ANN on the 
GROUND ... ANN watches as he moves away and sits 
to one side of the LEDGE.

The SKY is a FIERY ORANGE as the SUN goes down 
...  SILHOUETTING the FIGURE of KONG ...

CLOSE ON: ANN looks around the CAVE taking in 
her STRANGE SURROUNDINGS ... her eyes fall 
upon a HUGE GORILLA SKULL and SKELETON 
which lie within the recesses of the CAVE ...

ANN turns and looks back at KONG ... realizing 
these are the BONES of his FOREBEARS ... that 
KONG was not always alone.

SUDDEN flutter in the DARK recesses of the LAIR, 
a SINISTER SOUND, sends ANN scurrying towards 
KONG ...

KONG won’t look at her.

ANN breaks into a few tap steps ... NO RESPONSE. 
She leans down  and picks up some STONES ... 
JUGGLING them, attempting to amuse him as she 
did before. KONG’s gaze remains averted ...

He looks out over the JUNGLE CANOPY. 
ANN follows his GAZE, taking in the RUGGED 
LANDSCAPE which is bathed in the last EVENING 
RAYS of the SUN. She stares out to sea, a RAIN 
CLOUD casts shadows over the OCEAN.

ANN (softly)
It’s beautiful.

KONG sits QUIETLY staring out over the JUNGLE 
... she looks up at him.

ANN (cont’d)
Beautiful.

ANN places her HAND against her heart.

ANN (cont’d)
Beau-ti-ful.

KONG’S BIG PAW unfurls beside ANN ... she 
hesitates for a moment, then CLIMBS into it.

ANGLE ON: KONG gently lifts ANN ...

WIDE ON: KONG with ANN, high above the 
JUNGLE, as the last of the DUSK LIGHT FADES.
          
EXTRACT 5 (pp. 101-5): CAPTURE 
[King Kong 2.05.50 ➡ 2.12.26]

EXT. NATIVE VILLAGE/WALL - DAWN

ANGLE ON: JACK and ANN run into the VILLAGE 
... it looks deserted. DENHAM suddenly rises and 
walks past them towards the GATE, fixated on the 
ROARING BEAST, smashing at the TIMBERS.

CLOSE ON: ANN ... seeing GROUPS of SAILORS 
crouched behind rocks, with GRAPPLING HOOKS 
at the ready. PRESTON lies to one side, a RAG 
held against his BLEEDING FACE. ENGLEHORN 
gripping a CRATE OF CHLOROFORM BOTTLES.

ENGLEHORN (shouting)
Now!!!

ANGLE ON: KONG SMASHES through the 
GATE! For a BRIEF MOMENT KONG makes 
EYE CONTACT with ANN ... she looks at him 
DESPAIRINGLY. He reaches towards her ...

DENHAM (to ENGLEHORN)
Bring him down! Do it!

          
ANGLES ON: SAILORS THROW GRAPPLING 
HOOKS at KONG, HAULING on the ROPES

ANN
No!

JACK
Are you out of your mind? Carl!
          

BRUCE rushes forward, pulling PRESTON to his 
feet, hustling him towards the TUNNEL EXIT.

ENGLEHORN yells at SAILORS poised on the TOP 
of the WALL.

DENHAM
Drop the net!

ANGLE ON: The SAILORS drop BOULDERS 
attached to a LARGE SHIP NET ... KONG is 
PUSHED to the GROUND by the WEIGHT.

CLOSE ON: DENHAM turns to ENGLEHORN.

DENHAM (cont’d)
Gas him!

ANN (sobbing)
No! Please - don’t do this!

CLOSE ON: JACK holding ANN back.

JACK
Ann ... He’ll kill you!
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EXTRACT 5 (pp. 101-5): CAPTURE 
[King Kong 2.05.50 ➡ 2.12.26] cont...

ANN
No, he won’t.

ANGLE ON: KONG trying to get up ...

ENGLEHORN hurls the CHLOROFORM BOTTLE at 
KONG, smashing it on the ground right under his face.

ANN (cont’d)
No!

KONG breathes in the cloud of CHLOROFORM, he 
tries to push himself up.

ENGLEHORN
Keep him down!

SAILORS throw BOULDERS down from the TOP of 
the WALL,   pummeling KONG’S HEAD.

ANN breaks away from JACK, rushes at ENGLE-
HORN, grabbing his   arm just as he prepares to 
throw another CHLOROFORM BOTTLE.

ANN
Stop it! You’re killing him!

ENGLEHORN
Get her out of here! Get her out of his sight!
          

JACK takes ANN’S ARM ... DENHAM yells at him, 
as KONG’S RAGE intensifies.

DENHAM
Do it!

CLOSE ON: ANN STARES up at JACK.
          
ANN
Let go of me ...
          

CLOSE ON: JACK, he STARES at ANN, torn about 
what to do. His eyes flicker towards KONG. He 
makes his decision.

ANGLE ON: JACK pulling ANN by the HAND 
towards the TUNNEL ENTRANCE. She struggles to 
break free.
          
CLOSE ON: KONG WATCHING ANN being 
DRAGGED AWAY ... he EXPLODES with ANGER, 
suddenly RISING to his FEET, ripping the NET to 
PIECES! He SWINGS the ROPES AWAY, sending 
HAPLESS SAILORS flying through the AIR!

CLOSE ON: DENHAM looks on in HORROR, as his 
PLAN to CAPTURE KONG falls apart.

SAILOR 
We can’t contain him!

ENGLEHORN
Kill it!

DENHAM
No!

ENGLEHORN
It’s over, you Goddamn lunatic!

DENHAM
I need him alive!

ENGLEHORN
Shoot it!!!

ANGLE ON: ENRAGED KONG throwing SAILORS 
and overturning STONE BUILDINGS.

CLOSE ON: JIMMY, gripping a TOMMY GUN, 
stands in front of KONG ... his POSE reflecting 
HAYES’ last stand. ENGLEHORN pulls JIMMY 
away by the collar, shoving him down the path.

ENGLEHORN (cont’d)
Jimmy - get out of here! Get to the boat!
 (yelling)
All of you! Run!

KONG climbs DOWN THE WALL.
          
EXT. BEACH - DAWN

ANGLE ON: JACK running with ANN towards a 
waiting BOAT ... ANN fights as JACK tries to LIFT 
her on BOARD ... both turn!

JACK
Get in the boat!

ANN (distraught)
No! It’s me he wants. I can stop this -

KONG stampedes down towards the COVE ... 
JIMMY stands his ground with his TOMMY GUN.

JACK yells at BRUCE.

JACK
Take her!

BRUCE takes ANN, as ENGLEHORN leaps 
into their BOAT ... he yells to the SAILORS.

ANN
Let me go to him!

ENGLEHORN
Row! Get the hell out of here!

ANGLE ON: JACK pushes JIMMY into the SEC-
OND BOAT.

JACK
Jimmy! No!

JACK tries to prevent JIMMY from shooting at 
KONG, as SAILORS push their BOAT away from the 
shore.
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EXTRACT 5 (pp. 101-5): CAPTURE 
[King Kong 2.05.50 ➡ 2.12.26] cont...

CLOSE ON: DENHAM finds a CRATE of 
CHLOROFORM BOTTLES on the FLOOR of the 
BOAT. He snatches one up ... prepares to throw.

ANGLE ON: JIMMY manages to fire a BURST at 
KONG ... KONG CHARGES in FURY and THUMPS 
his FIST down on the BOW of the BOAT. 

ANGLE ON: DENHAM is flung into the water, still 
clutching the CHLOROFORM BOTTLE.

ANGLE ON: KONG flings the BOAT against the 
COVE WALL, smashing it - sending JACK, JIMMY 
and SAILORS into the SEA!

ANN looks on in horror as JACK SURFACES, holding 
onto JIMMY, who is COUGHING SEA WATER.

KONG turns to ANN’S BOAT ... he looks at her ...

ANN
Go back!

KONG PAUSES at the SOUND of her VOICE ... as if 
sensing her fear for him.

ENGLEHORN
Hold her!

BRUCE holds ANN as ENGLEHORN suddenly 
FIRES a HARPOON into KONG’S KNEE ... KONG 
ROARS in PAIN and SINKS into the water. ANN is 
sobbing with DISTRESS.

ANGLE ON: ENGLEHORN starts LOADING a 
SECOND HARPOON ... DENHAM scrambles on to a 
ROCK, clutching the CHLOROFORM BOTTLE.

DENHAM
Wait!

ENGLEHORN ignores him, intent on killing KONG 
with his next HARPOON.

ANGLE ON: KONG starts CRAWLING painfully 
towards ANN. ENGLEHORN has almost finished 
LOADING.

ANN
Leave him alone!

ANGLE ON: DENHAM steadies himself on his rock 
as KONG crawls past. He hurls the CHLOROFORM 
BOTTLE ... it smashes against KONG’S FACE. 
KONG starts choking on the GAS.
          
ANGLE ON: JACK in the sea, holding the 
unconscious JIMMY, watching ANN from across the 
void of water ...

KONG starts to succumb to the GAS ... he reaches 
for ANN.

ANN watches KONG’S HAND reach out to her .... 

But she can no longer help him ... she has failed to 
stop this happening.

CLOSE ON: ANN turns away from KONG ... as he 
slumps into unconsciousness.

CLOSE ON: ANN and JACK make EYE CONTACT 
across the water .... She starts to CRY. JACK is 
unable to offer her any comfort.

ANGLE ON: DENHAM steps up to the 
UNCONSCIOUS KONG:

DENHAM
The whole world will pay to see this. We’re 
millionaires, boys. I’ll share it with all of you! 
In a few months his name will be up in lights 
on Broadway! “Kong - the Eighth Wonder of 
the World”!

EXTRACT 6 (pp. 109-115): FOR THE 
PRICE OF AN ADMISSION TICKET 
[King Kong 2.16.30 ➡ 2.24.13]

INT. BROADWAY THEATRE - NIGHT

WIDE ON: The HUGE AUDITORIUM is filled with 
nearly 2000 people. The EXCITEMENT in the air is 
PALPABLE.

WIDE ON: The LARGE CROWD APPLAUDS 
as DENHAM strides onto the stage in the 
GLARE of THE SINGLE SPOTLIGHT. He waves 
enthusiastically to the AUDIENCE, basking in the 
acclaim he   has wanted for so long.

DENHAM
Thank you! Thank you! Thank you! Thank you! 
Ladies and Gentlemen, I am here to tell you a 
very strange story ... a story of our adventure in 
which seventeen of our party suffered horrible 
deaths! Their lives lost in pursuit of a savage 
Beast, a monstrous aberration of nature! But 
even the meanest brute can be tamed. Yes, 
Ladies and Gentlemen, as you will see, the 
Beast was no match for the charms of a girl - a 
girl from New York ... who melted his heart. 
Bringing to mind that old Arabian proverb ...

INT. THEATRE DRESSING ROOM - NIGHT

CLOSE ON: ANN, now in a WHITE VELVET 
GOWN, a look of SADNESS in her EYES.

DENHAM V/O cont’d)
“And lo the Beast looked upon the face of 
Beauty and Beauty stayed his hand and from 
that day forward he was as one dead ...”

A VOICE interrupts ANN’S contemplation.

STAGE MANAGER
You’re on, Miss Darrow, five minutes.

ANN stands up ...
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EXTRACT 6 (pp. 109-115): FOR THE 
PRICE OF AN ADMISSION TICKET 
[King Kong 2.16.30 ➡ 2.24.13] cont...

INT. BROADWAY THEATRE STAGE - NIGHT

DENHAM basking in the SPOTLIGHT.

DENHAM
And now Ladies & Gentlemen, I’m going to 
show you the greatest thing your eyes have 
ever beheld. He was a King in the world he 
knew but he comes to you now ... a captive!

DENHAM lifts his ARMS ...

DENHAM (cont’d)
Ladies and gentlemen: I give you Kong - the 
Eighth Wonder of the World!!

STAGE MUSIC strikes up.

INT. BROADWAY THEATRE STAGE - NIGHT

WIDE ON: With a DRAMATIC FLOURISH the 
CURTAIN slowly rises to REVEAL:

KONG sitting slumped and unresponsive, his 
WRISTS MANACLED to a STEEL SCAFFOLD. 
Other MANACLES and CHAINS secure his 
ANKLES, NECK and WAIST.

There is a BIG GASP from the AUDIENCE ... 
KONG’S sheer size is OVERWHELMING.

CLOSE ON: DENHAM ... euphoric, as the collective 
GASP of 2000 PEOPLE washes over him.

ANGLE ON: KONG’s head lolls, as if he is barely 
aware of his surroundings ...

DENHAM
Don’t be alarmed, ladies and gentlemen. It is per-
fectly safe. These chains are made of chrome steel!

WILD APPLAUSE!

EXT. NEW YORK STREETS - NIGHT

ANGLE ON: JACK, jostled on a crowded NEW 
YORK STREET hurrying rapidly along the sidewalk.
JACK crosses the BUSY ROAD, heading straight 
towards the BROADWAY THEATRE.

INT. BROADWAY THEATRE STAGE - NIGHT

WIDE ON: DENHAM on stage with KONG ...

DENHAM (dramatic)
Observe if you will, I am touching the beast! I am 
actually laying my hand on the twenty-five foot 
gorilla.

DENHAM reaches up and touches KONG’S LEG. 
KONG’S foot twitches slightly causing DENHAM to 
jump back in fright ...

CLOSE ON: JACK enters the AUDITORIUM.

ANGLE ON: DENHAM signals to the STAGE 
HANDS in the WINGS ...

ANGLE ON: A STAGE HAND begins to CRANK a 
WINCH ... the CHAINS at KONG’S WRISTS tighten 
... the AUDIENCE GASP as KONG is SLOWLY 
FORCED to his FULL HEIGHT ...

ANGLE ON: JACK walks into the BACK of the 
BALCONY of the darkened AUDITORIUM. He 
quietly makes his way down the SHADOWED 
AISLE.

ANGLE ON: DENHAM turns back to face the 
AUDIENCE ...

DENHAM (cont’d)
We have in the auditorium tonight, a surprise 
guest. The real life hero of this story ... the 
man who hunted down the mighty “Kong”!

CLOSE ON: JACK as he watches DENHAM, 
unnerved by the SPECTACLE.

DENHAM (cont’d)
The man who risked all to win the freedom of 
a helpless female! A big hand for ... Mr. Bruce 
Baxter!

ANGLE ON: BRUCE striding on stage, dressed as 
the Great White Hunter.

HUGE AUDIENCE ACCLAIM! DENHAM shakes 
BRUCE by the hand, slapping him on the BACK as 
if they were OLD FRIENDS ... BRUCE turns and 
acknowledges the ADULATION of the AUDIENCE.

A LINE of DANCERS, dressed as cheesy NATIVES 
appear from   either side of the stage. They dance to 
the beat, playing to KONG, who stares impassively 
at them.

A PULSATING DRUM BEAT begins to fill the 
AUDITORIUM!

DENHAM (cont’d)
Ladies and Gentlemen, imagine if you will 
an uncharted island ... a forgotten fragment 
from another time ... And clinging to life in 
this savage place, imagine a people untutored 
in the ways of the civilized world. A people 
who have dwelt all their lives in the shadow of 
Fear! In the shadow of ... “Kong”!

CLOSE ON: JACK ... staring TRANSFIXED at the 
STAGE.

BEHIND him in the DARKNESS of the 
AUDITORIUM a FIGURE rises from a SEAT.

PRESTON  (quietly)
He was right ...

JACK turns to find PRESTON standing beside him ...
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EXTRACT 6 (pp. 109-115): FOR 
THE PRICE OF AN ADMISSION TICKET 
[King Kong 2.16.30 ➡ 2.24.13] cont...

PRESTON (cont’d)
... about there still being some mystery left in 
this world ...

CLOSE ON: PRESTON stares down at the figure of 
DENHAM, standing to one side of the STAGE ...

PRESTON (cont’d) (softly)
And we can all have a piece of it ... for the price 
of an admission ticket.

ANGLE ON: PRESTON turns to look at JACK ... 
JACK’S EYES flicker towards the SCAR which runs 
down one side of PRESTON’S CHEEK ...

JACK  (quietly)
That’s the thing you come to learn about Carl ... 
his unfailing ability to destroy the things he loves.

ANGLE ON: DENHAM as he strides to the FRONT 
of the STAGE ...

DENHAM
Please remain calm, Ladies and Gentlemen 
- for we now come to the climax of this savage 
ritual ... the Sacrifice of a beautiful young girl!

The CROWD erupts into WILD CHEERS!

The LIGHTS DIM ... The DRUM BEAT increases ... The 
NATIVE DANCERS fall to their KNEES in WORSHIP 
as a PLATFORM rises from beneath the STAGE ...

DENHAM (cont’d)
Behold her terror as she is offered up to the 
mighty “Kong”! A big hand folks for the bravest 
girl I ever met! Miss Ann Darrow!

A DRAMATIC SILHOUETTE of a WOMAN dressed 
in a WHITE SILK GOWN. She is tied to a wooden 
ALTAR, her BACK to the audience.

CLOSE ON: KONG, a flicker of HOPE in his EYES.

The TINY FIGURE tethered to the ALTAR looks up! 
For the first time KONG sees her FACE.

ANGLE ON: KONG utterly CONFUSED; this is 
NOT ANN, but a woman in a blonde wig, dressed to 
look LIKE HER!

KONG roars!

FAKE ANN thrashes around SCREAMING 
unconvincingly!

FAKE ANN
No! No! Help me, no!

ANGLE ON: KONG staring at FAKE ANN with 
mounting CONFUSION and ANGER!

CLOSE ON: JACK as he realises it is not ANN on 
stage. He turns to PRESTON.

JACK
Where is she?

INT. BROADWAY THEATRE STAGE - NIGHT

CLOSE ON: JACK glances at PRESTON, who turns 
away looking UNCOMFORTABLE.

JACK (urgent)
Where’s Ann?

PRESTON
I’ve no idea. I heard he offered her all kinds of 
money and she turned him down flat.

INT. SHOWGIRL’S THEATRE – NIGHT SLOW, 
DREAMY MUSIC ... A FEATHERED FAN sweeps 
across a FACE to reveal ... ANN.

WIDER: ANN dancing in a LINE of CHORUS 
GIRLS, all identically dressed ...

ANGLE ON: A MALE DANCER slides into VIEW ... 
the STAR of the SHOW ... the WOMEN behind him, 
merely window dressing.

PUSH IN: on ANN as she goes through the motions 
of the routine ... a look of DISTANT SORROW on her 
FACE.

INT. BROADWAY THEATRE STAGE - NIGHT

CLOSE ON: PHOTOGRAPHERS push forward, 
LIGHT BULBS flash at KONG who ROARS 
ANGRILY.

DENHAM signals to BRUCE to join him ... behind 
them we can see the FAKE ANN still performing her 
feigned terror ...

DENHAM
Here’s your story, boys - “Beauty and the Man 
who saved her from the Beast”.

ANGLE ON: JACK watching from the BALCONY ... 
he STARES at KONG who is BREATHING HARD 
through his NOSTRILS ... JACK can feel KONG’S 
mounting ANGER.

JACK (turning to PRESTON)
We have get these people out of here -

JACK’S eyes turn to the AUDIENCE seated nearby 
... he gets up and attempts to usher people out.

JACK (cont’d)
Everyone has to leave.

CLOSE ON: KONG, his ANGER growing as he 
struggles against his chains.

PRESS MAN 2
How did you feel, Mr. Baxter - when
you were on the island?
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EXTRACT 6 (pp. 109-115): FOR THE 
PRICE OF AN ADMISSION TICKET 
[King Kong 2.16.30 ➡ 2.24.13] cont...

BRUCE
Well to be honest with you, I had some
anxious moments ...

The MEMBERS of the PRESS all nod, understandingly ...

BRUCE (cont’d)
For a while there it looked like I wasn’t going 
to get paid ... But as it turned out, Mr. Denham 
here has been more than generous -

CLOSE ON: DENHAM ...

DENHAM
Let him roar! It makes a swell picture!!!

ANGLE ON: DENHAM and BRUCE as they POSE 
for the PHOTOGRAPHERS.

ANGLE ON: JACK heading down the STAIRS, 
trying to convince members of the audience to leave.

JACK
Head for the exits ...

AUDIENCE 2
Get your own seat Buddy - you ain’t having mine.

The CONFUSED AUDIENCE continue to APPLAUD ...

CLOSE ON: The FAKE ANN’S EYES suddenly WIDEN as:

KONG rips one of his MANACLED HANDS FREE!

FAKE ANN lets out her most CONVINCING 
SCREAM!

JOURNALISTS and PHOTOGRAPHERS start 
backing away, snapping pictures as they retreat 
... FLASHBULBS POP ... KONG COWERS BACK 
shielding his eyes ... ROARING in DEFIANCE!

ANOTHER DEAFENING ROAR!!! DENHAM looks 
up, AWESTRUCK, as he sees KONG TEARING 
FREE of the rest of his CHAINS!!

The AUDIENCE BEGIN TO RISE from their SEATS 
... PANIC sets in!

AAAARRRRRGH!!!!! The FAKE ANN tethered to the 
ALTAR screams again for help!

KONG reaches across and picks her up, HURLING the 
FAKE ANN and the ALTAR across the wide AUDITORIUM!

SLOW MOTION: LINKS snapping ... CHAINS 
breaking, BOLTS lifting from the FLOOR!

With a MIGHTY FLOURISH, KONG rips off his 
WAIST RESTRAINTS and is at last completely 
FREE! The AUDIENCE RUSH the EXITS in a 
COLLECTIVE STAMPEDE!

EXTRACT 7 (pp. 120-122): BEAUTIFUL 
[King Kong 2.34.38 ➡ 2.39.40]

EXT. EMPIRE STATE BUILDING/MANHATTAN 
- PRE DAWN

Looking at MANHATTAN from the HARBOUR ... 
the EMPIRE STATE BUILDING rises from the 
MIDTOWN area like a giant solitary finger, reaching 
for the heavens.
          
WIDE SHOT ... KONG climbing the EMPIRE STATE 
BUILDING, silhouetted against the LIGHTENING SKY.
          
LOOKING DOWN ... ANN clings to KONG’S SHOULDER, 
a DIZZYING 1000 foot drop to the street below.

KONG climbs onto the OBSERVATION DECK of the 
EMPIRE STATE BUILDING. He gently places ANN 
down ... a CHILL WIND catches at her DRESS. ANN 
looks up at KONG ... BLOOD slowly seeps from his 
numerous WOUNDS ...

KONG sits still, staring out across the CITY ...
          
To the EAST the sun is rising, casting an soft glow over 
buildings ... glinting off the WATERS of the EAST...
          
KONG looks down at ANN ... he gestures with his 
hands ... touching his heart ... ANN looks at him 
confused, he repeats the gesture ...
          
CLOSE ON: ANN, she understands ...

          
ANN (whisper)
Beautiful ...
          

Here, high above the squalor and the noise and 
confusion, the city lies quiet, almost peaceful ...

ANN (cont’d)
Yes ... yes it is.
          

WIDER ... KONG cradles ANN in his HAND as they 
SHARE the moment.
          
WIDE ON: KONG and ANN sit on the LEDGE, 
watching the SUN RISE. SIX NAVAL BIPLANES 
suddenly ROAR INTO SHOT, sweeping low over the 
DOWNTOWN BUSINESS DISTRICT ... and closing 
in on KONG. These are TWO-SEATERS, armed 
with TWIN MACHINE-GUNS for the PILOT, and a 
flexible MACHINE-GUN for the OBSERVER.

CLOSE ON: PILOT’S FINGER on trigger.
          
A COLD WIND blows ANN’S hair as she watches the 
PLANES approach. KONG is UNEASY about these 
BUZZING PREDATORS as they CIRCLE above him.
          
The NAVAL PLANES peel off into an ATTACKING 
DIVE at KONG.
          
DOWN GUN-SIGHTS ... drifting left and right as 
KONG grows in size
... LOCKED ON!          
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King฀Kong.฀Walsh,฀Fran,฀Philippa฀Boyens฀and฀Peter฀Jackson.฀
Extracts฀from฀Undated฀Draft฀online฀at฀Internet฀Movie฀Script฀Database฀฀www.imsdb.com/scripts/King-Kong.html

EXTRACT 7 (pp. 120-122): BEAUTIFUL 
[King Kong 2.34.38 ➡ 2.39.40] cont...

KONG is suddenly FEARFUL ... he 
INSTINCTIVELY pushes ANN towards the 
BUILDING’S WALL!
          
The PLANES split to either side of KONG, 
ZOOMING straight at him!
          
KONG ROARS at the PLANES, as if issuing a 
CHALLENGE.
          
ANN is screaming ...

          
ANN (cont’d)
No!!!
          

THE SIX NAVAL PLANES fly at KONG from 
different directions! MACHINE-GUNS START 
FIRING!
          
KONG ROARS ... and SNATCHES at the NAVAL 
PLANES as they ZOOM by... he FLINCHES as he is 
HIT BY BULLETS!
          
KONG clambers onto the SIDE of the BUILDING 
and begins climbing to the UPPER MOST LEVEL...
attempting to DRAW the PLANES away from ANN 
...
          
CLOSE ON: The MASKED FACE of a PILOT as he 
heads straight for KONG.
          
ANGLE ON: KONG swipes at the MOORING MAST 
and sends it crashing down to the streets below.
          
WIDER ON: KONG stands atop the BUILDING, 
ROARING & DRUMMING HIS CHEST in ANGER.
          

EXTRACT 8 (p. 125): JUST A DUMB ANIMAL 
[King Kong 2.48.54-2.50.28]

EXT. FIFTH AVENUE - MORNING
          
CROWDS are gathering to STARE at KONG’S 
BODY. A SWARM of JOURNALISTS converge on 
KONG ... light-bulbs flashing ...
          
ANGLE ON: TWO PHOTOGRAPHERS climb onto 
KONG’S CHEST ...  CAMERAS AIMED right at 
KONG’S FACE ... they jostle for position.
          
A POLICEMAN drags them off ...
          

POLICEMAN
Come on, boys, move on! Show’s over! Stay 
back! Behind the line!

          
As the NATIONAL GUARD begin holding the 
CROWD of ONLOOKERS BACK.
          
SOLDIERS pose for PHOTOS.
          
CLOSE ON: PHOTOGRAPHER 1 staring up the long 
length of the EMPIRE STATE BUILDING ... the 
distance that KONG has plummeted.
          

PHOTOGRAPHER 1
Why’d he do that? Climb up there and get 
himself cornered? The ape musta known what 
was comin’.

PHOTOGRAPHER 2
It’s just a dumb animal - it didn’t know 
nuthin’!

          
ANGLE ON: DENHAM pushing through 
the CROWD. He stares at KONG, DREAD, 
REALIZATION dawning on his face.

          
PHOTOGRAPHER 2 (cont’d)
What does it matter? The airplanes got him.
          

PUSH IN ... on DENHAM staring at KONG, an 
ASHEN expression on his face.

          
DENHAM
It wasn’t the airplanes ...
          

The PHOTOGRAPHERS stare at DENHAM ... 
expectant.

DENHAM (cont’d)
... it was beauty killed the beast.
          

ANGLE ON: DENHAM turns and slowly walks away 
from CAMERA.
          
FADE TO BLACK
          
THE END

ex
te

nd
ed

 w
ri

tt
en

 te
xt

S (
fic

tio
n)

206฀฀฀฀฀ISSUE฀3:฀ANIMALS฀ON฀SHOWTH
E G

RE
AT

 AP
ES

 TE
XT

S



ISSUE฀3:฀฀ANIMALS฀ON฀SHOW

other resources, 
links and glossary

section 3

©
฀฀P
hi
lip
p฀
G
ri
go
ri
ev



ISSUE฀3:฀฀ANIMALS฀ON฀SHOW ISSUE฀3:฀฀ANIMALS฀ON฀SHOW

INTRODUCTORY฀BIBLIOGRAPHY฀

ENGLISH,฀MEDIA฀AND฀CULTURAL฀STUDIES
Armstrong,฀Philip,฀What฀Animals฀Mean฀in฀the฀Fiction฀of฀
Modernity.฀London฀and฀New฀York:฀Routledge,฀2008.
Explores฀how฀animals฀and฀human-animal฀relations฀are฀
represented฀in฀the฀novel฀in฀English฀since฀1700.฀The฀book฀
first฀analyses฀the฀role฀of฀animals฀in฀four฀classic฀narratives฀
–฀Robinson฀Crusoe,฀Gulliver’s฀Travels,฀Frankenstein฀and฀Moby-Dick฀
–฀and฀then฀goes฀on฀to฀show฀how฀these฀stories,฀and฀the฀ideas฀
about฀animals฀they฀embody,฀are฀reworked฀by฀more฀recent฀
writers,฀including฀HG฀Wells,฀Upton฀Sinclair,฀Ernest฀Hemingway,฀
DH฀Lawrence,฀Brigid฀Brophy,฀Bernard฀Malamud,฀Timothy฀
Findley,฀Margaret฀Atwood,฀Yann฀Martel฀and฀JM฀Coetzee.

Baker,฀Steve.฀Picturing฀the฀Beast:฀Animals,฀Identity฀and฀
Representation.฀Manchester:฀Manchester฀University฀Press,฀1993.฀
An฀introduction฀to฀the฀study฀of฀human-animal฀relations฀in฀
media฀and฀cultural฀studies.

Berger,฀John.฀“Why฀Look฀at฀Animals?”฀In฀About฀Looking.฀New฀
York:฀Vintage,฀1980.
Famous฀article฀by฀the฀well-known฀art฀historian฀and฀theorist฀
which฀deals฀with฀animals฀in฀the฀visual฀arts,฀in฀zoos,฀as฀pets฀and฀
in฀the฀lives฀of฀children.

Burt,฀Jonathan.฀Animals฀in฀Film.฀London:฀Reaktion,฀2002.
A฀good฀overview฀of฀the฀study฀of฀animals฀in฀cinema.

Catran,฀Wendy.฀Summer฀Tiger.฀Sydney:฀Lothian฀Children’s฀
Books,฀2007.
Summer฀Tiger฀is฀written฀for฀pre-teens฀and฀young฀teenagers.฀A฀
good฀introduction฀to฀animal฀rights฀issues,฀including฀vivisection,฀
the฀fur฀trade฀and฀animals฀in฀captivity.

Coetzee,฀JM฀and฀Amy฀Gutmann.฀The฀Lives฀of฀Animals.฀Princeton,฀
NJ:฀Princeton฀University฀Press,฀1999.
Two฀“papers”฀presented฀by฀a฀fictional฀novelist,฀the฀first฀on฀
animals฀in฀philosophy฀and฀the฀second฀on฀animals฀in฀poetry.฀
An฀elegant฀and฀eloquent฀survey฀of฀contemporary฀issues฀and฀
anxieties฀about฀human-animal฀relations.

De฀Goldi,฀Kate.฀Sanctuary.฀Auckland:฀Penguin,฀1996.
A฀young฀adult฀novel฀about฀traumatic฀events฀in฀the฀life฀of฀a฀
teenager,฀Cat,฀who,฀with฀her฀boyfriend,฀tries฀to฀free฀a฀big฀cat฀
from฀a฀small฀suburban฀zoo฀in฀Christchurch.฀Excellent฀teaching฀
resource฀because฀of฀its฀New฀Zealand฀setting฀and฀the฀way฀it฀
brings฀together฀debates฀about฀keeping฀wild฀animals฀in฀captivity฀
and฀the฀theme฀of฀adolescence฀as฀a฀time฀of฀testing฀and฀breaking฀
boundaries.

Hoban,฀Russell.฀Turtle฀Diary.฀London:฀Bloomsbury,฀2000.
First฀published฀in฀1973,฀this฀classic฀novel฀tells฀the฀story฀of฀
two฀lonely฀strangers฀who฀become฀obsessed฀with฀three฀sea฀
turtles฀imprisoned฀in฀an฀aquarium฀at฀the฀London฀Zoo.฀In฀the฀
process฀of฀freeing฀the฀turtles,฀they฀also฀change฀their฀own฀
lives.

Kalof,฀Linda฀and฀Amy฀Fitzgerald.฀The฀Animals฀Reader:฀The฀
Essential฀Classic฀and฀Contemporary฀Readings.฀Oxford;฀New฀
York:฀Berg,฀2007.
A฀collection฀of฀essential฀animal฀studies฀texts฀covering฀
philosophical,฀scientific฀and฀ethical฀topics,฀and฀analysing฀
human-animal฀relations฀in฀culture,฀history฀and฀entertainment.฀
Includes฀discussions฀about฀animals฀as฀symbols,฀food,฀
spectacles฀and฀companions.

Malamud,฀Randy.฀Poetic฀Animals฀and฀Animal฀Studies.฀Houndmills:฀
Palgrave,฀2003.
An฀engaging฀and฀gentle฀introduction฀to฀reading฀poetry฀about฀
animals฀and฀human-animal฀relations.

Martel,฀Yann.฀Life฀of฀Pi.฀Edinburgh:฀Canongate,฀2001.
A฀zookeeper’s฀son฀tries฀to฀survive฀in฀a฀lifeboat฀with฀a฀tiger฀
after฀a฀shipwreck.฀฀The฀protagonist฀puts฀forward฀common฀
arguments฀in฀favour฀of฀keeping฀animals฀in฀zoos฀and฀circuses.฀฀
A฀best-selling฀novel฀that฀offers฀the฀opportunity฀to฀spark฀
critical฀debate฀about฀the฀views฀portrayed.

Simmons,฀Laurence฀and฀Philip฀Armstrong,฀Eds.฀Knowing฀
Animals.฀Leiden:฀Brill.฀2007.
Drawing฀on฀a฀range฀of฀perspectives฀–฀philosophy,฀literary฀
criticism,฀art฀history฀and฀cultural฀studies฀–฀the฀essays฀
collected฀here฀explore฀unconventional฀ways฀of฀knowing฀
animals,฀offering฀new฀insights฀into฀apparently฀familiar฀
relationships฀between฀humans฀and฀other฀living฀beings.฀

SOCIAL฀STUDIES
Albrecht,฀Ernest.฀The฀New฀American฀Circus.฀Gainesville,฀Fl:฀
University฀Press฀of฀Florida.฀1995.฀
Albrecht฀devotes฀a฀chapter฀to฀discussing฀the฀impact฀of฀
changing฀societal฀attitudes฀on฀animal฀entertainment฀in฀the฀
circus.฀Argues฀in฀favour฀of฀animal฀entertainment.

Ingold,฀Tim,฀Ed.฀What฀is฀an฀Animal?฀London:฀Routledge,฀1994.
An฀important฀collection฀of฀anthropological฀essays฀about฀
what฀animals฀mean฀in฀human฀societies฀and฀cultures.
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Jahme,฀Carole.฀Beauty฀and฀the฀Beasts:฀Woman,฀Ape฀and฀Evolution.฀
London:฀Virago฀Press,฀2000.
Jahme฀discusses฀human-animal฀relations,฀gender฀issues฀
and฀stereotypes฀in฀the฀context฀of฀primatology.฀The฀author฀
looks฀at฀society’s฀fascination฀with฀apes,฀as฀well฀as฀with฀the฀
pioneering฀work฀of฀female฀primatologists,฀as฀evidenced฀in฀
popular฀culture฀and฀cinema.

McKenna,฀Virginia,฀Will฀Travers฀and฀Jonathan฀Wray,฀Eds.฀Beyond฀
the฀Bars:฀The฀Zoo฀Dilemma.฀Northamptonshire:฀Thorsons฀
Publishing฀Group,฀1987.
A฀collection฀of฀essays฀that฀discuss฀the฀role฀of฀zoos฀in฀society.฀
The฀essays฀address฀the฀importance฀of฀preventing฀the฀abuse฀of฀
captive฀animals฀and฀promoting฀conservation฀of฀wild฀animals฀in฀
their฀native฀habitats.

SCIENCE฀STUDIES
Balcombe,฀Jonathan.฀Second฀Nature:฀The฀Inner฀Lives฀of฀Animals.฀
Palgrave฀Macmillan,฀2010.
Jonathan฀Balcombe,฀animal฀behaviourist฀and฀author฀of฀the฀
critically฀acclaimed฀Pleasurable฀Kingdom,฀draws฀on฀new฀
scientific฀evidence,฀observational฀studies฀and฀personal฀
anecdotes฀to฀reveal฀the฀full฀spectrum฀of฀animal฀experience.
฀

Bekoff,฀Marc.฀Animals฀Matter:฀A฀Biologist฀Explains฀Why฀We฀Should฀
Treat฀Animals฀with฀Compassion฀and฀Respect.฀Massachusetts:฀
Shambhala฀Publications,฀2007.
In฀this฀easy-reading฀book฀on฀ethical฀issues฀relating฀to฀the฀
use฀of฀animals,฀Bekoff฀offers฀evidence฀that฀“zoos฀actually฀do฀
little฀to฀increase฀biodiversity”,฀and฀fail฀both฀to฀advocate฀for฀
conservation฀and฀in฀their฀attempts฀to฀reintroduce฀captive฀
animals฀into฀the฀wild.฀

Darwin,฀Charles.฀The฀Descent฀of฀Man.฀London:฀Penguin฀Books,฀2004.
The฀Descent฀of฀Man,฀Darwin’s฀second฀landmark฀work฀on฀
evolutionary฀theory฀(following฀The฀Origin฀of฀the฀Species),฀
marked฀a฀turning฀point฀in฀the฀history฀of฀science฀with฀its฀
modern฀vision฀of฀human฀nature฀as฀the฀product฀of฀evolution.฀

Lawrence,฀Elizabeth฀Atwood.฀Rodeo:฀An฀Anthropologist฀Looks฀at฀the฀
Wild฀and฀the฀Tame.฀University฀of฀Chicago:฀Chicago฀Press,฀1984.
An฀anthropological฀perspective฀on฀human-animal฀relationships฀
at฀the฀rodeo฀beyond฀mere฀symbolic฀meanings฀of฀animals.

Mason,฀G฀and฀Jeffrey฀Rushen,฀Eds.฀Stereotypic฀Animal฀Behaviour.฀
Lennoxville,฀Cananda:฀CABI,฀2007.
Abnormal฀behaviour฀patterns,฀from฀the฀jumping฀and฀
somersaulting฀of฀caged฀laboratory฀mice฀to฀the฀pacing฀of฀
enclosed฀‘big฀cats’,฀are฀displayed฀by฀many฀millions฀of฀farm,฀
zoo,฀research฀and฀companion฀animals.฀This฀book฀focuses฀on฀
the฀causation฀and฀treatment฀of฀these฀environment-induced฀
stereotypic฀behaviours,฀and฀their฀implications฀for฀animal฀
welfare฀and฀normalcy฀of฀brain฀functioning.

HISTORY
Kean,฀Hilda.฀Animal฀Rights,฀Political฀and฀Social฀Change฀in฀Britain฀
since฀1800.฀London:฀Reaktion฀Books,฀1998.
Controversies฀around฀the฀issues฀of฀vivisection,฀zoos฀and฀
hunting฀all฀have฀a฀long฀history.฀Hilda฀Kean฀traces฀these฀issues฀
across฀a฀period฀of฀more฀than฀200฀years,฀and฀also฀charts฀the฀
history฀of฀vegetarianism฀and฀continuing฀campaigns฀against฀
cruelty฀to฀animals.

Johnson,฀William.฀The฀Rose-Tinted฀Menagerie.฀United฀Kingdom:฀
Heretic฀Books.฀Iridescent฀Publishing,฀1994.฀
Critical฀overview฀of฀animal฀entertainment฀throughout฀
history฀from฀ancient฀Rome฀to฀modern฀dolphin฀shows.

Ritvo,฀Harriet.฀The฀Animal฀Estate:฀The฀English฀and฀Other฀
Creatures฀in฀the฀Victorian฀Age.฀Cambridge,฀Mass:฀Harvard฀
University฀Press,฀1987.
Examines฀changes฀in฀attitudes฀towards,฀and฀treatment฀of,฀
animals฀in฀Victorian฀England฀including฀the฀rise฀of฀scientific฀
breeding฀and฀experimentation,฀pet-keeping,฀zoo-keeping฀and฀
the฀animal฀rights฀and฀welfare฀movements.

Rothfels,฀Nigel.฀฀Savages฀and฀Beasts:฀The฀Birth฀of฀the฀Modern฀
Zoo.฀Baltimore,฀Md:฀Johns฀Hopkins฀University฀Press,฀2002.
Rothfels’฀historical฀analysis฀examines฀the฀exhibition฀of฀
animals฀and฀people฀considered฀“savage”฀in฀the฀shows฀of฀
influential฀zoo฀pioneer฀Carl฀Hagenbeck.

Ryder,฀Richard฀D.฀Animal฀Revolution.฀Changing฀Attitudes฀Towards฀
Speciesism.฀Oxford:฀Basil฀Blackwell฀United฀Kingdom,฀2000.
A฀comprehensive฀history฀of฀the฀human-animal฀relationship.฀
Ryder฀explains฀how฀animals฀have฀been฀regarded฀and฀treated฀
from฀ancient฀times฀to฀the฀present฀day.

Thomas,฀Keith.฀Man฀and฀the฀Natural฀World.฀Harmondsworth,฀
Middlesex:฀Penguin฀Books,฀1984.฀
The฀foundational฀historical฀study฀of฀changing฀human-animal฀
relations;฀focuses฀on฀Early฀Modern฀Enlightenment฀England.
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ETHICS฀AND฀HUMAN-ANIMAL฀RELATIONS
Clark,฀Stephen฀RL.฀The฀Moral฀Status฀of฀Animals.฀Oxford:฀Oxford฀
University฀Press,฀1977.
A฀sophisticated฀and฀scholarly฀defence฀of฀vegetarianism฀that฀
presents฀a฀fresh฀view฀of฀people’s฀relationships฀with฀nature.฀
A฀useful฀read฀for฀those฀interested฀in฀animal฀welfare฀and฀
environmental฀issues.

Francione,฀Gary.฀Animals,฀Property฀and฀the฀Law.฀Philadelphia:฀
Temple฀University฀Press,฀1995.
Examines฀the฀moral฀issues฀surrounding฀animal฀treatment฀
from฀the฀perspective฀of฀the฀law.

Masson,฀Jeffrey฀and฀Susan฀McCarthy.฀When฀Elephants฀Weep:฀
The฀Emotional฀Lives฀of฀Animals.฀London:฀Vintage,฀1996.
The฀first฀book฀in฀which฀the฀famous฀American฀psychoanalyst฀
and฀scholar,฀Jeffrey฀Masson,฀turned฀his฀attention฀to฀human-
animal฀relations.฀

Midgley,฀Mary.฀Animals฀and฀Why฀They฀Matter:฀A฀Journey฀Around฀
the฀Species฀Barrier.฀Harmondsworth,฀London:฀Penguin,฀1983.
In฀“Animals฀and฀Why฀They฀Matter”,฀Mary฀Midgley฀examines฀
the฀barriers฀that฀our฀traditions฀have฀erected฀between฀humans฀
and฀animals,฀and฀argues฀that฀the฀often-ridiculed฀subject฀
of฀animal฀rights฀is฀an฀issue฀crucially฀related฀to฀problems฀
within฀the฀human฀community฀such฀as฀racism,฀sexism฀and฀age฀
discrimination.

Regan,฀Tom.฀The฀Case฀for฀Animal฀Rights.฀Berkely,฀Los฀Angeles:฀
University฀of฀California฀Press,฀1983.
More฀than฀twenty฀years฀after฀its฀original฀publication,฀The฀
Case฀for฀Animal฀Rights฀is฀an฀acknowledged฀classic฀of฀moral฀
philosophy,฀and฀its฀author฀is฀recognised฀as฀the฀intellectual฀
leader฀of฀the฀animal฀rights฀movement.

Scully,฀Matthew.฀Dominion:฀The฀Power฀of฀Man,฀the฀Suffering฀of฀
Animals฀and฀the฀Call฀to฀Mercy.฀New฀York:฀St฀Martin’s,฀2002.
Students฀could฀learn฀a฀great฀deal฀about฀the฀art฀of฀persuasive฀
writing฀from฀Scully’s฀prose.฀Deals฀with฀whaling,฀big-game฀
hunting,฀factory฀farming฀and฀other฀issues.

Singer,฀Peter.฀Animal฀Liberation.฀Revised฀Edition.฀New฀York:฀
Avon,฀1990.
Singer’s฀ground-breaking฀introduction฀to฀the฀philosophy฀of฀animal฀
liberation฀has฀had฀the฀biggest฀impact฀of฀any฀book฀in฀recent฀
history฀on฀changing฀attitudes฀towards฀treatment฀of฀animals.

Singer฀Peter,฀Ed.฀In฀Defence฀of฀Animals:฀The฀Second฀Wave.฀
Malden,฀MA:฀Blackwell฀Publishing,฀2006.
In฀Defence฀of฀Animals:฀The฀Second฀Wave฀brings฀together฀the฀
best฀current฀ethical฀thinking฀about฀animals.฀Edited฀by฀Peter฀
Singer,฀who฀made฀“speciesism”฀an฀international฀issue฀in฀1975฀
when฀he฀published฀Animal฀Liberation,฀this฀new฀book฀presents฀
the฀state฀of฀the฀animal฀movement฀that฀his฀classic฀work฀helped฀
to฀inspire.

FILMS
Gorillas฀in฀the฀Mist.฀Dir.฀Michael฀Apted.฀Warner฀Bros,฀1988.฀(PG)
The฀true฀story฀of฀primatologist฀Dian฀Fossey,฀starring฀
Sigourney฀Weaver฀and฀directed฀by฀Michael฀Apted.฀The฀film฀
was฀shot฀mainly฀in฀Rwanda,฀the฀habitat฀of฀the฀mountain฀
gorillas฀Fossey฀lived฀and฀died฀for.฀

Instinct.฀Dir.฀Jon฀Turteltaub.฀Spyglass฀Entertainment,฀1999.฀(R16)
Instinct฀looks฀at฀parallels฀between฀captive฀humans฀and฀captive฀
animals฀while฀exploring฀themes฀of฀control฀and฀freedom.฀
Anthony฀Hopkins฀plays฀an฀imprisoned฀anthropologist฀whose฀
study฀of฀gorillas฀leads฀him฀to฀kill฀two฀park฀rangers.฀Cuba฀
Gooding฀Jr฀plays฀a฀psychiatrist฀who฀seeks฀to฀unearth฀why฀
Hopkins’฀character฀has฀reverted฀to฀a฀silent,฀instinctual฀animal฀
state.

King฀Kong.฀Dir.฀Peter฀Jackson.฀Universal฀Pictures,฀2005.
Peter฀Jackson’s฀King฀Kong฀provides฀an฀excellent฀opportunity฀
for฀studying฀changing฀attitudes฀to฀captive฀animals.฀The฀film฀
raises฀a฀number฀of฀complex฀and฀important฀questions฀about฀
human-animal฀relations,฀exploitation฀of฀the฀natural฀world,฀
violence฀and฀friendship.฀See฀Unit฀of฀Study฀1฀in฀this฀resource฀
book.

King฀Kong.฀Dirs.฀Marian฀C.฀Cooper฀and฀Ernest฀B.฀Schoedsack.฀
RKO฀Productions,฀1933.
The฀original฀King฀Kong.฀One฀of฀the฀first฀films฀to฀use฀
‘animatronics’.฀Explores฀human-animal฀relations฀and฀idealises฀
the฀human฀conquest฀of฀nature.

Turtle฀Diary.฀Dir.฀John฀Irvin.฀Samuel฀Goldwyn฀Company,฀1984.
Adapted฀for฀the฀screen฀by฀Harold฀Pinter฀from฀Russell฀
Hoban’s฀classic฀novel,฀and฀starring฀Glenda฀Jackson฀and฀Ben฀
Kingsley,฀this฀film฀tells฀the฀story฀of฀two฀lonely฀strangers฀who฀
become฀obsessed฀with฀three฀sea฀turtles฀imprisoned฀in฀an฀
aquarium฀at฀the฀London฀Zoo.฀In฀the฀process฀of฀freeing฀the฀
turtles฀they฀also฀change฀their฀own฀lives.
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ADI฀(Animal฀Defenders฀International)฀
www.ad-international.org/home/
The฀mission฀of฀ADI฀is฀to฀educate,฀create฀awareness,฀and฀promote฀the฀interest฀of฀humanity฀in฀the฀cause฀of฀
justice,฀and฀the฀suppression฀of฀all฀forms฀of฀cruelty฀to฀animals;฀wherever฀possible฀to฀alleviate฀suffering,฀and฀to฀
conserve฀and฀protect฀animals฀and฀the฀environment.

Animals฀Australia
www.animalsaustralia.org/
Australia’s฀second฀largest฀and฀most฀dynamic฀national฀animal฀protection฀organisation.

Animals฀and฀Society฀
www.animalsandsociety.org/
A฀non-profit,฀independent฀research฀and฀education฀organisation฀that฀advances฀the฀status฀of฀animals฀in฀public฀
policy฀and฀promotes฀the฀study฀of฀human-animal฀relations.

ARLAN฀(Animal฀Rights฀Legal฀Advocacy฀Network)฀
www.arlan.org.nz/
New฀Zealand’s฀premier฀animal฀law฀organisation.฀ARLAN฀campaigns฀and฀launches฀legal฀actions฀aimed฀at฀
improving฀the฀law฀relating฀to฀animals฀and฀winning฀them฀the฀legal฀protections฀they฀deserve.

Born฀Free
www.bornfree.org.uk/
Born฀Free฀work฀to฀prevent฀individual฀animal฀suffering,฀protect฀threatened฀species฀and฀keep฀wildlife฀in฀the฀
wild.

CAPS฀(The฀Captive฀Animals’฀Protection฀Society)฀
www.captiveanimals.org/
CAPS฀is฀opposed฀to฀the฀use฀of฀animals฀in฀entertainment฀and฀works฀to฀end฀their฀use.฀Since฀1957฀their฀main฀
object฀has฀been฀to฀end฀the฀use฀of฀all฀animals฀in฀circuses,฀a฀campaign฀which฀is฀still฀at฀the฀forefront฀of฀their฀
work฀today.

Greenpeace฀
www.greenpeace.org/new-zealand/
Greenpeace฀focuses฀on฀the฀most฀crucial฀worldwide฀threats฀to฀our฀planet’s฀biodiversity฀and฀environment.฀฀
They฀investigate,฀expose฀and฀confront฀environmental฀abuse฀by฀governments฀and฀corporations฀around฀the฀
world.
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Sea฀Shepherd฀
www.seashepherd.org/
Sea฀Shepherd’s฀mission฀is฀to฀end฀the฀destruction฀of฀habitat฀and฀slaughter฀of฀wildlife฀in฀the฀world’s฀oceans฀in฀
order฀to฀conserve฀and฀protect฀ecosystems฀and฀species.

The฀Elephant฀Sanctuary฀
www.elephants.com/
The฀Elephant฀Sanctuary฀has฀been฀designed฀specifically฀for฀old,฀sick฀or฀needy฀elephants฀who฀have฀been฀retired฀
from฀zoos฀and฀circuses.

WSPA฀(World฀Society฀for฀the฀Protection฀of฀Animals)
www.wspa.org.au/
WSPA฀promote฀the฀concept฀of฀animal฀welfare฀in฀regions฀of฀the฀world฀where฀there฀are฀few,฀if฀any,฀measures฀
to฀protect฀animals.

WWF฀(World฀Wildlife฀Fund)฀
www.wwf.org.nz/
The฀world’s฀largest฀and฀most฀experienced฀independent฀conservation฀organisation.

฀

Voiceless
www.voiceless.org.au/
Voiceless฀plays฀a฀leading฀role฀in฀the฀development฀of฀a฀cutting฀edge฀social฀justice฀movement.

Zoo฀Check
www.zoocheck.com/
For฀more฀than฀twenty฀years,฀Zoocheck฀has฀been฀a฀leading฀voice฀for฀the฀protection฀of฀wild฀animals.
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IDA฀(In฀Defense฀of฀Animals)฀
www.idausa.org/
The฀mission฀of฀IDA฀is฀to฀end฀animal฀exploitation,฀cruelty฀and฀abuse฀by฀protecting฀and฀advocating฀for฀the฀
rights,฀welfare฀and฀habitats฀of฀animals,฀as฀well฀as฀to฀raise฀their฀status฀beyond฀mere฀property,฀commodities฀or฀
things.

IFAW฀(International฀Fund฀for฀Animal฀Welfare)
www.ifaw.org/
IFAW฀engage฀communities,฀government฀leaders฀and฀like-minded฀organisations฀around฀the฀world฀to฀achieve฀
lasting฀solutions฀to฀pressing฀animal฀welfare฀and฀conservation฀challenges฀–฀solutions฀that฀benefit฀both฀animals฀
and฀people.

Meat฀Free฀Media฀
www.meatfreemedia.com/menu.php
A฀non-profit,฀voluntarily฀run฀organisation฀promoting฀the฀issues฀of฀animal฀rights฀through฀the฀use฀of฀creative฀
and฀informative฀media.

Peta฀(People฀for฀the฀Ethical฀Treatment฀of฀Animals)฀
www.peta.org/
With฀more฀than฀1.8฀million฀members฀and฀supporters,฀Peta฀is฀the฀largest฀animal฀rights฀organisation฀in฀the฀
world.

Project฀Jonah฀
www.projectjonah.org.nz/
Project฀Jonah฀deliver฀essential฀first฀aid฀to฀stranded฀or฀injured฀marine฀mammals.

RNZSPCA฀(Royal฀New฀Zealand฀Society฀for฀the฀Prevention฀of฀Cruelty฀to฀Animals)
www.rnzspca.org.nz/
RNZSPCA฀is฀a฀voluntary฀organisation฀which,฀through฀its฀district฀branches,฀provides฀help฀to฀animals.

SAFE฀(Save฀Animals฀From฀Exploitation)฀
www.safe.org.nz
New฀Zealand’s฀largest฀and฀most฀respected฀national฀animal฀rights฀organisation,฀founded฀in฀1932.
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Bull฀riding:฀a฀rodeo฀sport฀that฀involves฀a฀rider฀getting฀on฀a฀
large฀bull฀and฀attempting฀to฀stay฀mounted฀for฀at฀least฀eight฀
seconds฀while฀the฀animal฀attempts฀to฀buck฀off฀the฀rider.

Cage:฀a฀structure฀of฀bars฀or฀wires฀in฀which฀birds฀or฀other฀
animals฀are฀confined.

Calf฀roping:฀a฀rodeo฀event฀that฀features฀a฀calf฀and฀a฀rider฀
mounted฀on฀a฀horse.฀The฀goal฀is฀for฀the฀rider฀to฀catch฀the฀
calf฀around฀its฀neck฀by฀throwing฀a฀loop฀of฀rope฀from฀a฀lariat,฀
dismounting,฀running฀to฀the฀calf฀and฀restraining฀it฀by฀tying฀
three฀legs฀together,฀in฀as฀short฀a฀time฀as฀possible.

Campaign:฀to฀work฀in฀an฀organised฀and฀active฀way฀towards฀
a฀particular฀goal,฀typically฀a฀political฀or฀social฀one.

Captive฀breeding:฀the฀process฀of฀breeding฀rare฀or฀
endangered฀species฀in฀human-controlled฀environments฀with฀
restricted฀settings,฀such฀as฀wildlife฀preserves฀and฀other฀
conservation฀facilities.

Captivity:฀the฀condition฀of฀being฀imprisoned฀or฀confined.

Capture:฀to฀take฀into฀one’s฀possession฀or฀control฀by฀force.

Carnival:฀a฀travelling฀amusement฀show฀or฀circus.

Carnivore:฀an฀animal฀that฀feeds฀on฀flesh.

Castration:฀removal฀of฀the฀testicles฀(of฀a฀male฀animal฀or฀
human).

Cetaceans:฀an฀order฀of฀marine฀mammals฀that฀comprises฀the฀
whales,฀dolphins฀and฀porpoises.

Circus:฀a฀travelling฀company฀of฀acrobats,฀trained฀animals฀and฀
clowns฀that฀gives฀performances,฀typically฀in฀a฀large฀tent,฀in฀a฀
series฀of฀different฀locations.

Cognition:฀the฀mental฀action฀or฀process฀of฀acquiring฀
knowledge฀and฀understanding฀through฀thought,฀experience฀
and฀the฀senses.

Collection:฀an฀assembly฀of฀items฀such฀as฀works฀of฀art,฀pieces฀
of฀writing฀or฀natural฀objects,฀esp.฀one฀systematically฀ordered.

Colonial:฀of,฀relating฀to฀or฀characteristic฀of฀a฀colony฀or฀
colonies.

Confinement:฀the฀act฀of฀confining฀or฀the฀state฀of฀being฀
confinded.

Conservation:฀preservation,฀protection฀or฀restoration฀of฀
the฀natural฀environment,฀natural฀ecosystems,฀vegetation฀and฀
wildlife.

Constraint:฀a฀limitation฀or฀restriction.

Cowboy:฀a฀man,฀typically฀one฀on฀horseback,฀who฀herds฀
and฀tends฀cattle,฀esp.฀in฀the฀western฀United฀States฀and฀as฀
represented฀in฀westerns฀and฀other฀novels.

Creature:฀an฀animal,฀as฀distinct฀from฀a฀human฀being.

Culture:฀the฀customs,฀arts,฀social฀institutions฀and฀
achievements฀of฀a฀particular฀nation,฀people฀or฀other฀social฀
group.

Curator:฀a฀keeper฀or฀custodian฀of฀a฀museum฀or฀other฀
collection.

Decolonisation:฀(of฀a฀country)฀withdrawal฀from฀(a฀colony),฀
leaving฀it฀independent.

Depressed:฀in฀a฀state฀of฀general฀unhappiness฀or฀
despondency.

Deprivation:฀the฀lack฀or฀denial฀of฀something฀considered฀to฀
be฀a฀necessity.

Displace:฀to฀cause฀(something)฀to฀move฀from฀its฀proper฀or฀
usual฀place.

Display:฀a฀collection฀of฀objects฀arranged฀for฀public฀viewing.

Dolphinarium:฀an฀aquarium฀in฀which฀dolphins฀are฀kept฀and฀
trained฀for฀public฀entertainment.

Domestication:฀tame฀(an฀animal)฀and฀keep฀it฀as฀a฀pet฀or฀for฀
farm฀produce.

Domination:฀the฀exercise฀of฀control฀or฀influence฀over฀
someone฀or฀something,฀or฀the฀state฀of฀being฀so฀controlled.

Dominion:฀sovereignty;฀control.

Echolocation:฀the฀location฀of฀objects฀by฀reflected฀sound,฀in฀
particular฀that฀used฀by฀animals฀such฀as฀dolphins฀and฀bats.

Ecocentric:฀a฀point฀of฀view฀that฀recognises฀the฀ecosphere,฀
rather฀than฀the฀biosphere,฀as฀central฀in฀importance,฀
and฀attempts฀to฀redress฀the฀imbalance฀created฀by฀
anthropocentrism.

Ecological/Ecology:฀the฀branch฀of฀biology฀that฀deals฀with฀
the฀relationships฀of฀organisms฀to฀one฀another฀and฀to฀their฀
physical฀surroundings.

Ecosystem:฀a฀biological฀community฀of฀interacting฀organisms฀
and฀their฀physical฀environment.
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Aberrant:฀chiefly฀Biology,฀diverging฀from฀the฀normal.

Abnormal:฀deviating฀from฀what฀is฀normal฀or฀usual,฀typically฀
in฀a฀way฀that฀is฀undesirable฀or฀worrying.

Abstraction:฀the฀process฀of฀considering฀something฀
independently฀of฀its฀associations,฀attributes฀or฀concrete฀
accompaniments.

Abuse:฀to฀treat฀(a฀person฀or฀an฀animal)฀with฀cruelty฀or฀
violence,฀esp.฀regularly฀or฀repeatedly.

Acclimatise:฀Biology,฀respond฀physiologically฀or฀behaviourally฀
to฀changes฀in฀a฀complex฀of฀environmental฀factors.

Advocate:฀a฀person฀who฀publicly฀supports฀or฀recommends฀a฀
particular฀cause฀or฀policy.

Aesthetic:฀giving฀or฀designed฀to฀give฀pleasure฀through฀
beauty;฀of฀pleasing฀appearance.

Alpha฀male:฀(of฀animals฀in฀a฀group)฀the฀socially฀dominant฀
individual.

Altruism:฀Zoology,฀behaviour฀of฀an฀animal฀that฀benefits฀
another฀at฀its฀own฀expense.

Ambassador:฀a฀person฀who฀acts฀as฀a฀representative฀or฀
promoter฀of฀a฀specified฀activity.

Anachronistic:฀a฀thing฀belonging฀or฀appropriate฀to฀a฀
period฀other฀than฀that฀in฀which฀it฀exists,฀esp.฀a฀thing฀that฀is฀
conspicuously฀old฀fashioned.

Anatomist:฀an฀expert฀in฀anatomy;฀a฀dissector.

Anthropocentric:฀regarding฀humankind฀as฀the฀central฀or฀
most฀important฀element฀of฀existence,฀esp.฀as฀opposed฀to฀God฀
or฀animals.

Anthropomorphic:฀having฀human฀characteristics.

Antisocial:฀not฀sociable;฀not฀wanting฀the฀company฀of฀others.

Aquarium:฀a฀tank฀of฀water฀in฀which฀fish฀and฀other฀water฀
creatures฀and฀plants฀are฀kept;฀a฀building฀containing฀such฀tanks,฀
esp.฀one฀that฀is฀open฀to฀the฀public.฀Includes฀Sea฀World฀and฀
marinelands.

Arena:฀a฀level฀area฀surrounded฀by฀seats฀for฀spectators,฀in฀
which฀sports,฀entertainments฀and฀other฀public฀events฀are฀
held.

Ark:฀a฀vessel฀or฀sanctuary฀that฀serves฀as฀protection฀against฀
extinction.

Artificial:฀made฀or฀produced฀by฀human฀beings฀rather฀than฀
occurring฀naturally,฀typically฀as฀a฀copy฀of฀something฀natural.

Artificial฀insemination:฀the฀injection฀of฀semen฀into฀the฀
vagina฀or฀uterus฀other฀than฀by฀sexual฀intercourse.

Audience:฀the฀people฀giving฀or฀likely฀to฀give฀attention฀to฀
something.

Autonomy:฀freedom฀from฀external฀control฀or฀influence;฀
independence.฀

Autopsy:฀a฀postmortem฀examination฀(of฀a฀body฀or฀organ).

Barrel฀racing:฀a฀rodeo฀event฀in฀which฀a฀horse฀and฀rider฀
attempt฀to฀complete฀a฀pattern฀around฀preset฀barrels฀in฀the฀
fastest฀time.

Behaviour:฀the฀ways฀in฀which฀an฀animal฀or฀person฀act฀in฀
response฀to฀a฀particular฀situation฀or฀stimulus.

Big฀cats:฀any฀of฀the฀large฀members฀of฀the฀cat฀family,฀
including฀the฀lion,฀tiger,฀leopard,฀jaguar,฀snow฀leopard,฀clouded฀
leopard,฀cheetah฀and฀cougar.

Biology:฀the฀study฀of฀living฀organisms,฀divided฀into฀many฀
specialised฀fields฀that฀cover฀their฀morphology,฀physiology,฀
anatomy,฀behaviour,฀origin฀and฀distribution.

Biota:฀the฀animal฀and฀plant฀life฀of฀a฀particular฀region,฀habitat฀
or฀geological฀period.

Brute:฀an฀animal฀as฀opposed฀to฀a฀human฀being.

Buck:฀a฀vertical฀jump฀performed฀by฀a฀horse,฀with฀the฀head฀
lowered,฀back฀arched฀and฀back฀legs฀thrown฀out฀behind.

Bullhook:฀a฀hook฀(usually฀bronze฀or฀steel)฀which฀is฀attached฀
to฀a฀two-฀or฀three-foot฀handle.฀The฀hook฀is฀inserted฀into฀an฀
elephant’s฀sensitive฀skin,฀either฀slightly฀or฀more฀deeply,฀to฀cause฀
pain฀and฀induce฀the฀elephant฀to฀behave฀in฀a฀certain฀manner.

©
฀฀R
an
dy
฀H
ar
ri
s

©
฀฀T
yb
ac
k

©
฀฀F
er
de
ri
c฀
B



ISSUE฀3:฀฀ANIMALS฀ON฀SHOW ISSUE฀3:฀฀ANIMALS฀ON฀SHOW

gl
os

sa
ry glossary

Imprison:฀to฀put฀or฀keep฀in฀prison฀or฀a฀place฀like฀a฀prison.

Inbreed:฀to฀breed฀from฀closely฀related฀people฀or฀animals,฀
esp.฀over฀many฀generations.

Indigenous:฀originating฀or฀occurring฀naturally฀in฀a฀particular฀
place;฀native.

Inguinal:฀of฀the฀groin.

Inhabitant:฀a฀person฀or฀animal฀that฀lives฀in฀or฀occupies฀a฀
place.

Inhumane:฀lacking฀compassion฀or฀benevolence.

Institution:฀a฀society฀or฀organisation฀founded฀for฀a฀religious,฀
educational,฀social฀or฀similar฀purpose.

Intervention:฀the฀action฀or฀process฀of฀intervening.

Landscape฀immersion:฀a฀naturalistic฀zoo฀environment฀
that฀gives฀visitors฀the฀sense฀they’re฀actually฀in฀the฀animals’฀
habitats.฀Buildings฀and฀barriers฀are฀hidden.฀

Liberation:฀setting฀(someone)฀free฀from฀a฀situation,฀esp.฀
imprisonment฀or฀slavery,฀in฀which฀their฀liberty฀was฀severely฀
restricted.

Manipulate:฀to฀control฀or฀influence฀(a฀person฀or฀situation)฀
cleverly,฀unfairly฀or฀unscrupulously.

Marginalise:฀to฀treat฀(a฀person,฀group฀or฀concept)฀as฀
insignificant฀or฀peripheral.

Marine฀mammals:฀a฀diverse฀group฀of฀roughly฀120฀species฀
of฀mammal฀that฀are฀primarily฀ocean-dwelling฀or฀depend฀on฀
the฀ocean฀for฀food.

Megafauna:฀Ecology,฀animals฀that฀are฀large฀enough฀to฀be฀
seen฀with฀the฀naked฀eye.

Menagerie:฀a฀collection฀of฀wild฀animals฀kept฀in฀captivity฀for฀
exhibition.

Migrate:฀(of฀an฀animal,฀typically฀a฀bird฀or฀fish)฀to฀move฀
from฀one฀region฀or฀habitat฀to฀another,฀esp.฀according฀to฀the฀
seasons.฀

Ministry฀of฀Agriculture฀and฀Forestry฀(MAF):฀manages฀
animal฀welfare฀policy฀and฀practice฀in฀New฀Zealand.

Moral:฀concerned฀with฀the฀principles฀of฀right฀and฀wrong฀
behaviour฀and฀the฀goodness฀or฀badness฀of฀human฀character.

Mortality:฀(also฀mortality฀rate)฀the฀number฀of฀deaths฀in฀a฀
given฀area฀or฀period,฀or฀from฀a฀particular฀cause.

Municipal:฀of฀or฀relating฀to฀a฀city฀or฀town฀or฀its฀governing฀
body.

Museum:฀a฀building฀in฀which฀objects฀of฀historical,฀scientific,฀
artistic฀or฀cultural฀interest฀are฀stored฀and฀exhibited.

National฀Animal฀Ethics฀Advisory฀Committee฀
(NAEAC):฀a฀statutory฀committee฀set฀up฀to฀advise฀the฀
Minister฀of฀Agriculture฀on฀ethical฀and฀animal฀welfare฀issues฀
arising฀from฀animal฀research,฀testing฀and฀teaching.

National฀Animal฀Welfare฀Advisory฀Committee฀
(NAWAC):฀a฀statutory฀committee฀set฀up฀to฀advise฀the฀
Minister฀of฀Agriculture฀on฀issues฀relating฀to฀the฀welfare฀of฀
animals,฀and฀to฀develop฀and฀advise฀the฀Minister฀on฀codes฀of฀
welfare.

Native:฀an฀animal฀or฀plant฀indigenous฀to฀a฀place.

Naturalist:฀an฀expert฀in,฀or฀student฀of,฀natural฀history.

Neurobiology:฀the฀biology฀of฀the฀nervous฀system.

Neuropsychology:฀the฀study฀of฀the฀relationship฀between฀
behaviour,฀emotion฀and฀cognition฀on฀the฀one฀hand,฀and฀brain฀
function฀on฀the฀other.

Nonhuman:฀of,฀relating฀to,฀or฀characteristic฀of฀a฀creature฀or฀
thing฀that฀is฀not฀a฀human฀being.

Obsolete:฀no฀longer฀produced฀or฀used;฀out฀of฀date.

Odontocete:฀the฀taxonomic฀division฀that฀comprises฀the฀
toothed฀whales.

Overcrowd:฀fill฀(a฀space)฀beyond฀what฀is฀usual฀or฀
comfortable.
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Educational:฀intended฀or฀serving฀to฀educate฀or฀enlighten.

Electric฀prod:฀a฀handheld฀device฀commonly฀used฀to฀make฀
cattle฀or฀other฀livestock฀move฀by฀striking฀or฀poking฀them,฀
through฀a฀relatively฀high-voltage,฀low-current฀electric฀shock.

Empathy:฀the฀ability฀to฀understand฀and฀share฀the฀feelings฀of฀
another.

Enclosure:฀an฀area฀that฀is฀sealed฀off฀with฀an฀artificial฀or฀
natural฀barrier.

Endangered฀species:฀a฀population฀of฀organisms฀which฀is฀at฀
risk฀of฀becoming฀extinct฀because฀it฀is฀either฀few฀in฀numbers,฀
or฀threatened฀by฀changing฀environmental฀or฀predation฀
parameters.

Enrich:฀to฀improve฀or฀enhance฀the฀quality฀or฀value฀of฀
(animal฀housing฀or฀environment).

Entertainment:฀the฀provision฀of฀amusement฀or฀enjoyment.

Environmentalist:฀a฀person฀who฀is฀concerned฀with฀or฀
advocates฀for฀the฀protection฀of฀the฀environment.

Equilibrium:฀a฀state฀in฀which฀opposing฀forces฀or฀influences฀
are฀balanced.

Ethics:฀a฀set฀of฀moral฀principles,฀esp.฀ones฀relating฀to฀or฀
affirming฀a฀specified฀group,฀field฀or฀form฀of฀conduct.

Ethology:฀the฀science฀of฀animal฀behaviour.

Euthanise:฀put฀(a฀living฀being,฀esp.฀a฀dog฀or฀cat)฀to฀death฀
humanely.

Evolution:฀the฀process฀by฀which฀different฀kinds฀of฀living฀
organisms฀are฀thought฀to฀have฀developed฀and฀diversified฀
from฀earlier฀forms฀during฀the฀history฀of฀the฀earth.

Exhibit:฀publicly฀display฀(a฀work฀of฀art฀or฀item฀of฀interest)฀in฀
an฀art฀gallery฀or฀museum,฀or฀at฀a฀trade฀fair.

Exotic:฀originating฀in฀or฀characteristic฀of฀a฀distant฀foreign฀
country.
฀฀

Expedition:฀a฀journey฀or฀voyage฀undertaken฀by฀a฀group฀of฀
people฀with฀a฀particular฀purpose,฀esp.฀that฀of฀exploration,฀
scientific฀research฀or฀war.

Experiment:฀a฀scientific฀procedure฀undertaken฀to฀make฀a฀
discovery,฀test฀a฀hypothesis฀or฀demonstrate฀a฀known฀fact.

Exploit:฀use฀(a฀situation฀or฀person)฀in฀an฀unfair฀or฀selfish฀
way.

Extinct:฀(of฀a฀species,฀family฀or฀other฀larger฀group)฀having฀no฀
living฀members.

Flank฀strap฀(bucking฀strap):฀used฀to฀encourage฀a฀horse฀
or฀bull฀to฀kick฀out฀straighter฀and฀higher฀when฀it฀bucks.฀The฀
flank฀strap฀is฀about฀10฀centimetres฀wide,฀is฀usually฀covered฀in฀
sheepskin฀and฀fastens฀behind฀the฀widest฀part฀of฀the฀abdomen.

Freedom:฀the฀state฀of฀not฀being฀imprisoned฀or฀enslaved.

Gene฀pool:฀the฀stock฀of฀different฀genes฀in฀an฀interbreeding฀
population.

Geopolitical:฀of฀politics,฀esp.฀international฀relations,฀as฀
influenced฀by฀geographical฀factors.

Great฀Ape:฀a฀large฀ape฀of฀a฀family฀closely฀related฀to฀humans,฀
including฀the฀gorilla,฀orangutan฀and฀chimpanzee,฀but฀excluding฀
the฀gibbon;฀an฀anthropoid฀ape.

Habitat:฀the฀natural฀home฀or฀environment฀of฀an฀animal,฀
plant,฀or฀other฀organism.

Hominidae:฀a฀primate฀of฀a฀family฀that฀includes฀humans฀and฀
their฀fossil฀ancestors.

Hoop฀netting:฀a฀method฀used฀to฀catch฀dolphins฀where฀a฀
long฀pole฀with฀a฀hoop฀at฀the฀end฀is฀lowered฀over฀the฀animal’s฀
head.฀฀A฀net฀is฀attached฀to฀the฀hoop.

Humane:฀having฀or฀showing฀compassion฀or฀benevolence.

Humanise:฀give฀(something)฀a฀human฀character.

Hyper฀aggressive:฀extremely฀or฀excessively฀aggressive.

Imperial:฀of฀or฀relating฀to฀an฀empire.
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Species:฀Biology,฀a฀group฀of฀living฀organisms฀consisting฀
of฀similar฀individuals฀capable฀of฀exchanging฀genes฀or฀
interbreeding.

Specimen:฀an฀individual฀animal,฀plant,฀piece฀of฀a฀mineral,฀etc,฀
used฀as฀an฀example฀of฀its฀species฀or฀type฀for฀scientific฀study฀
or฀display.

Spectacle:฀a฀visually฀striking฀performance฀or฀display.

Spectator:฀a฀person฀who฀watches฀a฀show,฀game฀or฀other฀
event.

Spur:฀a฀device฀with฀a฀small฀spike฀or฀a฀spiked฀wheel฀that฀is฀
worn฀on฀a฀rider’s฀heel฀and฀used฀for฀urging฀a฀horse฀forward.

Steer฀roping:฀capturing฀a฀steer฀with฀a฀lasso.

Steer฀wrestling:฀a฀rodeo฀contest฀in฀which฀the฀competitor฀
attempts฀to฀throw฀a฀steer฀to฀the฀ground.

Stereotypic฀behaviour:฀a฀repetitive฀or฀ritualistic฀
movement,฀posture฀or฀utterance,฀sometimes฀seen฀in฀captive฀
animals,฀particularly฀those฀held฀in฀small฀enclosures฀with฀
little฀opportunity฀to฀engage฀in฀more฀normal฀behaviour.฀
This฀behaviour฀may฀be฀maladaptive,฀involving฀self-injury฀or฀
reduced฀reproductive฀success.

Stimulus:฀a฀thing฀that฀rouses฀activity฀or฀energy฀in฀someone฀
or฀something;฀a฀spur฀or฀incentive.฀

Subjugation:฀bring฀under฀domination฀or฀control,฀esp.฀by฀
conquest.

Submission:฀the฀action฀or฀fact฀of฀accepting฀or฀yielding฀to฀a฀
superior฀force฀or฀to฀the฀will฀or฀authority฀of฀another฀person.

Subservient:฀prepared฀to฀obey฀others฀unquestioningly.

Tame:฀(of฀an฀animal)฀not฀dangerous฀or฀frightened฀of฀people;฀
domesticated;฀to฀domesticate.

Taxonomy:฀the฀branch฀of฀science฀concerned฀with฀
classification,฀esp.฀of฀organisms;฀systematics.

Terrain:฀a฀stretch฀of฀land,฀esp.฀with฀regard฀to฀its฀physical฀
features.

Territory:฀Zoology,฀an฀area฀defended฀by฀an฀animal฀or฀group฀of฀
animals฀against฀others฀of฀the฀same฀sex฀or฀species.

Threaten:฀to฀cause฀(someone฀or฀something)฀to฀be฀
vulnerable฀or฀at฀risk;฀endanger.

Totalitarianism:฀of฀or฀relating฀to฀a฀system฀of฀government฀
that฀is฀centralised฀and฀dictatorial฀and฀requires฀complete฀
subservience฀to฀the฀state.

Traditional:฀existing฀in฀or฀as฀part฀of฀a฀tradition;฀long-
established.

Vaudeville:฀a฀type฀of฀entertainment฀popular฀chiefly฀in฀the฀
United฀States฀in฀the฀early฀20th฀century,฀featuring฀a฀mixture฀of฀
specialty฀acts฀such฀as฀burlesque฀comedy฀and฀song฀and฀dance.

Verisimilitude:฀the฀appearance฀of฀being฀true฀or฀real.

Violation:฀the฀action฀of฀violating฀someone฀or฀something.

Whaling:฀the฀practice฀or฀industry฀of฀hunting฀and฀killing฀
whales฀for฀their฀oil,฀meat฀or฀whalebone.

Whip:฀a฀strip฀of฀leather฀or฀length฀of฀cord฀fastened฀to฀a฀
handle,฀used฀for฀flogging฀or฀beating฀a฀person,฀or฀for฀urging฀on฀
an฀animal.

Wild:฀(of฀an฀animal฀or฀plant)฀living฀or฀growing฀in฀the฀natural฀
environment;฀not฀domesticated฀or฀cultivated.

Wildlife:฀wild฀animals฀collectively;฀the฀native฀fauna฀(and฀
sometimes฀flora)฀of฀a฀region.

Zoo:฀an฀establishment฀that฀maintains฀a฀collection฀of฀wild฀
animals,฀typically฀in฀a฀park฀or฀gardens,฀for฀study,฀conservation฀
or฀display฀to฀the฀public.฀Also฀called฀zoological฀garden.

Zookeeper:฀an฀animal฀attendant฀employed฀in฀a฀zoo.

Zoology:฀the฀scientific฀study฀of฀the฀behaviour,฀structure,฀
physiology,฀classification฀and฀distribution฀of฀animals.
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Over฀grooming:฀hair฀loss฀resulting฀from฀intensive฀self-
trauma฀such฀as฀licking฀or฀biting,฀for฀which฀no฀cause฀can฀be฀
found.฀Boredom฀is฀often฀considered฀a฀factor.฀฀Also฀known฀as฀
psychogenic฀alopecia.

Panoply:฀a฀complete฀or฀impressive฀collection฀of฀things.

Parasitism:฀derogatory,฀habitually฀relying฀on฀or฀exploiting฀
others.

Patron:฀a฀person฀who฀gives฀financial฀or฀other฀support฀to฀a฀
person,฀organisation,฀cause฀or฀activity.

Performance:฀perform฀a฀play,฀concert฀or฀other฀form฀of฀
entertainment.

Petition:฀a฀formal฀written฀request,฀typically฀one฀signed฀
by฀many฀people,฀appealing฀to฀authority฀with฀respect฀to฀a฀
particular฀cause.

Philosophical:฀of฀or฀relating฀to฀the฀study฀of฀the฀fundamental฀
nature฀of฀knowledge,฀reality฀and฀existence.

Predator:฀an฀animal฀that฀naturally฀preys฀on฀others.

Preserve/preservation:฀maintain฀(something)฀in฀its฀original฀
or฀existing฀state.

Prey:฀an฀animal฀that฀is฀hunted฀and฀killed฀by฀another฀for฀food.

Primate:฀a฀mammal฀of฀an฀order฀that฀includes฀the฀lemurs,฀
bush฀babies,฀tarsiers,฀marmosets,฀monkeys,฀apes฀and฀humans.฀
They฀are฀distinguished฀by฀having฀hands,฀hand-like฀feet,฀and฀
forward-facing฀eyes,฀and,฀with฀the฀exception฀of฀humans,฀are฀
typically฀agile฀tree-dwellers.

Prison:฀a฀building฀(or฀vessel)฀to฀which฀people฀are฀legally฀
committed,฀as฀a฀punishment฀for฀crimes฀they฀have฀committed,฀
or฀while฀awaiting฀trial.฀

Propagate:฀to฀breed฀specimens฀of฀(a฀plant,฀animal,฀etc)฀by฀
natural฀processes฀from฀the฀parent฀stock.
Proponent:฀a฀person฀who฀advocates฀a฀theory,฀proposal฀or฀
project.

Protest:฀a฀statement฀or฀action฀expressing฀disapproval฀of฀or฀
objection฀to฀something.

Psychological:฀of,฀affecting,฀or฀arising฀in฀the฀mind;฀related฀to฀
the฀mental฀and฀emotional฀state.

Public฀relations:฀the฀professional฀maintenance฀of฀a฀
favourable฀public฀image฀by฀a฀company฀or฀other฀organisation,฀
or฀by฀a฀famous฀person.

Ranch:฀a฀large฀farm,฀esp.฀in฀the฀western฀United฀States฀and฀
Canada,฀where฀cattle฀or฀other฀animals฀are฀bred฀and฀raised.

Range:฀(of฀a฀person฀or฀animal)฀to฀travel฀or฀wander฀over฀a฀
wide฀area.

Recreational:฀relating฀to฀or฀denoting฀activity฀done฀for฀
enjoyment฀when฀one฀is฀not฀working.

Reintroduce:฀to฀put฀(a฀species฀of฀animal฀or฀plant)฀back฀into฀
a฀region฀where฀it฀formerly฀lived.

Replication:฀the฀process฀by฀which฀genetic฀material฀or฀a฀
living฀organism฀gives฀rise฀to฀a฀copy฀of฀itself.

Reproduction:฀the฀production฀of฀offspring฀by฀a฀sexual฀or฀
asexual฀process.

Rodeo:฀an฀exhibition฀or฀contest฀in฀which฀cowboys฀show฀
their฀skill฀at฀riding฀broncos,฀roping฀calves,฀wrestling฀steers,฀
etc.

Rodeo฀clown:฀a฀rodeo฀performer฀who฀works฀in฀bull฀riding฀
competitions.฀Also฀known฀as฀a฀rodeo฀protection฀athlete฀or฀
bull฀fighter.

Sadism:฀the฀tendency฀to฀derive฀pleasure,฀esp.฀sexual฀
gratification,฀from฀inflicting฀pain,฀suffering฀or฀humiliation฀on฀
others.฀

Safari฀park:฀an฀area฀of฀parkland฀where฀wild฀animals฀are฀
kept฀in฀the฀open฀and฀may฀be฀observed฀by฀visitors฀driving฀
through.

Scientific:฀based฀on฀or฀characterised฀by฀the฀methods฀and฀
principles฀of฀science.

Seine฀net:฀a฀fishing฀net฀that฀hangs฀vertically฀in฀the฀water฀
with฀floats฀at฀the฀top฀and฀weights฀at฀the฀bottom฀edge,฀the฀
ends฀being฀drawn฀together฀to฀encircle฀fish.

Self฀awareness:฀conscious฀knowledge฀of฀one’s฀own฀
character,฀feelings,฀motives฀and฀desires.

Self฀mutilation:฀the฀mutilation฀of฀oneself,฀esp.฀as฀a฀
consequence฀of฀mental฀or฀emotional฀disturbance.

Semantic:฀relating฀to฀meaning฀in฀language฀or฀logic.

Social฀group:฀people฀sharing฀some฀social฀relation.

Socialise:฀to฀mix฀socially฀with฀others.

Solitude:฀the฀state฀or฀situation฀of฀being฀alone.

Souvenir:฀a฀thing฀that฀is฀kept฀as฀a฀reminder฀of฀a฀person,฀
place฀or฀event.
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Animals฀&฀Us฀is฀a฀SAFE฀humane฀education฀programme฀designed฀to฀advance฀knowledge฀and฀critical฀thinking฀about฀the฀

relationship฀between฀human฀and฀nonhuman฀animals,฀while฀fostering฀attitudes฀and฀values฀of฀compassion,฀respect฀and฀empathy.

PUBLISHED฀RESOURCES:

ISSUE฀1฀—฀
Battery฀Hen฀Farming฀in฀
New฀Zealand:฀฀A฀Critical฀Evaluation.

ISSUE฀2฀—฀
Animal฀Rights,฀Human฀Values,฀
Social฀Action.฀฀

SAFE,฀PO฀BOX฀13366,฀CHRISTCHURCH,฀NEW฀ZEALAND,฀8011฀฀฀฀฀฀
฀www.safe.org.nz

www.animalsandus.org.nz

“As฀long฀as฀our฀society฀continues฀to฀keep฀other฀species฀confined฀for฀human฀entertainment,฀we฀need฀to฀understand฀better฀the฀effects฀
on฀animals฀of฀depriving฀them฀of฀the฀company฀of฀their฀own฀kind,฀of฀crowding฀them฀in฀confined฀spaces฀and฀of฀removing฀them฀from฀
the฀rich฀interactions฀of฀their฀natural฀environment.฀We฀need฀to฀ask฀what฀animals฀experience฀when฀we฀replace฀the฀challenges฀and฀
excitement฀of฀their฀daily฀lives฀in฀the฀wild฀with฀the฀stifling,฀human-designed฀routines฀of฀day฀after฀day฀in฀a฀cage฀or฀a฀tank.฀And฀we฀need฀
to฀think฀about฀what฀we’re฀doing฀when฀we฀take฀our฀kids฀to฀see฀animals฀confined฀in฀enclosures,฀or฀performing฀on฀stages,฀and฀tell฀them฀

that฀this฀is฀what฀an฀elephant฀is฀like,฀this฀is฀how฀a฀lion฀behaves,฀this฀is฀how฀we฀preserve฀and฀respect฀nature.”฀

–฀Marc฀Bekoff,฀Professor฀Emeritus฀of฀Ecology฀and฀Evolutionary฀Biology฀at฀the฀University฀of฀Colorado,฀Boulder,฀and฀author฀of฀

numerous฀books฀on฀the฀emotional฀and฀moral฀lives฀of฀animals.฀Co-founder฀of฀Ethologists฀for฀the฀Ethical฀Treatment฀of฀Animals฀(with฀Jane฀Goodall).
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