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FOREWORD
It gives me great pleasure to offer this

The life of the battery hen has been chosen as the topic for

first resource in the Animals & Us

the first resource in the series. More than any other issue,

series.

battery hen farming has captured the curiosity and concern
of the general public, and has received extensive coverage in

I have worked as an educator in the

the media and within the public domain. The issue of battery

field of animal advocacy for over a

hens has therefore become highly significant both nationally

decade, and the need to provide

and internationally, and so provides an opportunity to

comprehensive and thought-provoking

explore the complex and diverse attitudes and behaviours

educative resources on animal-related issues for secondary

demonstrated by our society towards animals. By focusing on

schools has long been apparent to me.

this issue we are able not only to observe, but also to
participate in current ethical, social, scientific, political and

Every year I receive countless requests from teachers and

economic discussions within a national and global

students for information on animal issues ranging from

framework.

general animal cruelty to specific issues such as vivisection
and factory farming.

The battery hen issue raises a number of complex questions
shared by other social justice movements, including:

The Animals & Us series is intended to provide educators
and students with high-quality, thought-provoking materials
on animal issues that evoke critical thinking and advance

• What are our moral and ethical obligations towards
others?

knowledge and understanding of the relationships between
human and non-human animals.

• Do and should economic considerations ever take
priority over moral and ethical obligations?

The resource provides a variety of texts ready for use in the
classroom. These range from the opinions of world-famous

• How have certain practices evolved historically and

philosophers and authors to the views of respected

in what ways are they a product of the society they

scientists, journalists and activists. They also span many of the

evolved in?

different genres of visual, written and oral language that are
part of the English curriculum.

• How do New Zealand attitudes, laws and practices
compare with those of other societies?

A number of teaching and learning examples are suggested.
These are intended as starting points when exploring this
issue and using the provided texts. All are designed to fit

• How do our treatment of and ideas about animals
define our society and nation?

within the NCEA framework and achievement standards.
I hope that you and your students find this resource
compelling and stimulating.
If my own experience is indicative you are likely to have
some interesting and at times passionate discussions. Here’s
to allowing your thoughts ‘free range’!
Nichola Kriek, B.A., B,Mus., Dip Teach.
Education Officer, SAFE
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INTRODUCTION
In Aotearoa New Zealand we enjoy
one of the most inclusive and
enlightened secondary school
curricula in the English-speaking
world. Yet there are still gaps in what
and how we teach our young people.
One of these is in the area of humananimal relations. Perhaps there are
social, economic and historical reasons for our past
unwillingness to encourage students to think too hard about
such matters. But today there are urgent local and global
issues that make it imperative to redress this shortcoming.
Animals & Us is a new and wholly original initiative dedicated
to the advancement of knowledge about animals in relation
to their treatment by humans. Although the ethical dimension
of the material here is self-evident — and indeed one of its
most vital contributions — Animals & Us does not offer, or
demand, a simplistic or singular perspective on the issues.
Animals & Us resources include conflicting views and voices
from different sectors of society. They do so with the
conviction that teaching and learning are most effectively
advanced by enabling access to the most diverse range of
information and opinion available, while fostering in each
student a faculty for astute comprehension followed by
critical judgement.
In recent years, of course, changes in the administration,
delivery and assessment of the New Zealand curriculum
have put immense pressure on teachers and students alike.
Accordingly, in developing innovative resources for use in
secondary-level teaching and learning, it is crucial to ensure
these can be incorporated into the new structure with little
disruption to teachers and students. The great advantage of
Animals & Us is that its resources have been compiled with
a close awareness of the national curriculum, the NCEA
system, and the current needs of the classroom.
Consequently the material is purpose-designed for ready
assimilation into NCEA levels one to three: it complements
the aims of that system while at the same time offering
some remedies for its perceived shortcomings.
More specifically, I would identify three pedagogical
advantages of using such a resource. First, the capacity to
follow a particular theme through several units of a year’s
syllabus — and indeed across different years — will provide
coherence in students’ experience of NCEA. This kind of
coherence allows the development of those deeper cognitive
faculties that sometimes suffer under a modular structure,
due to emphasis on achievement of discrete tasks – for

[ vi ]

example, the ability to make critical connections between
different areas of learning, thereby creating new knowledge
rather than recycling prepared content or practising tasks by
repetition. Second, because many young people come to
school already interested in animals and nature, resources
focusing on those themes will encourage students to draw
on existing enthusiasm and knowledge, extending them in
ways that allow access to areas of learning that might
otherwise seem formidable, dry or irrelevant.
Third, because animal imagery and interactions are so
embedded in our everyday lives, they provide an excellent
opportunity to provoke students into a more critical, less
passive relationship with taken-for-granted ideas, and to
empower them in their daily encounters with the image-and
information-saturated culture in which they live.
Hence, Animals & Us offers students and teachers options for
engaging with the curriculum by attending to issues that will
seem most urgent and vital to young people now: questions of
power, violence and justice; the quandaries of consumerism and
globalisation; the challenges of animal rights and welfare, and of
environmentalism; the impact of technological and scientific
manipulation of organic nature. In these ways, the resource
helps prepare students for life after secondary school –
whether they are planning further study at tertiary level (where
these issues are increasingly to the fore in a range of
disciplines), joining the workforce, beginning a family, travelling,
or pursuing any other direction as mature, informed, thoughtful
and compassionate members of New Zealand society.
Philip Armstrong, M.A. (Hons), Ph.D.
Senior Lecturer, English Programme
School of Culture, Literature and Society
University of Canterbury, Christchurch
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Humane Education

© Jennifer Lind

WHY STUDY HUMAN-ANIMAL RELATIONS?

SECTION I

VISION
That SAFE Education will advance knowledge and critical
thinking about the relationship between human and nonhuman animals while fostering attitudes and values of
compassion, respect and empathy.

MISSION STATEMENT
Animals & Us is a SAFE Education initiative that:
• Provides professional resources specifically
designed for the New Zealand education
framework.
• Advances knowledge and critical thinking about the
social, economic, political, environmental and
scientific relationship between human and nonhuman animals.

ABOUT SAFE
Founded in 1932, SAFE (Save Animals From Exploitation) is
New Zealand’s leading national organisation campaigning for
the well-being of all animals.
SAFE undertakes a diverse range of education programmes
that help inform the public about animal suffering and
exploitation.
With over 8,000 members, supporters and a small group of
dedicated campaigners, SAFE undertakes high-profile
campaigns, public stalls, displays, demonstrations, meetings,
education visits, research, and promotional and publicity
events to foster a more informed understanding of the state
of human-animal relations in contemporary Aotearoa New
Zealand.
The quality of the Animals & Us programme is guaranteed by
SAFE’s ability to draw upon the knowledge of this country’s
most experienced animal advocates, and to combine this with
the expertise of researchers, academics and teachers working
in the area of human-animal studies.

[ 2 ]

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND

WHY STUDY HUMAN-ANIMAL
RELATIONS?
Animals & Us combines two major trends that have become
increasingly widespread and authoritative in secondary and
tertiary teaching throughout the world. Programmes in animal
studies and humane education have sprung up in many schools
and universities; along with the related fields of ecocriticism
or environmental studies, these are among the most
© Tanya Weliky

important academic developments to emerge internationally
in the last decade.1
Briefly, human-animal studies and humane education involve a
focus on the cultural and social interactions between humans
and animals, from images and narratives in literature and film
to cultural phenomena such as keeping animal companions,
zoos, farming, hunting and ecotourism. These human-animal
relations are explored from diverse perspectives deriving
from a range of disciplines, with two aims:
1) To learn more about human beings and how our societies
and cultures operate by focusing on our relationship to,
beliefs about, and treatment of, non-human animals;
2) To challenge current ethical and environmental concerns
regarding the treatment of non-human animals.

ENGLISH
– identifying the ways in which, from the earliest
manifestations of human culture to the present day,
humans have seen other animals as a mirror to
themselves;2
– examining how artists and writers, by means of symbolism,
imagery, allegory and satire, have used animals to address
what it is to be human, while at the same time drawing the
attention of their audiences to the values and emotions
that pervade our interactions with the non-human world;3

DEVELOPMENT OF KEY ACADEMIC
SKILLS AND KNOWLEDGE AREAS

– exploring how and why some of the most important
writers of the past and today focus so much of their work
on human-animal relations;4

The multidisciplinary nature of human-animal studies means
that it has applications in many of the subject areas most
important to New Zealand secondary students. Below are
some of the most significant areas of investigation associated
with human-animal studies and humane education as they fit
into particular curriculum areas:

– showing how literature and film often use a focus on
animals as a kind of defamiliarisation, that is, a way of
confronting everyday practices and challenging redundant
assumptions;5
– analysing a range of media — including television,
advertising, and the internet — to explore how animal
imagery and rhetoric is used in our contemporary,
information-rich world.6

SCIENCE
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– exploring developments in evolutionary biology in regard to
the relationship between humans and animals, and the
understanding of animal behaviour and learning and the
roles played by genetic and social factors;7
– challenging traditional methods and ethics of scientific
treatment and analysis of animals;8
© Christy Thompsonl

– exploring the changing relationships between humans,
animals and the environment and the ethical issues that
arise from these.9

HISTORY
– tracing the development of the modern concept of what it
means to be human in relation to changing ideas about the
animal;10
– focusing on human interactions with animals — for example
companion animal-keeping, agriculture, science, sport and
entertainment — in order to produce new insights into

© Vladimir Pomortsev

changing social structures and cultural ideas;11
– exploring connections between the treatment of animals
and the treatment of other groups in society, including
women, non-Europeans and the working classes.

12

SOCIAL STUDIES
– charting shifts in attitudes towards non-human animals as an
index of significant changes in values and social behaviour;13
– examining the link between ill-treatment of animals and
violent crime against human property or life; and conversely,
the link between an early or remedial development of
compassionate feelings for animals and increased concern
for the life and property of humans;14
© Christina Deridder

– providing insight into the development of significant social
protest movements: animal rights and welfare,
environmentalist, anti-GE and anti-consumerist groups and
networks.15

[ 4 ]
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DEVELOPMENT OF
VALUES AND ATTITUDES
At the same time as it provides an excellent arena within
which to develop analytical skills and knowledge in the ways
described above, the study of human-animal relations also
offers a clear and adaptable lens through which to address
one of the most important — and sadly, too often neglected
— elements of the New Zealand curriculum: the
© Kevin Chesson

development of the values and attitudes that form young
people into responsible and compassionate citizens.
Some of the crucial lessons for children are learnt via their
relationships with animals, including finding out about the
natural world, assuming responsibility for the well-being of
another living being and grieving for the loss of a loved
companion. This means that school students are very often
already heavily invested and interested in thinking and
learning about animals. Moreover, the psychological and
social links between empathy for animals and concern for
the well-being of other humans are now very thoroughly
documented.16 In this sense, human-animal studies is an
appropriate and necessary component of an inclusive
education.

SPECIESISM
Peter Singer, in his book Animal Liberation, describes
speciesism as: A prejudice or attitude of bias toward the interests
of members of one’s own species and against those members of
other species.

EQUAL CONSIDERATION
OF INTERESTS
In 1780 (following the granting of freedom to black slaves by
the French) the philosopher Jeremy Bentham wrote the

HUMAN-ANIMAL STUDIES,
HUMANE EDUCATION AND
SOCIAL JUSTICE
Discrimination, separatism, concealment, exploitation,
manipulation, misuse, violence, indifference, apathy, ignorance,
hatred, hypocrisy and inconsistency.
These words represent attitudes and behaviours that have
given rise to many humanitarian movements throughout
history.The uprising against racism and sexism were in
protest at these very behaviours and attitudes. All of these
words can be applied to human attitudes to, and treatment
of, animals. The term often used to describe discrimination
against animals is speciesism.

following:
The day may come when the rest of the animal creation may
acquire those rights which never could have been witholden from
them but by the hand of tyranny.The French have already
discovered that the blackness of skin is no reason why a human
being should be abandoned without redress to the caprice of a
tormentor. It may one day come to be recognised that the
number of legs, the villosity of the skin, or the termination of the
os sacrum are reasons equally insufficient for abandoning a
sensitive being to the same fate. What else is it that should trace
the insuperable line? Is it faculty of reason, or perhaps the faculty
of discourse? But a full-grown horse or dog is beyond comparison
more rational, as well as a more conversable animal, than an
infant of a day or a week or even a month old. But suppose they
were otherwise, what would it avail? They question is not, Can
they reason? Nor Can they talk?, but Can they suffer?
Through the study of human-animal relations students will
be able to explore and critically assess the attitudes and
values that influence and contribute to differences in
behaviour and belief in relation to animals in society.
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NOTES
1) For details of the emergence of human-animal studies and
humane education research and teaching internationally,
see the website of the Animals and Society Forum at
www.psyeta.org/resourcelinks.html. In New Zealand,
human-animal studies courses and research have begun to
emerge at university level. Massey and Canterbury
Universities both offer courses on “animals and society”;
Canterbury also offers courses at undergraduate and
© Tudor Stanica

postgraduate level that examine human-animal relations in
the context of literature, film and popular culture.
2) Tim Ingold (ed.), What Is an Animal? (Routledge, 1994).
Reaktion Press in the United Kingdom —
www.reaktionbooks.co.uk/list_animal.html — is currently
producing a series of volumes, each of which provides a

9) Chris Philo and Chris Wilbert (ed.), Animal Spaces, Beastly

broad historical and cultural survey of the meanings of

Places (Routledge, 2000); Geoff Park, Nga Uruora, the

particular animals: those published so far include Dog,

Groves of Life: Ecology and History in a New Zealand

Tortoise, Ant, Crow, Snake, and Whale.

Landscape (Victoria University Press, 1995).

3) John Simons, Animal Rights and the Politics of Literary

10) Keith Thomas, Man and the Natural World (Penguin, 1984).

Representation (Palgrave, 2002).
11) Ibid.; Harriet Ritvo, The Animal Estate:The English and Other
4) Obvious examples include William Blake, S.T. Coleridge,
Mary Shelley, Herman Melville, Ernest Hemingway,

Creatures of the Victorian Age (Harvard University Press,
1987).

Margaret Atwood, J.M. Coetzee, Witi Ihimaera, Ian Wedde,
Tim Winton, Peter Carey, Michel Faber, Stephanie Johnson,
Catherine Chidgey, Yann Martel.

12) Thomas, op. cit.; Ritvo, op. cit.; Rothfels, Nigel, Savages and
Beasts: the Birth of the Modern Zoo (Johns Hopkins
University Press, 2002).

5) Erica Fudge, Animal (Reaktion, 2002).
13) Adrian Franklin, Animals in Modern Cultures (Sage, 1999).
6) Steve Baker, Picturing the Beast (Manchester University
Press, 1993); Jonathan Burt, Animals in Film (Reaktion,
2002).
7) Frans de Waal, The Ape and the Sushi Master (Allen Lane,
2001).

14) James Serpell, In the Company of Animals (Cambridge
University Press, 1986).
15) James Jaspers, The Art of Moral Protest (University of
Chicago Press, 1997); Hilda Keane, Animal Rights: Political
and Social Change in Britain Since 1800 (Reaktion, 1998).

8) Lynda Birke, Feminism, Animals and Science: the Naming of
the Shrew (Open University Press, 1994).
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16) Serpell, op. cit.
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ANIMALS & US
IN THE CLASSROOM
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SUGGESTIONS FOR INCORPORATING ANIMALS & US INTO
NCEA ACHIEVEMENT AND UNIT STANDARDS

SECTION 2

HOW TO USE
ANIMALS & US
The New Zealand curriculum considers the development of
‘Attitudes and Values’ (‘Waiaro me nga Uara’) to be an
integral part of learning and development. Animals & Us has
been developed to encourage students to analyse, discuss
and clarify the attitudes and values our community holds
towards animals.
The relationship between human and non-human animals is
the theme of the Animals & Us education programme. This is
the first of a series of resources that will investigate the
treatment of animals.
In this resource extracts from a range of different texts
(written, visual and oral) based on the animal theme of
factory farming and in particular intensive egg production
are provided to stimulate and inspire student thinking.
The texts include those that support animal advocacy
philosophies and ideals, such as those provided by SAFE, that
can be contrasted with others taken from animal use
industries or from individuals whose attitudes and values
differ from or conflict with animal rights ideals.
Animals & Us thus aims to redress the imbalance that is a
characteristic of resources on animal-human relations
currently used within the New Zealand school system.
Each of the texts is referenced and examples of how they
can be used within the curriculum and NCEA framework are
provided. For those researching this theme in depth a
reading list is also provided.

[ 8 ]
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INTRODUCTION

ATTITUDES AND VALUES

The Animals & Us resource has been specifically tailored to

The development and clarification of attitudes and values by

fit into the NCEA achievement standards framework and

which students are able to explore, challenge, think critically,

New Zealand curriculum objectives. Suggestions have been

consider and compare their own attitudes and values with

made for each achievement standard. These are by no means

those of others are integral to the New Zealand curriculum.

exhaustive. They are provided to indicate the pedagogical

This resource provides opportunities for students to

logic behind the compilation of the resource, and as a

examine and reflect on the beliefs and principles held by

starting point to enable teachers to incorporate it into their

those interested in the rights of animals. For those who

lesson plans with relative ease and speed.

already have an interest in this topic it will be an opportunity
to further develop and clarify their attitudes, knowledge and
skills in this area. For those who have not been exposed to

KEY COMPETENCIES

this topic it will be a chance to think critically about the way
we treat animals in society and provide an opportunity to

Participation, critical thinking, self-management, relating to

learn tolerance and respect for those with attitudes and

others and the use of language are the key competencies

values different from their own.

specified in the curriculum. Animals & Us provides a selection
of texts (short and extended written, oral and visual) that
are able to be used when studying NCEA achievement
standards. These texts will assist students in language

ANIMALS & US AND THE
ENGLISH CURRICULUM

development, oral, written and visual communication skills
and taking responsibility for learning.

English in the New Zealand Curriculum advances a number of
general characteristics of language teaching and learning that
should be reflected in all English programmes.
These include the following:

LANGUAGE EXPRESSES IDENTITY,
IS FUNDAMENTAL TO THINKING
AND LEARNING AND ESSENTIAL
FOR LIVING IN SOCIETY.
Animals & Us has been designed with precisely this
understanding of the role of language in the life of the
individual and her or his place in society. This resource offers
a multitude of ways of putting the above concepts into
© Aleksandar Jocic

practice, showing the ways in which our thinking about
animals is intimately bound up with our ideas about
ourselves as individuals and members of societies and
cultures. Exploring the language of human-animal relations
allows us to think more carefully about concepts of what it
is to be human, or to be a New Zealander; assumptions
about the relationship between culture and nature; issues of
gender and racial difference; and notions of empathy,
compassion, suffering, freedom, captivity, and justice.

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND
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LANGUAGE PROGRAMMES SHOULD
BE LEARNER-CENTRED, AND
SHOULD ENCOURAGE CREATIVITY,
EXPERIMENTATION AND CRITICAL
THINKING, WHILE PROVIDING
CHALLENGES AND HIGH
EXPECTATIONS.
School-age students tend to be fascinated by animals and
nature. By inviting students to engage this interest, Animals &
© Jennifer Lind

Us provides an ideal opportunity for learner-centred
knowledge development. By asking students to think carefully
about the many assumptions surrounding our society’s
attitudes to animals, the resource encourages creative
experimentation in thinking, reading, speaking, writing and
other modes of language use. Animals & Us requires this kind
of high-level critical thought, and has been developed with
careful attention to the curriculum and assessment
requirements of NCEA, therefore it has ample potential to
bring out the best in students.

LANGUAGE TEACHING, LEARNING
AND ASSESSMENT SHOULD BE
DYNAMIC, PROGRESSIVE AND
INTEGRATED.

ENGLISH PROGRAMMES SHOULD
REFLECT THE NEW ZEALAND
CONTEXT, AND SHOULD DEVELOP
KNOWLEDGE ABOUT LANGUAGE
PRINCIPALLY THROUGH USE.
Animals & Us has been designed specifically for the New
Zealand secondary curriculum. It has been compiled by New
Zealanders who possess both intimate knowledge of the
demands of the English curriculum and wide-ranging

One of the difficulties of the contemporary English

expertise in the historical, social and cultural context of New

curriculum and assessment structure is that it has become

Zealand human-animal relations. Almost every element in the

very multidisciplinary: perhaps no other subject area requires

following resource comes from, or pertains to, the New

students and teachers to encompass such a wide range of

Zealand context. It thus allows students and teachers to

cultural forms and activities, from television to poetry, from

engage with precisely those kinds of language use that they

advertising to drama, from novels to the internet.

will discover around them every day.

Animals & Us addresses itself to this broad range of genres
and challenges, but by focusing on a particular area of
cultural conversation and debate — the area of humananimal relations — it allows students to develop their
thinking and their skills from task to task, thereby building on
the work done in one area as they move into the next.

[ 10 ]
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SUGGESTIONS FOR
USE WITH NCEA
The following suggestions provide starting points
for work towards NCEA achievement standards in
English.
Students can complete their own background
research when working on these activities or use
the texts provided in this resource for inspiration
and reference.
The lesson suggestions and texts can be
downloaded from the Animals & Us website.

© Jose Manuel Gelpi Diaz

www.animalsandus.org.nz

L1 CREATIVE WRITING
English level 1/1 – Internal 90052
Produce creative writing

Suggestions for ‘produce creative writing’
based on the battery hen topic:
• Write from the perspective of one of the hens
living in a battery cage.
(Getting Personal)
• Write from the perspective of a battery hen who
is comparing life outside to life in the battery hen
cage.
(Now and Then)
• Write from the perspective of an animal
campaigner during a protest or demonstration
against battery hen farming.
(Getting Personal)
• Write from the perspective of a young person
who has decided to stop purchasing battery eggs,
but is having difficulty convincing family members
to change.
(Tough Choices)

CREATIVE

• Write from the perspective of a young person
who is considering getting involved with direct
action (protest, animal rescue) in order to help
battery hens.
(Tough Choices)

Suggested texts

New York: Ballantine Books, 2003.

Singer, Peter. Animal Liberation.
Second Edition. London: Thorsons,
1991.

Farrell, Fiona. Chook Chook. In
Playlunch Five Short New Zealand
Plays. Ed. Prentice, Christine and Lisa
Warrington. Otago: University of
Otago Press. 1996.

Masson, Jeffrey Moussaieff. The Pig
Who Sang to the Moon – The
Emotional World of Farm Animals.
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'Chicken Run'. Dreamworks, 2000.
www.aardman.com/chickenrun

'Behind Bars'. 60 Minutes, TVNZ,
22 August 1993.
'Fowl Play'. 60 Minutes, TV3,
30 September 2004.
'Trapped'. SAFE Cinema
advertisement.
'Battery Hen Codes'. Close Up,
22 December 2004, TVNZ.
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L2 CREATIVE WRITING
English level 2/1 – Internal 90375
Produce crafted and developed creative writing

Suggestions for ‘produce crafted and
developed creative writing’ based on the
battery hen topic:
• Write about an encounter with a chicken.
Consider sounds, smell, the behaviour of the
chicken towards you, interactions, your feelings.
(Memories are made of this)
• Write about a visit to a battery hen farm.
Consider smells, the behaviour of the chickens,
your feelings.
(Memories are made of this)
• Write about your memory of watching a rescued
battery hen during her first encounter with the
outside world.
(Memories are made of this)
• Write a dialogue between a battery hen farmer
and an animal rights campaigner who find
themselves sitting next to each other on a plane.

CREATIVE

• Write a fictional interview with a battery hen who
has just been released from the battery cage.

Suggested texts

New York: Ballantine Books, 2003.

Singer, Peter. Animal Liberation.
Second Edition. London: Thorsons,
1991.

Farrell, Fiona. Chook Chook. In
Playlunch Five Short New Zealand
Plays. Ed. Prentice, Christine and Lisa
Warrington. Otago: University of
Otago Press. 1996.

Masson, Jeffrey Moussaieff. The Pig
Who Sang to the Moon – The
Emotional World of Farm Animals.

'Chicken Run'. Dreamworks, 2000.
www.aardman.com/chickenrun
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'Behind Bars'. 60 Minutes, TVNZ,
22 August 1993.
'Fowl Play'. 60 Minutes, TV3,
30 September 2004.
'Trapped'. SAFE Cinema
advertisement.
'Battery Hen Codes'. Close Up,
22 December 2004, TVNZ.
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L3 CREATIVE WRITING
English level 3/1 – Internal 90720
Produce an extended piece of writing in a selected style

Suggestions for ‘produce an extended piece of
writing in a selected style’ based on the
battery hen topic:
Everyday experience as starting point topic or
issue to be explored
(Things that make you go Hmmm)
STARTING POINT

ISSUE

• Reading the newspaper.

The controversy over battery farming

• Travelling in a lift.

The life of a battery hen

• Feeling cramped on the school bus.

The life of a battery hen

• Preparing scrambled eggs.

Egg production – the reality

• Shopping at the supermarket.

Consumer choices

• Walking past an animal rights demo.

Social action

• Being asked to sign a petition.

Social action

• Watching the news on TV.

The controversy over battery farming

• Watching an advert about eggs.

Egg production – the reality

• Purchasing fast food.

Consumer choices

CREATIVE
Suggested texts

New York: Ballantine Books, 2003.

Singer, Peter. Animal Liberation.
Second Edition. London: Thorsons,
1991.

Farrell, Fiona. Chook Chook. In
Playlunch Five Short New Zealand
Plays. Ed. Prentice, Christine and Lisa
Warrington. Otago: University of
Otago Press. 1996.

Masson, Jeffrey Moussaieff. The Pig
Who Sang to the Moon – The
Emotional World of Farm Animals.
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'Chicken Run'. Dreamworks, 2000.
www.aardman.com/chickenrun

'Behind Bars'. 60 Minutes, TVNZ,
22 August 1993.
'Fowl Play'. 60 Minutes, TV3,
30 September 2004.
'Trapped'. SAFE Cinema
advertisement.
'Battery Hen Codes'. Close Up,
22 December 2004, TVNZ.
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L1 FORMAL WRITING
English level 1/2 – Internal 90053
Produce formal writing

Suggestions for ‘produce formal writing’
based on the battery hen topic:

4) Style: Letter to the editor
Topic:

Choose one of topics 1-5
Present a written argument that explores this topic
in the suggested style. You may present more than
one viewpoint, or you may focus on one particular
point of view. Imagine that you are writing with the
purpose of explaining young people’s views to an
adult audience. The ideas you include should be
explained, and supported by examples.

Egg producers have a responsibility to let
consumers know the conditions the hens
live in, so people can make informed
choices when purchasing eggs.

5) Style: Letter to the Minister of Agriculture
Topic:

The best thing the Minister of Agriculture
can do for the welfare of animals is to ban
battery hen farming.

Write at least 250 words
1) Style: Newspaper/school paper editorial
Topic:

It is time the school café stopped selling
products/foods containing battery eggs.

2) Style: Investigative journalism
Topic:

Animal activists release battery hens; a
crime or act of humanity?

3) Style: Expository essay
Topic:

Most of New Zealand’s egg-producing hens
do not have the ‘clean green’ lifestyle New
Zealand is famous for.

FORMAL WRITING

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND
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L2 FORMAL WRITING
English level 2/2 – Internal 90376
Produce crafted and developed formal transactional writing

Suggestions for ‘produce crafted & developed
formal transactional writing’ based on the
battery hen topic:
• Write about the inconsistencies in attitudes
towards animals, for example, companion animals
versus production animals.
(Beyond the Text)
• Write about the farming practices that cause the
most suffering for animals.
(Beyond the Text)
• Write about the impact our choices may have on
animals each time we load up the shopping trolley.
(Beyond the Text)
• Write about the ethical debate between those
who see animals as individual beings with a right
to freedom and those who see animals as
property or produce.
(Beyond the Text)

FORMAL WRITING

• Write about a prominent animal rights campaigner.
(Profile)
• Write about a battery hen farmer in your local
area.
(Profile)
• Write about a young animal activist in your local
area.
(Profile)

NOTE: See sample lesson plan for this
achievement standard on page 34.
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L3 FORMAL WRITING (2 pages)
English level 3/2 – External 90721
Respond critically to written text(s) studied

Suggestions for ‘respond critically to written
text(s) studied’ based on the battery hen topic:
The following suggestions are based on past NZQA
exam questions.

Suggested texts
Singer, Peter. Animal Liberation. Second Edition. London:
Thorsons, 1991.
Masson, Jeffrey Moussaieff. The Pig Who Sang to the

Write an essay about one of the suggested written
text types below:
•
•
•
•

non-fiction
poetry
non-Shakesperean drama
print media

An essay dealing with short texts (eg poetry or
print media) should discuss at least two
examples of the text type chosen.
Choose one question for your chosen text type.
Write at least 500 words for your essay.
Your essay should develop a critical response
based on close analysis of appropriate text(s).
You should support your ideas with relevant
evidence.
You will be rewarded for perceptive understanding
and sustained insight.
Your essay should include:
• an introduction stating clearly the focus
and scope of the argument.
• a range of appropriate points supported
by accurate and relevant evidence.
• a reasoned conclusion.

Moon – The Emotional World of Farm Animals. New York:
Ballantine Books, 2003.

NON-FICTION
1) Discuss how a work of non-fiction you have
studied helped you better understand your own
values and those of the world around you.
2) Discuss how the persuasive language techniques
used in TWO or more essays you have studied
helped to shape your understanding of the point of
view of the author(s).
3) To what extent do you agree that non-fiction texts
involve three essential components: facts,
opinions, and attitudes? Discuss your views with
reference to a work (or works) of non-fiction you
have studied.
4) To what extent do you agree that the best nonfiction opens our eyes to what is right and what is
wrong with the world around us? Discuss your
views with reference to a work (or works) of nonfiction you have studied.
5) To what extent do you agree that it is the style of
a non-fiction text that makes it exceptional?
Discuss your views with reference to at least TWO
features of style in a work (or works) of non-fiction
you have studied.

Your essay should show accurate use and control of
the conventions of academic writing.

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND
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L3 FORMAL WRITING (continued)
English level 3/2 – External 90721
Respond critically to written text(s) studied

POETRY
1) To what extent do you agree that stylistic
features of poetry shape the reader’s
understanding of its ideas?
2) To what extent do you agree that place or
settings reinforce ideas in poetry?

4) To what extent do you agree that the plot is the
most important feature of a play?

Suggested text
Farrell, Fiona. Chook Chook. In Playlunch Five Short New
Zealand Plays. Ed. Prentice, Christine and Lisa
Warrington. Otago: University of Otago Press. 1996.

3) Discuss whether poetry is better suited to
sadness or joy?
PRINT MEDIA
4) Discuss the ways in which symbols and figurative
language (imagery) are used to develop themes.

Suggested text
Brock, Edwin. Song of the Battery Hen: Selected Poems,
1959-1975. London: Secker & Warburg, 1977.

NON-SHAKESPEAREAN DRAMA
1) ‘No matter how bleak they seem, all plays end in
hope.’ Discuss how true this statement is of Chook
Chook.

1) Discuss how your understanding of the ideas in
print journalism you have studied was shaped by
the voice and point of view of the journalists.
2) To what extent do you agree that the best print
journalism opens our eyes to the truth about the
world we live in?
3) To what extent do you agree that print journalism
focuses on the joys and/or sorrows of life?

Suggested texts

2) ‘The conflict created when the will of an individual
opposes the will of the majority is a recurring
feature of drama.’ Identify such a conflict in Chook
Chook and show how the dramatist deals with the
implications for both the character and society.

Kriek, Hans. ‘Cruel Codes.’ SAFE Magazine

3) ‘Drama invites the audience to see their own
strengths and weaknesses reflected in troubled
characters and their social conflicts.’ Discuss how
true this statement is of Chook Chook.

Morris, Michael. ‘Life in a Cage. Science Says Chooks
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Spring/Summer 2004.
Gregory, Neville. ‘Hen Batteries – Havens or Hells?’
Science Monthly April 1995.

Should Run Free.’ Organic NZ January/February 2005.
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L1 EXTENDED TEXTS
English level 1/3 – External 90054
Read, study and show understanding of extended written text(s)

Suggestions for ‘read, study and show
understanding of extended written text(s)’
based on the battery hen topic:
The following suggestions are based on past NZQA
exam questions.
Using one of the topics below, write about one of
the extended written texts suggested.
Choose one of the following:
• non-fiction
• drama script
Choose one topic. Make sure you understand both
parts of the topic. Write at least 200 words.
Make sure you answer both parts of the topic.
Each part is equally important to help you show
understanding of the text.
Support your points with specific details from
the text.

Suggested texts

TOPICS
1) Describe an inspiring idea in the text. Explain
why this idea inspired you.
2) Describe a significant relationship in the text.
Explain why this relationship was significant.
3) Describe an impressive character or
individual in the text. Explain why he or she
was impressive.
4) Describe an exciting event in the text. Explain
why this event was exciting.
5) Describe a memorable setting in the text.
Explain how this setting helped you understand
an idea (or ideas) in the text.
6) Describe a situation or event in the text that
shocked or surprised you. Explain how this
situation or event helped you understand an
idea (or ideas) in the text.
7) Describe an important conflict in the text.
Explain how this conflict helped you
understand an idea (or ideas) in the text.

Singer, Peter. Animal Liberation. Second Edition. London:
Thorsons, 1991.
Masson, Jeffrey Moussaieff. The Pig Who Sang to the
Moon – The Emotional World of Farm Animals. New York:
Ballantine Books, 2003.
Farrell, Fiona. Chook Chook. In Playlunch Five Short New
Zealand Plays. Ed. Prentice, Christine and Lisa

EXTENDED TEXTS

Warrington. Otago: University of Otago Press. 1996.

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND
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L2 EXTENDED TEXTS
English level 2/3 – External 90377
Read, study and analyse extended written text(s)

Suggestions for ‘read, study and analyse
extended written text(s)’ based on the
battery hen topic:
The following suggestions are based on past NZQA
exam questions.
Write about one of the suggested extended written
texts.
Choose one of the following:
• non-fiction
• drama script

EXTENDED TEXTS
Suggested texts
Singer, Peter. Animal Liberation. Second Edition.
London: Thorsons, 1991.

Choose one question. Write 300-400 words.
Support your discussion with specific details
from the text.
1) Outline an idea in your studied text and explain
why the idea caused a strong reaction in you as a
reader.
2) Show how the setting or situation of your
studied text was presented or developed.
3) Analyse methods used to make a text you have
studied believable OR persuasive.
4) Analyse how a text you have studied created a
strong first impression of individual(s) OR
character(s) OR setting AND why this first
impression was important to the text as a whole.
5) Identify what you consider to be the author’s
main purpose in producing a text you have
studied AND explore, in depth, one or two main
techniques used to achieve it.
6) Analyse how the author’s choice and
presentation of setting helped develop a main
theme.

Masson, Jeffrey Moussaieff. The Pig Who Sang to the
Moon – The Emotional World of Farm Animals. New
York: Ballantine Books, 2003.

7) Analyse how actions OR dialogue helped you
understand ONE main character/individual.

Farrell, Fiona. Chook Chook. In Playlunch Five Short New
Zealand Plays. Ed. Prentice, Christine and Lisa
Warrington. Otago: University of Otago Press. 1996.
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L1 VISUAL AND ORAL TEXTS
English level 1/5 – External 90056
View/listen to, study and show understanding of a visual or oral text

Suggestions for ‘view/listen to, study and show
understanding of a visual or oral text’ based on
the battery hen topic:
The following suggestions are based on past NZQA
exam questions.

Support your discussion with specific details from
the text.
1) Describe a strong relationship or conflict in the
text. Explain how verbal and/or visual features of
the text help you understand this relationship or
conflict.

Write about one of the suggested visual or oral texts.
Choose one of the following:
• film
• television programme
Choose one topic. Make sure you understand both
parts of the topic before you start writing. Write at
least 200 words.
Make sure you answer both parts of the topic. Each
part is equally important to help you show
understanding of the text.
Support your points with specific details from the
text.

Suggested texts
‘Chicken Run’. Dreamworks, 2000.
www.aardman.com/chickenrun/
‘Behind Bars’. 60 Minutes, TVNZ, 22 August 1993.
‘Fowl Play’. 60 Minutes, TV3, 30 September 2004.

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND

2) Describe what you liked most (or least) about
the text. Explain how verbal and/or visual features
made you react this way.
3) Describe the first ONE or TWO scenes in the
text. Explain how verbal and/or visual features were
used in this scene (or scenes) to suggest what
the text would be about.
4) Describe an interesting idea presented in the
text. Explain how verbal and/or visual features were
used to help you understand why this idea was
important.
5) Describe at least two production features that
worked well in the text you have studied. Explain
how each feature helps the audience understand
the text.
(Production features could include: music, special
effects, lighting, soundtrack, dialogue, colour, props,
camera work, graphics, costume.)
6) Describe the main idea or purpose in the text
you have studied. Explain what you think the
writer/director/ producer or designer wanted
you to learn from this idea or purpose.
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L2 VISUAL AND ORAL TEXTS
English level 2/5 – External 90379
View/listen to, study and analyse a visual or oral text

Suggestions for ‘view/listen to, study and
analyse a visual or oral text’ based on the
battery hen topic:
The following suggestions are based on past NZQA
exam questions.
Write about one of the suggested visual or oral
texts.
Make sure you answer all parts of the question.
Choose one of the following:
• film
• television programme
Choose one topic. Write 300-400 words for your
answer.
Support your discussion with specific evidence
from the text.

Suggested texts
‘Chicken Run’. Dreamworks, 2000.
www.aardman.com/chickenrun/

Support your discussion with specific details
from the text.
1) Analyse how the presentation of ONE
important episode/section changed your
opinion about a character OR theme.
2) Analyse how at least TWO of the following
were used to present a main theme:
Colour
Lighting
Music
Special effects Sound effects Camera work
3) Discuss an idea in your studied text that caused
a strong reaction or interest in you as a
reader/audience.
4) Show how the experiences and/or behaviour
of a character or individual had an impact in
your studied text.
5) Describe a section/scene/episode with a strong
sense of mood or suspense or atmosphere
AND analyse production methods used to
create this mood or suspense or atmosphere.
6) How was a main conflict presented in a text you
have studied AND why was this conflict
important to the text as a whole?

‘Behind Bars’. 60 Minutes, TVNZ, 22 August 1993.
‘Fowl Play’. 60 Minutes, TV3, 30 September 2004.

NOTE: See sample lesson plan for this
achievement standard on page 38.
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L3 VISUAL AND ORAL TEXTS
English level 3/5 – External 90723
Respond critically to oral or visual text studied

Suggestions for ‘respond critically to oral or
visual text studied’ based on the battery hen
topic:

Your essay should include:
• an introduction stating clearly the focus
and scope of the argument

The following suggestions are based on past NZQA
exam questions.

• a range of appropriate points supported
by accurate and relevant evidence

Write an essay on one of the suggested visual or
oral texts.
Make sure you answer all parts of the question.
Choose one of the following:
• film
• television programme
Choose one question for your chosen oral OR
visual text.
Write AT LEAST 500 words for your essay.
Your essay should develop a critical response
based on close analysis of an appropriate text.

• a reasoned conclusion.
Your essay should show accurate use and control of
the conventions of academic writing.
FILM
1) Explain how a film you have studied depicts conflict,
and discuss how this depiction influences the
viewer’s response to the ideas and characters in the
film.
2) To what extent do you agree that the techniques
of the film are ideally suited to the treatment of
themes?

You should support your ideas with relevant
evidence.

Discuss your views with close reference to the
treatment of a key theme in a film (or films) you have
studied, referring in detail to at least TWO techniques.

You will be rewarded for perceptive
understanding and sustained insight.

TELEVISION PROGRAMME

Suggested texts
‘Chicken Run’. Dreamworks, 2000.
www.aardman.com/chickenrun/
‘Behind Bars’. 60 Minutes, TVNZ, 22 August 1993.
‘Fowl Play’. 60 Minutes, TV3, 30 September 2004.
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1) To what extent do you agree that the techniques
used in television progammes are designed to arouse
audiences and make them want to watch? Discuss
your views with close reference to at least TWO
television programmes you have studied.
2) ‘Good television should shock, entertain, enthral and
educate, preferably all at once.’ Discuss the validity of
this statement with close reference to a television
programme you have studied.
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L1 UNFAMILIAR TEXTS
English level 1/6 – External 90057
Read and show understanding of unfamiliar texts

Suggestions for ‘read and show understanding
of unfamiliar texts’ based on the battery hen
topic:

b) Explain how this visual language feature
helped you understand the effects of battery
hen farming on the welfare of hens.
TEXT B: Egg Carton (advertisement)

The following suggestions are adaptations based on
past NZQA exam questions.

Study the Egg Carton advertisement and then
answer questions 1-3.

READING VISUAL TEXTS

1) Identify and explain the type of language used in
the statement ‘If you’re a battery hen, at least
your eggs are made to feel comfortable!’

TEXT A: Beyond the Egg! Holy Cow No.2
(comic)
1) Identify TWO visual language features in the
centre spread that show the suffering hens
endure in battery hen farms:

2) Explain how the picture of an egg carton is used
to attract the reader’s attention.
3) How do verbal and visual features combine to
target the audience? Give examples from the
text to support your answer.

Visual language feature (1):
Visual language feature (2):
2) a) Identify ONE feature in the layout that
helped you follow the story in this text. Give
ONE example of this feature.
Feature of the layout:
Example:

Suggested texts
b) Explain how this feature helped you follow
the story.

Williamson, Tom. Beyond the Egg! Holy Cow No.2.
Christchurch: SAFE, 2001.

3) a) Identify ONE visual language feature used in
Beyond the Egg to show either the physical
and emotional effect of battery hen farming
on hens. Give ONE example of this feature.

Egg Carton. SAFE advertisement. Christchurch: SAFE.

Visual language feature:
Example:

UNFAMILIAR TEXTS
[ 24 ]
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L2 UNFAMILIAR TEXTS
English level 2/6 – External 90380
Read unfamiliar texts and analyse the ideas and language features

TEXT B: ‘Small victory for battery hens’
(newspaper article)

Suggestions for ‘read unfamiliar texts and
analyse the ideas and language features’
based on the battery hen topic:
The following suggestions are adaptations based on
past NZQA exam questions.

a) The consideration of welfare concerns (lines
30-37) and economic concerns (lines 70-75).

READING WRITTEN TEXTS

b) The statement made by animal rights
protesters (lines 10-11) and the statement
made by the Agriculture Minister
(lines 30-31).

TEXT A: ‘Cruel Codes’ (magazine article)
1) What point is the writer making about animal
welfare legislation when he uses the title
‘Cruel Codes’?

2) Explain the relationship between the headline
and the byline of the article.

For 2 and 3:
a) Support your answers with specific
examples and include language terminology
as appropriate (terminology use is a useful
tool in analysis).

3) Explain the effect of the first sentence of the
article.

b) Write about 60-80 words for EACH
answer).
2)

1) Identify the relationships between EACH of the
following extracts:

Suggested texts

Describe the contrast the writer makes
between the intention of the legislation and
the actual results (lines 24-43).

Kriek, Hans. ‘Cruel Codes.’ SAFE Magazine
Spring/Summer 2004.
‘Small Victory for Battery Hens.’ Dominion Post

3)

Why do you think the editor chose to
emphasise the pull-out quote (lines 54-57)?

23 December 2004. (A2)

UNFAMILIAR TEXTS
ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND
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L1 DELIVER A SPEECH OR PRESENTATION
English level 1/7 – Internal 90058
Deliver a speech in a formal situation

Suggestions for ‘deliver a speech in a formal
situation’ based on the battery hen topic:
• Write from the perspective of one of the hens
living in a battery cage. You could demonstrate
what life is like for battery hens or welcome new
hens into the battery cage system.
(Unaccustomed as I am, Show Us How, Welcome Details)
• Write from the perspective of the battery hen
farmer addressing an animal welfare and rights
meeting; or addressing a governmental committee
set up to regulate the egg industry.
(Unaccustomed as I am)
• Write from the perspective of an animal rights
activist who has been campaigning on this issue
for
some time or demonstrate how to prepare for a
protest or demonstration.
(Unaccustomed as I am, Show Us How)

DELIVER A SPEECH
DELIVER A PRESENTATION
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L2 DELIVER A SPEECH OR PRESENTATION
English level 2/7 – Internal 90374
Deliver a presentation using oral and visual language techniques

Suggestions for ‘deliver a presentation using
oral and visual language techniques’ based on
the battery hen topic:

Using the texts provided in Animals & Us – Battery
Hen Farming:
• Deliver an oral presentation.
• Present material clearly.
• Use appropriate oral and visual language
and presentation techniques, for a specific
audience and purpose.

DELIVER A SPEECH
DELIVER A PRESENTATION
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L3 DELIVER A SPEECH OR PRESENTATION
English level 3/7 – Internal 90725
Construct and deliver an oral presentation

Suggestions for ‘construct and deliver an oral
presentation’ based on the battery hen topic:
The language of advertising.
(Say It On Words)
Key questions (examples)
• How does the marketing/advertising of eggs
portray the product? What does it say and not
say?
• What kinds of language do animal advocacy
organisations such as SAFE, People for the Ethical
Treatment of Animals (PETA) and Royal Society for
the Prevention of Cruelty to Animals (RSPCA) use
to portray battery egg production?
• Compare the advertising techniques used by egg
producers and animal rights and welfare
organisations.

DELIVER A SPEECH
DELIVER A PRESENTATION
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L1 MEDIA OR DRAMA
English level 1/8 – Internal 90059
Present a media or dramatic presentation

Suggestions for ‘present a media or dramatic
presentation’ based on the battery hen topic:
Promote the text Chook Chook by Fiona Farrell,
Animal Liberation by Peter Singer or The Pig Who
Sang to the Moon by Jeffrey Masson.
(Web Designer)
Include a plot summary, character summaries,
thematic analysis and images.
Check out these websites for ideas:
• New Zealand Book Council
www.bookcouncil.org.nz/writers/index.html
(click “F”, then “Fiona Farrell”)
• Auckland University Library
www.library.auckland.ac.nz/subjects/
nzp/nzlit2/authors_az.htm (click “Farrell, Fiona”)
• The Meatrix
www.themeatrix.com
• Supersize Me
www.supersizeme.com
• The Corporation
www.thecorporation.com
• Fast Food Nation
www.mcspotlight.org/media/books/schlosser.html
• Fahrenheit 911
www.fahrenheit911.com

NOTE: Date of access of these websites:
24 August 2006.
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L1 RESEARCH
English level 1/9 – Internal 90060
Research and present information

Suggestions for ‘research and present
information’ based on the battery hen topic:
Prepare a research plan, conduct research, and write
a report on one of the following topics:
• The history of battery hen farming
• Changing public attitudes to animal suffering
• The experience of animals on factory farms
• The relationship between the treatment of
animals and treatment of humans
(Finding Out For Yourself)

RESEARCH
NOTE: See bibliography for suggested books,
URLS and organisations.
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L2 RESEARCH
English level 2/9 – Internal 90381
Investigate a language or literature topic and present
information in written form
Suggestions for ‘investigate a language or
literature topic and present information in
written form’ based on the battery hen topic:
Investigate the ‘language of animal production’
(You Can Say That Again)
Intensive farming practices became popular in the
1950s following a demand for cheap, plentiful food.
Accompanied by this change in behaviour was a
change in attitude and consequently language
towards animals. This was reflected in advertising,
rural reports, scientific reports and the media.
Using the materials provided and your own
research, investigate the language of animal
production.

RESEARCH
NOTE: See sample lesson plan for this
achievement standard on page 44.

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND
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L3 RESEARCH
English level 3/7 – Internal 90726
Complete independent research on a language or literature topic
and present findings in written form
Suggestions for ‘complete independent
research on a language or literature topic
and present findings in written form’ based
on the battery hen topic:
The language of animal production.
(A Question of Language)
Key questions (examples)
• What words and terms are employed to describe
the animals utilised in farming?
• What words and terms are used to describe
specific methods and practices for the treatment
of animals in farming? What is the effect of this
language use?

Freedom versus conformity.
(In Search Of)

• How appropriate is this language? To what extent,
and in what ways, does it differ from other ways of
talking and writing about animals in other
contexts?

Key topics (examples)
• Animals and New Zealand identity.

• Are there terms in farming that draw on, or
compare with, other areas of human social life?
What is the effect of this borrowing or parallelism?

• Human-animal and human-human violence.

• What words or terms are used to describe acts of
violence, cruelty or abuse towards animals?

• Emotion, sympathy and imagination.

• The individual versus the system.

• The use of humour and social critique.

RESEARCH

[ 32 ]

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND

lesson plans
The following lesson plans can be used or adapted
when working on the battery hen topic.
The lessons can be used individually or together as
a unit of study.
The lesson plans and texts can be downloaded from
the Animals & Us website.
www.animalsandus.org.nz

L2 FORMAL WRITING — LESSON PLAN
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English level 2/2 – External 90376
Produce crafted and developed formal transactional writing

Teacher Guidelines

© Jozsef Szasz-Fabian

This exercise may be used as an extension to the
study of a text. Students will develop an essay
exploring an issue both within and beyond the text.
The ideas in the essay can be developed in a variety
of ways. The issue could be explored predominantly
outside the text using the text as a springboard, or
with a greater focus on the issue as seen within the
text.
The sample activity provided here focuses on texts
from the Animals & Us battery hen resource;
students should be given access to the rest of the
resource to allow them to explore the issue beyond
this text.
Introduction
Student Instruction
You will produce an essay of 400-500 words which
explores an issue.
You will be assessed on:
• How well you develop your ideas about the issue
within and beyond the text.

Texts sometimes challenge us to think more widely
about the impact issues have on us or the world we
live in. Students examining a range of texts about
battery hens might be challenged to go beyond the
texts studied in class and explore wider issues
about human treatment of animals, or about other
ethical issues in contemporary society.

• Your ability to use a writing style that is
appropriate for an essay.
• How well you structure your writing with an
introduction, body and conclusion.
• Your accuracy in spelling, punctuation and
grammar.
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‘Fowl Play’, 60 Minutes, 20
September 2004, TV3.

‘Battery Hen Codes’, Close
Up, 22 December 2004,
TVNZ.

Morris, Michael. Life in a
Cage. Science Says Chooks
Should Run Free’. Organic NZ,
January/February 2005.

‘Trapped’ SAFE Cinema
Advertisement.

Petersen, Karen and Anthony
Terry. SAFE Submission on
Draft 10 of the Animal Welfare
(Layer Hens) Code of Welfare
2002. Christchurch, SAFE
2002.

How do the different
groups involved in the
debate present the issues?
e.g. the poultry
industry, animal
welfare groups, freerange farmers, the

How does the treatment
of layer hens compare
with treatment of other
kinds of animals in our
society?

How does New Zealand's
treatment of layer hens
compare with countries
overseas?

BATTERY HENS TEXTS

What are the key
arguments in the debate
about battery hens?

What are the facts and
figures? e.g. the
numbers of birds farmed
in different systems; the
physical effects on birds
of different systems.

What is a “layer hen”?
What is a “battery hen”?
What is a “free-range
hen”?

Possible issues:

a) As a class, list on the board several possible issues raised in one or more texts studied.
Express the issues as questions.
To help you with this stage, a sample from the Animals & Us battery hen resource is included.

TASK 1: FOCUS ON THE ISSUES IN THE TEXT.

L2 FORMAL WRITING

“Should battery hen
farming of eggs be
banned?”

“Why do they keep
laying if they're not
happy?”

“Does it really matter,
so long as we get our
eggs at a good price?”

“Which operations
more humane, more
efficient?”

• Susan Woods'
questions:

Graeme Carrie:
“You lock the bird up
and the bird is
paying for all this,
not the consumer.”

Perry Spiller:
“Respect and
husbandry, and not
exploitation and
indifference to their
natural lives and
patterns and
behaviours.”

• Comments from
free-range farmers:

Description of the
standard New
Zealand battery cage.

• Animal rights
campaigner Hans Kriek:

Issue raised: What are the key arguments in the debate about battery hens?

Examples from TV1 Close Up “Item on battery hens”

Details from the text

b) Find some short specific details from the text(s) you have studied that are linked to these
issues. You will use these details as part of your essay when you write about how the issue you
choose is seen in the text.

— LESSON PLAN PAGE 3/4

• The debate between
those in favour of
battery cages and
those against them
often centres on what
are hens' “natural
patterns of
behaviour”.

• In assessing animals'
happiness or
unhappiness we have
to look at how they
behave in cages,
compared with on freerange farms.

• Consumers must
decide whether keeping
the cost of eggs as
cheap as possible is
more or less important
than the conditions of
the birds who produce
them.

Issue raised: What are the key arguments in the debate about battery hens?

Examples of the main points I could expand beyond the text

Three main points

Choose an issue from Task 1 that has relevance for you. Plan three main points through which
you could expand the issue beyond the text and make links with other contemporary issues.

TASK 2: TAKE AN ISSUE BEYOND THE TEXT.

L2 FORMAL WRITING

These days, New Zealanders need to
think carefully about the eggs they
buy, because of the debate about battery
hens. This issue is now being discussed
not only by egg producers and animal
welfare campaigners, but also by
scientists.

c) Draft an introduction.

b) Read the introductions to Texts 1 and 2 in the battery hen resource (Peter Singer,
Animal Liberation and Jeffrey Masson, The Pig Who Sang to the Moon – The Emotional World of
Farm Animals) to see other ways of introducing an essay.

a) You could begin your essay by:
• Engaging the reader with a challenge or question.
• Indicating the direction you will take in exploring the issue beyond the text.

How do you choose what brands of food
you buy in the supermarket? Take eggs,
for example: what information do you
look for on the packaging to help you
decide which to choose - An attractive
picture? Advice about nutrition? Details
about how the egg was produced? Price?

Issue raised: What are the key arguments in the debate about battery hens?

TASK 3: WRITE AN INTRODUCTION.
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The debate between those in favour of battery cages and
those against them often centres on whether hens can
express their natural behaviours. Perry Spiller, a freerange egg farmer interviewed for a TV1 “Close Up” item in
December 2004, commented that he sees his method of
farming as being about “respect and husbandry, and not
exploitation and indifference to their natural lives and
patterns and behaviours”. When they are not caged, hens
lead active lives. They run about and flap their wings for
exercise to keep their bones and muscles strong. They
scratch the dirt for food, which keeps their feet working
and their claws short. They take dustbaths and sunbaths
to look after their feathers. They choose their own places to
perch, roost and lay eggs. Scientists argue that these
behaviours are essential for hens to remain healthy and
happy. In this country, though, about 90% of eggs sold in
supermarkets are from battery hen farms..

• Jeffrey Masson, from The Pig Who Sang to the Moon (Page 70 of resource book): paragraphs
beginning “When I tell this story to people, …”, and “We read some animals so easily. . . .”

• Peter Singer, from Animal Liberation (Page 63 of resource book): paragraphs beginning “The
sufferings of laying hens…”, and “Life for the female laying birds is longer, …”

b) Other paragraphs follow the same S/E+C structure. To see how other writers use this, identify the
statement and examples and comments in the following paragraphs from the battery hen resource:

• The text.

• Beyond the text.

E+C:
Examples+Comments
Which expand on the main
point and come from:

S: Statement
The first sentence states
the main point – what the
paragraph is about.

First main point

a) After your introduction, develop three main points in which you write about the issue
beyond the text. You can also refer back to the text as you develop your ideas. Each paragraph
should have an S/E+C structure:

TASK 4: DEVELOP A STRUCTURE – TAKING THE ISSUE
BEYOND THE TEXT.

L2 FORMAL WRITING

Clearly there are many different issues to be considered
by shoppers when they fill their supermarket trolleys. Of
course, for most people, affordability of food items will be
a very important consideration. However the cost of
products that come from animals, for example a dozen
eggs, should also be measured in terms of other factors,
including the way these items were produced. What kind
of life have the hens who laid these eggs experienced? Have
they been able to express their natural behaviours? New
Zealanders have to decide what price they are willing to
put on reducing the suffering of animals. As Graeme
Carrie puts it in the “Close Up” item: “You lock the bird up
and the bird is paying for all this, not the consumer”.

• Use writing conventions accurately (spelling, punctuation, grammar, syntax, paragraphing).

• Have an introduction, body and conclusion. Each main point will use an S/E+C structure as shown
in Task 4 (a).

• Use language appropriate for an essay and for a readership of students and your teacher.

• Develop ideas about your issue both within and beyond the text. The ideas in the essay can be
developed in a variety of ways. The issue could be explored predominantly outside the text using
the text as a springboard, or with a greater focus on the issue as seen within the text.

e) Your finished essay will be about 400 - 500 words long. It will:

Memorable final quotation
reinforces central
argument.

Conclusion reiterates initial
point expressed in the
introduction about how,
these days, “New Zealanders
need to think carefully about
the eggs they buy, because
of the debate about battery
hens.”

Conclusion

d) Draft a conclusion which re-emphasises your central opinion about the issue.

c) Draft paragraphs for the three main points you will make in the body of your essay using the
S/E+C structure.

L2 VISUAL & ORAL TEXTS — LESSON PLAN
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English level 2/5 – External 90379
View/listen to, study and analyse a visual or oral text

Teacher Guidelines
Students will read closely at least two static visual
texts chosen from categories such as posters,
advertisements, billboards, covers (book, CD ROM,
magazine, video), and web pages.
The following exercise allows students to follow
through examples taken from the Animals & Us
battery hen resource, and then directs them to
other examples from the resource that they can
read closely themselves.

Student Instruction Sheet
The first task in the following exercise will
demonstrate how to conduct a close reading of a
static image. You will learn how to identify a main
idea in the text, explain its significance both within
the text and beyond it, and show how the technical
features of this kind of image—including visual and
verbal features—help to convey its ideas.
You will then be provided with a second example to
analyse for yourself.

VISUAL & ORAL TEXTS
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e) Identify a technique used to shape the text and analyse it with reference to at least one relevant
section of the text. Techniques could include layout, balance of verbal and visual text, contrast.

d) Analyse the relationship between one verbal feature and one visual feature in the text in terms of
the effect.

c) Find three examples of language features—including at least one verbal and one visual
feature—using appropriate terminology, and describe each example in terms of its effect. Verbal
language features could include words used, figures of speech, grammatical structures; visual
language features could include use of colour, style of lettering, symbolism.

b) Analyse the significance of a main idea in the text with reference to social, historical, cultural,
physical, political, or personal contexts.

a) Find at least one main idea in the text and explain it with reference to at least one relevant
section of the text.

TASK 1: FOLLOW THROUGH THE SAMPLE ANALYSIS OF
THE EXAMPLE GIVEN BELOW, ACCORDING TO THE
FOLLOWING INSTRUCTIONS.

L2 VISUAL & ORAL TEXTS
Refer to page 109 to view advertisement at full size.
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• Effect: The reader's attention is grabbed by the top panel,
which seems simple and eye-catching, but presents a
riddle. When the reader has tried to “solve” the riddle
they move to the bottom part of the ad to see the “right
answer”, and in this way, read the information about
battery hens that the advertisement is trying to impart.

(ii) Irony in use of advertising convention: namely the “lifetime
guarantee”: in this case, the guarantee is not that the product
will last, but that the animal producing it will suffer.

(iii) Direct appeals to the reader: in this case, not to buy
something but to stop buying it: “Help stop the madness.
Don't buy battery hens' eggs. Pledge your support by calling
0800 SAVE US”.

5) A technique used to shape the text:
• Contrast between upper and lower panels, created by
colour reversal: white background with purple text in
upper main part of ad, and purple background with white
text at bottom.

• Effect: The juxtaposition of the two visual images makes
the reader wonder about the connection between them;
the pun in the similar verbal phrases that accompany each
image provides a clue to the answer. The relationship
between these two elements therefore presents a riddle
that the readers will want to solve, so ensuring that they
pay close attention to the advertisement and think about
the issues it addresses.

• Verbal feature: the phrase used to describe each picture
— “The egg beater” and “The hen beater” — is a pun on
three different meanings of beat (“whisk together”, “strike
violently”, “defeat”). There are also hidden puns on the
words batter (which means both “a mixture made from
egg to cover food before frying” and “to hit repeatedly”)
and battery (meaning “unlawful beating or wounding”, but
also “a large group of cages for intensive rearing of
poultry”).

4) Effect created by the relationship between one verbal feature and one
visual feature in the text:
• Visual feature: the pictures of the egg-beater and the battery hen cage don't
immediately seem to be related; this creates curiosity in the reader.

3) Three language features:
(i) Visual feature: the wire construction of both egg beater and the
battery cage makes a visual link between them; but otherwise
they seem to be unrelated, so the reader is prompted to figure
out the connection for themselves.

• In reference to ethical context: bottom text calls on viewers to
make a moral choice and change behaviour: “Don't buy battery
hens' eggs”; “Pledge your support”.

2) Significance of main idea (that caged battery hens suffer):
• In reference to domestic context – the image of the egg beater
relates ordinary life situation of the reader (in the kitchen, beating
eggs) to the life situation of battery hens (in the cage, producing
eggs).

(ii) Backed up by details of how hens suffer in small print in
bottom panel.

1) Main idea: caged battery hens suffer:
• Relationship to specific parts of text:
(i) Outright statement to this effect in lower central part of upper
panel.

SAFE Print Advertisement. The Egg Beater.
Published in Time, New Idea, and That's Life magazines. © Copyright [Page 109 in resource book.]

Example 1:

L2 VISUAL & ORAL TEXTS
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e) Identify a technique used to shape the text and analyse it with reference to at least one relevant
section of the text. Techniques could include layout, balance of verbal and visual text, contrast.

d) Analyse the relationship between one verbal feature and one visual feature in the text in terms of
the effect.

c) Find three examples of language features—including at least one verbal and one visual
feature—using appropriate terminology, and describe each example in terms of its effect. Verbal
language features could include words used, figures of speech, grammatical structures; visual
language features could include use of colour, style of lettering, symbolism.

b) Analyse the significance of a main idea in the text with reference to social, historical, cultural,
physical, political, or personal contexts.

a) Find at least one main idea in the text and explain it with reference to at least one relevant
section of the text.

SAFE Print Advertisement 2004. “Don't be fed cruelty”. (Response to McDonalds Farm Fresh
advertisement). © Copyright [Page 111 in resource book.]

Example 3:

SAFE Print Advertisement 2004. Egg Carton. Published in Time¸ New Idea, and That's Life,
magazines. © Copyright [Page 110 in resource book.]

Example 2:

TASK 2: CONDUCT YOUR OWN ANALYSIS OF THE
EXAMPLES GIVEN BELOW, ACCORDING TO THE
INSTRUCTIONS THAT FOLLOW.

L2 VISUAL & ORAL TEXTS
Refer to page 110 to view advertisement at full size.

– EGG CARTON ADVERTISEMENT

1.1

ELEMENT

Three
features

1.3

Significance

1.2

Main idea

TASK

Uses the image of everlasting
suffering without hope of escape to
convey what the life of a battery hen
is like.

Verbal feature: metaphor
Example: 'it's a living hell'

Supporting detail: the unmarked carton with
a dozen fresh-looking, healthy-looking eggs.

This idea is important because there is
nothing on the egg carton to inform
the buyer how the hens are treated;
therefore people do not know what
they are buying.

Each feature is identified
using correct terminology.
The effect of each example
is described.

Three examples of visual
and verbal features are
given. One visual example
and one verbal example are
included.

Significance of one idea is
accurately analysed;
supported by reference to
one relevant specific detail.

One idea is accurately
explained; supported
by reference to one relevant
specific detail.

The main idea in this ad is that shoppers
should not buy eggs from battery hens
because the birds suffer.

Supporting detail: the contrast between the
eggs in their 'comfortable' carton and the
strip of images of hens 'crammed inside a
tiny wire-floored cage' at the bottom of the
advertisement.

JUDGEMENT

EVIDENCE

Level 2 - 12423 [3 credits]

After working through the close reading activity focusing on developing level 2 answers:

CLOSE READING STATIC IMAGES SCHEDULE

1.3

1.2

1.1

ELEMENT

Uses the image of everlasting
suffering without hope of escape to
convey what the life of a battery hen
is like.

Verbal feature: metaphor
Example: 'it's a living hell'

Supporting detail: 'Help stop the madness.
Pledge your support …'

This idea is important because many people
do not like to see animals suffer.

Supporting detail: 'For New Zealand's 2.4
million battery hens, it's a living hell'.

The main idea in this ad is battery hens
suffer.

EVIDENCE

Level 1 - 12416 [3 credits]

Doesn't reach Level 2?

Each feature is identified using
correct terminology. The
effect of each example is
described.

Three examples of visual and
verbal features are given.
One visual example and one
verbal example are included.

Significance of one idea is
accurately explained;
supported by reference to one
relevant specific detail.

One idea is accurately
identified; supported by
reference to one relevant
specific detail.

JUDGEMENT

How about Level 1?

– EGG CARTON ADVERTISEMENT

1.4

ELEMENT

Structure

1.5

One visual
and verbal
feature
combined

TASK

The large, apparently harmless
image of the egg carton dominates
the advertisement. However the fine
print tells the reader what lies
behind this image, and then the strip
of pictures of battery hens without
feathers at the bottom of the ad
reinforces this contrast between the
image of “healthy eating” at the top
and of cruelty and suffering at the
bottom.

Technique: contrasting images

One structural technique is
accurately analysed;
supported by reference to
one relevant specific detail.

The effect of the
combination is
analysed.

One example of a visual
feature combining with
verbal feature is given.
Each feature is identified
using correct terminology.

Visual: picture
Verbal: irony

The main text says 'If you're a
battery hen, at least your eggs are
comfortable' and this idea is
emphasised by the picture which
shows clean, healthy-looking eggs in
soft packaging designed to protect
them from harm. At first this seems
like a compliment to whoever
produces the eggs, but readers of the
ad have to figure out what is really
meant, which is a contrast with how
the hens themselves are “packaged”.

JUDGEMENT

EVIDENCE

Level 2 - 12423 [3 credits]

After working through the close reading activity focusing on developing level 2 answers:

CLOSE READING STATIC IMAGES SCHEDULE

1.5

1.4

ELEMENT

The large, apparently harmless
image of the egg carton contrasts
with the pictures of battery hens at
the bottom, suggesting that people
should think about this.

Technique: contrasting images

Not required.

EVIDENCE

Level 1 - 12416 [3 credits]

Doesn't reach Level 2?

One structural technique is
accurately explained;
supported by reference to
one relevant specific detail.

Not required.

JUDGEMENT

How about Level 1?

L2 RESEARCH – LESSON PLAN
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English level 2/8 – External 90381
Investigate a language or literature topic and present information
in written form
Teacher Guidelines

Student Instruction Sheet

This lesson plan is based on the assessment material
entitled You Can Say That Again! It supports internal
assessment for New Zealand English achievement
standard 2.8, AS90381 version 4 – Investigate a language
or literature topic and present information in written
form. This achievement standard involves students
investigating a language topic of their choice. This
investigation includes a written report accompanied by
process notes.

This activity requires you to select and investigate your
own language topic. You will present a written report
accompanied by material showing the research process.

Context/setting:
Students will have been introduced to language issues in
class. Using the sample topic 'the language of battery hen
farming' students will be taken through the assessment
research process and the written report.
Students will then select and investigate their own
language topic. Students will present a written report
accompanied by process notes.
Conditions:
This activity requires a combination of class and
homework time. Students can collect information and
develop their reports in and out of class time. Teachers
will need careful checkpoint procedures to ensure
authenticity of student output.
Headings and examples have been suggested for aspects
of the research process and reports. Students should
follow these. Explanatory Note 6 requires that a written
bibliography be provided.
Resource Requirements:
Access to information sources to model the research
process should be given during class time.
Possible Local Adaptation
Where local adaptations are made, teachers and schools
should ensure that they have:
• checked that the adapted assessment validly
assesses the achievement standard;
• checked the copyright status of any material
imported into the assessment resource;
• complied with all internal and external quality
assurance requirements.
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Your teacher will introduce you to the research process
using the sample topic 'the language of battery hen
farming'.
You will complete work in class and for homework. Your
teacher will guide you on how much time you have to
prepare the task.
You will be assessed on how well you:
• propose research questions.
• select relevant information from a range of
referenced resources.
• present information accurately, drawing
conclusions.
• structure and organise your information and
ideas in an effective written format.
Introduction
English is a constantly evolving and developing language, always moving
and adjusting to meet the needs of its users. In this activity you will
investigate an aspect of the English language that interests you, and
present your findings.
You could focus your investigation on the ways we use language or
changes within our language itself.
For example:
1) The ways we use language.
If you decide to look at the ways we use language you could
investigate a particular context and its impact on language use.
You could investigate how writers and speakers craft language and
the effects they create from contexts as wide ranging as war, or
travel, or sport, or music, or human-animal relations.
For example:
2) Changes within our language itself.
If you decide to examine changes within English, you could look at
the types of change and why they have come about. You could
investigate how language users borrow, lend, coin, shift and adjust
language to put words to new ideas, concepts and technologies. You
might look at the history of language change and its impact on our
language today.

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND
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Differences in
language use in
various texts.

Positive and negative
references.

The effects created
by these references.

e.g. These key questions were developed from the categories in task 1(b):

You should develop open-ended questions, including factual and interpretative questions. It is
important that you include interpretative questions, as they help you draw conclusions.

What do you need to find out?
c) From these broad categories formulate key questions which extend from your existing information.
Your questions should encourage you to research new areas and to expand your understandings
about the language of battery hen farming. You should develop key questions which can incorporate
a wide range of sources, as your research will now move beyond the teacher-provided texts to
materials sourced by you.

Jargon terms used
to describe battery
hens.

Look for similarities and patterns
b) Working in groups, organise this information into broad categories. With some teacher input, it
might be that you decide on categories like:

Based on the these texts, record what you notice about the language used to write about battery
hens.

Look over a range of texts about battery hen farming provided by your teacher. You could read/use
some of the texts shown in the data chart on page 6.

What do you know already?
a) You need to establish what you know already about your topic before you set the focus for your
research. Using the language of battery hen farming to model the research process, divide into
groups of three or four.

TASK 1: MODEL THE RESEARCH PROCESS: THE
LANGUAGE OF BATTERY HEN FARMING.

L2 RESEARCH
Differences in
language use in
various texts.

The effects created
by these references.

3) How are these ways of using language
being challenged by opponents of battery
hen farming?

2) What effects to these words have on
attitudes to the birds in battery farms?

FACTUAL QUESTION

Positive and negative
references.

Select information which relates to your key questions. You could use a data chart, or note down
single words, phrases or ideas, which can then be expanded later into fuller notes.

Skim and select / take notes
e) When you have determined if a source is potentially useful, skim read it, keeping your key
questions in mind.

Scan
d) As you consider each source, you need to scan it to determine its usefulness and relevance. Scan
the source by looking at the title, looking for keywords (from task 1(c)), and looking over the home
page or first paragraph.

Select a range of sources which could be relevant to the research topic 'The language of battery hen
farming'.

What keywords do you need to use to find answers to these questions? Record keywords. Decide
which words will be the most useful for searching a database like INNZ, the database in your own
library, or the Internet, then try searching, experimenting with your keywords.
e.g. animals + language, 'battery hens', 'animal rights' + language

INTERPRETATIVE QUESTIONS

1) What words and terms are used in
reference to battery hen farming and
how they have affected our language use?

Jargon terms used
to describe battery
hens.

Neutral-sounding term
functions as a
euphemism: obscures the
fact that these birds are
slaughtered although
they are still relatively
young

Examples of terms that
can be understood in
different ways: poultry
industry and animal
advocates will argue
about their meaning

'End-of-lay' and 'spent
hen” as the terms for
chickens that are no
longer regular egg
producers

Key terms: 'normal
patterns of behaviour',
'good practice', 'scientific
knowledge'

People “seem to feel
uncomfortable using 'he'
or 'she' to refer to a
chicken”

Gives example of the 'all
purpose insult —
birdbrain' — implies
chickens are too
unintelligent to be
worthy of concern

Argue that referring to
chickens as 'he or 'she'
rather than 'it' would
remind us that these are
birds with individual
sensations and feelings

4/7/06

Animal Welfare Act 1999;
Karen Petersen and
Anthony Terry, SAFE
Submission on Draft 10
of the Animal Welfare
(Layer Hens) Code of
Welfare 2002
10/7/06

5/7/06

Jeffrey Masson, The Pig
Who Sang to the Moon,
Ballantine 2003

5/7/06

Jeffrey Masson, The Pig
Who Sang to the Moon,
Ballantine 2003

5/7/06

Jeffrey Masson, The Pig
Who Sang to the Moon,
Ballantine 2003

Peter Singer, Animal
Liberation, 2nd edn,
Thorsons, 1991

Obscures the treatment
of the birds that
produced the eggs

Debate about what the
term 'scientific' actually
means in the context of
battery hen debates

What effects do these
words have on
attitudes to the birds
in battery farms?

Challenge to label eggs in
ways that make clear
whether they are from
free-range or battery
hens

Such phrases are used to
counter the euphemistic
jargon of battery hen
industry

How are these ways
of using language
challenged by
opponents of battery
hen farming?

Evaluate
f) Look back at the information you have assembled.
• have you kept to your topic?
• have you answered your key questions?
• should you adapt any key questions, given the nature of the information you have found?
• have some resources been more useful than others?
• have any issues or questions arisen from your investigation which you should mention in
your report?

11/7/06

'Behind Bars', 60 Minutes,
1993: TV current affairs
item

Hans Kriek, media
release: “Minister
Challenged over Abusive
Battery Hen and Pig
10/7/06
Codes'

Michael Morris, 'Life in a
Cage: Science Say Chooks
Should Run Free', Organic
NZ Jan/ Feb 2005
10/7/06

Source and
Date of Source

DATACHART

A data chart is a useful way of organising material you have selected as you prepare to
write your report.

Phrases used on
packaging of eggs: 'Happy
Hens', 'Country Fresh',
'Farm Fresh'

'a life of hell and
continued abuse'

Public concerns about
battery hen farming
dismissed as
'unscientific”

Industrial farming views
animals as resources
rather than as living
beings

Hen described by
poultry industry leader
as an 'egg production
machine'

Source and
Date of Source
What words and
terms are used in
reference to battery
hen farming?

How are these ways
of using language
challenged by
opponents of battery
hen farming?

What effects do these
words have on
attitudes to the birds
in battery farms?

What words and
terms are used in
reference to battery
hen farming?

TASK 1 cont . . .
KEY QUESTIONS
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KEY QUESTIONS

L2 RESEARCH
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Example
followed by
comment.

Statement

The battery hen industry uses language that represents chickens
as nothing but resources for production. For example Peter
Singer quotes one industry leader who refers to hens as 'eggproducing machines'. According to Singer this is an example of a
widespread attitude in the industry which avoids seeing chickens
as living beings capable of experiencing pleasure or suffering.

What words and terms are used in reference to battery
hen farming?

My research objective was to look at the language of battery hen
farming. I wanted to compare the language used by the poultry
industry with the language used by its opponents in the animal
rights and welfare movements. I wanted to think how the different
kinds of language used affected attitudes towards the birds and
the farming systems involved in the debate.

Research Report: The Language of Battery Hens

Outline of
focus of the
investigation.

A useful way of making sure that you include judgements is to use a 'Statement, Examples and
Comments' structure for each paragraph as shown below:

The language of battery hen farming
a) Read the research report which has been developed from the research completed in Task 1. It includes:
• an outline of objectives (key questions)
• judgements and conclusions based on the information in your report
• a bibliography

TASK 2: MODEL THE RESEARCH REPORT: THE LANGUAGE
OF BATTERY HEN FARMING.

L2 RESEARCH
Examples
followed by
comment.

By referring to birds as 'units' or as 'egg-producing machines' in
the way described by Peter Singer, those in the poultry industry
avoid having to think of them as living creatures capable of
pleasure and suffering. They can also use jargon (such as the terms
referred to by Jeffrey Masson, including 'end-of-lay' and 'spent
hen') to hide some of the realities of battery hen farming from the
public.

What effects do these words have on attitudes to the
birds in battery hen farms?

Rather than euphemisms or misleading expressions, the terms
used by the Animal Welfare Act to regulate how chickens can be
treated tend to be very vague. This creates loopholes that allow
hens to be kept in ways that are not consistent with other parts
of the Act. For example, expressions like 'normal patterns of
behaviour' can be debated back and forth by farmers and their
opponents but never really proven. The Act also insists that
farmers must adhere to the principles of 'scientific knowledge' and
'good practice' but these are also terms that can be interpreted in
very different ways depending on who is using them. This shows
how language can be used to protect the interests of groups, for
example the poultry industry, who have influence over how
legislation is written.

The same is true of some of the language used on packaging for
eggs on sale in shops and supermarkets. Eggs that come from hens
in battery cages can be labelled 'Happy Hens', 'Farm Fresh' or
'Country Fresh'. Shoppers who are concerned about animal
welfare are very likely to assume that these phrases mean that the
birds who produced these eggs were happily pecking about on
free-range farms, while in fact they were confined in battery cages.

In the same way, technical language used by poultry farmers
includes terms such as 'end of lay' and 'spent hen'. These phrases
refer to birds that are still relatively young but are due to be
slaughtered because they no longer lay eggs as frequently as the
farmer needs them to in order to keep profits high. In fact these
birds, which are usually about two years old, would live for several
years more if they were allowed to. I think these kinds of
expressions are used as euphemisms, in order to obscure the
reality of some aspects of battery farming from the public.

Integrates
information/
conclusions
from more than
one source to
construct new
understandings.

Information is
presented, with
some
interpretation.
Some brief
qualitative
judgements are
made at the end
of the
paragraph.

Integrates
information/
conclusions
from more than
one source to
construct new
understandings.

Information is
interpreted.
Qualitative
judgements are
made here, and
throughout the
report.
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Meanwhile, both sides of the debate also argue about the meaning
of the key terms used in the legislation that controls what farmers
can and can't do: terms like 'normal patterns of behaviour', 'good
practice' and 'scientific practices' are interpreted in different ways

In contrast, opponents of battery hen farming who are concerned
about animal welfare and animal rights use expressions such as 'a
life of hell and abuse' which are designed to shock the public into
being concerned about battery hen farming. The language used in
this situation is very deliberately emotional and confrontational.
For example in one media release about the decision by the
Minister of Agriculture to retain battery cages indefinitely, animal
rights campaigner Hans Kriek stated that 'the Minister's pen might
as well be a club used to personally bludgeon these animals to
death once the Minister signs off these codes'. By using the
language of violence and deliberate cruelty, opponents of battery
hen farming try to present the public with a different view from
the euphemistic one presented by the poultry industry

How are these ways of using language challenged by
opponents of battery hen farming?

Integrates
information/
conclusions
from more than
one source to
construct new
understandings.

Information is
interpreted.
Qualitative
judgements are
made.

TASK 2 cont . . .

Masson also suggests that some of our habitual or common-sense
ways of talking about animals also prevent us from thinking about
the suffering they may experience – for example, the suffering
experienced by hens in battery cages. He claims that when he tells
people stories about chickens he has seen at farm sanctuaries,
they say 'but it's just a chicken', and that they 'seem to feel
uncomfortable using 'he' or 'she' instead of the impersonal 'it' to
refer to a chicken, as if giving chickens a gender would make them
too personal or too real'. According to Masson, common insults
like 'bird-brain' are also examples of the kinds of language use that
reinforce uncaring attitudes to chickens, because they reinforce
the idea that birds are so stupid that we don't need to consider
their well-being. I think these terms help us feel less concerned
about how animals are treated in the farming industry because
they reinforce the idea that we are so different from animals and
so superior to them that we need not worry too much about
their suffering.

L2 RESEARCH

Information is
interpreted.
Qualitative
judgements are
made.

Singer, Peter. Animal Liberation. Second Edition. London: Thorsons, 1991.

Petersen, Karen and Anthony Terry. SAFE Submission on Draft 10 of the Animal Welfare (Layer Hen)
Code of Welfare 2002. Christchurch, SAFE 2002.

Morris, Michael. 'Life in a Cage. Science Says Chooks Should Run Free', Organic NZ
January/February 2005.

Masson, Jeffrey Moussaieff. The Pig Who Sang to the Moon – The Emotional World of Farm Animals.
New York: Ballentine Books, 2003.

Kriek, Hans. 'Minister Challenged Over Abusive Battery Hen and Pig Codes'. SAFE Media
Release 22 December 2004.

'Behind Bars'. 60 Minutes, TVNZ, 22 August 1993.

Bibliography

Information and ideas are organised and structured in an appropriate and effective
written format:
• Introduction states focus of research
• Body of accurate information presented
• Relevant conclusions drawn from information presented

depending on whether the person using them is supporting or
opposing battery farming. A submission by the animal rights
organisation SAFE on the proposed Code of Welfare for Layer
Hens, argues that prominent scientific experts on animal
behaviour and common-sense both 'tell' most members of the
public that a severely caged bird cannot express most of its
natural innate behavioural needs and that therefore its welfare is
compromised. This shows how closely language use is related to
the ways in which our society decides on its values and the laws
that should enforce them.
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e) Write at least 500 words in your report. Include a bibliography. Attach to your report the notes
you have taken to show the information you have selected from each text. Refer to the student
exemplars for suggested appropriate formats.

• An introduction stating the focus and scope of the research. You should include details about the
writer you have selected, the works you have read and the issue(s)/theme(s) raised in these works.
• A body of accurate information from which relevant conclusions are drawn linked to your key
questions, together with evidence to support the points you make.
• A conclusion.
• A bibliography.

d) You are now ready to present your findings in a written report. Structure and organise your
information and ideas to include:

Note:
Student exemplars can be found at:
http://www.tki.org.nz/e/community/ncea/resources.php
Click on 'English' and then scroll down to 'Eng/2/8 – A version 4'

c) Before you begin your report, read the research reports from student exemplars and discuss their
strengths and areas where they could be improved. Note especially how judgements are included
in the report in the excellence exemplar. You may not include any material from the exemplars in
your report or in your notes.

b) Look at task 1(a) and follow the same process modelled there. Find one or two initial resources
or pieces of information to get you going. If other students are working on the same topic you
could complete task 1(a) – What do you know already?) and task 1(b) – Looking for similarities
and patterns together. You should work individually from task 1(c) on.

a) Select a language research topic. The topic must be of sufficient breadth for your own
conclusions to be based on what you have found.
Choose a topic from the list below or develop your own. You must gain teacher approval for your
topic before beginning research.
You could choose to research the battery hen topic or other animal-related topics, such as: the
language of dairy farming, sheep farming, science, environmentalism, hunting, pet-keeping or animal
rights.

TASK 3: COMPLETE YOUR OWN RESEARCH

L2 RESEARCH

Date __________

Student Name __________

The Language
of Battery Hens

English
Research

Mock title page of student research.
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English level 2 – Unit Standard 12419
Produce crafted and developed formal transactional writing

Teacher Guidelines

Student Instruction Sheet

The following lesson plan provides examples for
students of how to conduct a close reading and
analysis of poetic written texts from two different
genres, namely poetry and drama.

The first task in the following exercise will
demonstrate how to conduct a close reading of a
poem and an extract from a play. You will learn how
to identify a main idea in the text, explain its
significance both within the text and beyond it, and
show how the technical features of this kind of
writing–including language use and structure–help
to convey its ideas.

The first task allows students to follow through
examples taken from the Animals & Us battery hen
resource, at which point they may be introduced to
other examples which they can read closely
themselves.

You will then conduct an analysis of this kind on
two more texts provided by your teacher.

Students will then be prepared for the second task,
which entails the completion of analysis of further
poetic texts provided in class.

CLOSE READING POETRY
TASK 1: FOLLOW THROUGH THE SAMPLE ANALYSIS GIVEN OF EACH OF
THE TWO EXAMPLES OF POETIC WRITING BELOW, ACCORDING TO THE
FOLLOWING INSTRUCTIONS.
a) Find at least one main idea in the text and explain it with reference to at least one relevant section of the text.
b) Analyse the significance of a main idea in the text with reference to social, historical, cultural, physical, political, or personal
contexts.
c) Find three examples of language features using appropriate terminology, and describe each example in terms of its effect. Language
features could include figures of speech, sound devices, choice of words, irony, symbolism, grammatical usage, punctuation.
d) Identify a technique used to shape the text–for example structure, or narrative technique–and analyse it with reference to at least
one relevant section of the text.

[ 50 ]

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND

2) Significance of main idea
(that battery hens are
deprived):
• In reference to physical
context — description of
battery hen shed in contrast
with older-style traditional farm
environment (“orchard”, “fields
of cabbages”).
• In reference to social context
— the battery hen's plight is
related to the experience of
some humans:
(i) Battery shed described like
sub-standard human
tenements.
(ii) Birds are described as cut
off from nature like some
humans in cities.

1) Main idea: that battery
hens are deprived of the life
that birds should be allowed
to experience.
• Relationship to specific
parts of text: description of
“Outside this house” in stanza
three — the details here
contrast sharply with description
of life inside the shed.

Example 1: Poetry

orchard with small moss-green apple

to listen, and wonder if he hears me.

discover me. I have the same orange-

∑

and blessed us with this expensive home.

Brock, Edwin. Song of the Battery Hen: Selected Poems, (1959-1975). London:
Secker & Warburg, 1977. [Page 95 of resource book.]

continues . . .

who sounds loudest in my head.

God made us all quite differently,

Notice the way I sound inside my head.

one-word wail, I am the one

The next time you come here, look for me.

hear above the electric fan a kind of

feathers, but as the door opens and you

red comb, yellow beak and auburn

Sometimes I stop calling with the others

But, even without directions, you'd

∑

tall and proud as the first hour of sun.

from the floor; and in that pen

on the left-hand side of the third row

I am usually the middle one of three.

the road, a broiler house. Listen:

the north door, I am in the twelfth pen

one cockerel grows out of there, as

trees; beyond that, two fields of
cabbages; then, on the far side of

You can tell me: if you come by

fluorescent lighting sees us.

of chickenshit and, on dull days,

∑

beneath our feet to disperse the smell

the rain drops on. A fan blows warm air

painted white, and a sheet-iron roof

always dry, four walls that are

we have a new concrete floor that's

e

Listen. Outside this house there's an

Song of the battery hen
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We can't grumble about accommodation:

L2 CLOSE READING POETRY

e

4) A technique used to shape the text:
• Direct address to reader:
The poem uses the first person (“we” and “I”) and the
second person “you”): makes the scene very vivid, as
though the reader is present; also suggests the reader
has direct involvement in or responsibility for the
bird's situation.

• Repetition:
(i) “Listen”, in stanza three – the effect is to make the
voice speaking the poem seem urgent, while at the
same time connecting with other references to
sound in the poem, and reminding the reader of the
constant noise inside the battery shed. The
relationship to the title then becomes ironic.

• Appeal to different senses (touch, sight, smell,
hearing):
(i) “always dry”, “painted white”, “the rain drums”,
“warm air”, “smell of chickenshit” – the effect is to
make the place described seem very real to the
reader.

3) Three language features:
• Irony:
(i) “We can't grumble about accommodation”: literally
this should mean that there is nothing to complain
about, but the opposite becomes apparent when
the accommodation is described.
(ii) “God made us all quite differently, / and blessed us
with this expensive home”: literally this means that
each living creature is treated as an individual, but
the rest of the poem shows the opposite is true in
the case of battery hens.

• Puns: “get stuffed”, ”land of the long
fluorescent tube”, “You'll get toughened up
doing that”. The effect of the humour is to keep
the audience engaged with the characters even
though their situation is very bleak; at the same
time, the puns keep reinforcing the comparison
between the conditions of some humans and of
battery hens.

• Different vocabularies of different
characters help establish their various
personalities and
responses to the situation:
(i) Bron: “Shit! Hey! You! Let me outta here!” –
young, angry, idealistic, tries to resist or escape.
(ii) Georgia: “The bracing air and elevated views
are features of this location” – middle-class,
complacent, deluded about her real situation.
(iii) Valmai: “Calm down dear. Take it easy” –
motherly, nurturing, resigned to the status quo.

2) Three language features:
• Irony:
(i) “Welcome to block 4320A…. We hope your
stay here will be a pleasant one.”: Georgia sees
the battery shed as if it is a suburb they have
moved to by choice; in contrast with the actual
conditions of a battery shed, this makes us
wonder how ideal the actual suburbs really are.

1) Main idea: that the situation of battery
hens and women can be compared in that
the individual freedom of each is confined
by an “indifferent system”.
• Relationship to specific parts of text: Bron's
reaction to being put in the cage, and her
memories of being outside it.

Example 2: Playscript

L2 CLOSE READING POETRY
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Farrell, Fiona. Chook Chook. In Playlunch Five Short New Zealand Plays. Ed. Prentice, Christine and Lisa
Warrington. Otago: University of Otago Press, 1996. [Page 90 of resource book]

4) A technique used to shape the text:
• Introduction of a new character
Once the situation and first set of
characters have been established, Bron's
arrival from “outside” sets up a series of
conflicts and contrasts between how things
are inside the shed, and the life that the
characters cannot have.

3) Significance of main idea (that both
battery hens and women experience
confinement by systems):
• In reference to physical context –
discussion about the artificiality of the
battery cages (“fluorescent tube”, “green
pellets”) in comparison with natural
environment outside (“The sun, shining
every day”, “Trees and grass green”).
• In reference to social context – Georgia
describes the battery cages as if they are a
pleasant suburb; implies a connection
between the confinement of hens and the
“entrapment” of suburban women.

Example 2: Playscript

L2 CLOSE READING POETRY
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Farrell, Fiona. Chook Chook. In Playlunch Five Short New Zealand Plays. Ed. Prentice, Christine and Lisa
Warrington. Otago: University of Otago Press, 1996. [Page 90 of resource book]
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d) Identify a technique used to shape the text — for example structure, or narrative technique
— and analyse it with reference to at least one relevant section of the text.

c) Find three examples of language features using appropriate terminology, and describe each
example in terms of its effect. Language features could include figures of speech, sound devices,
choice of words, irony, symbolism, grammatical usage, punctuation.

b) Analyse the significance of a main idea in the text with reference to social, historical, cultural,
physical, political, or personal contexts.

a) Find at least one main idea in the text and explain it with reference to at least one relevant
section of the text.

TASK 2: ANALYSE TWO FURTHER EXAMPLES OF
POETIC WRITING SUPPLIED BY YOUR TEACHER
ACCORDING TO THE FOLLOWING INSTRUCTIONS.

L2 CLOSE READING POETRY

L2 CLOSE READING TRANSACTIONAL – LESSON PLAN
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English level 2 – Unit Standard 12420
Read transactional written text closely

Teacher Guidelines

Student Instruction Sheet

Students will read closely at least two texts chosen
from categories such as biography, expository
writing, persuasive writing and investigative
journalism.

The first task in the following exercise will
demonstrate how to conduct a close reading of
transactional writing. You will learn how to identify a
main idea in the text, explain its significance both
within the text and beyond it, and show how the
technical features of this kind of writing—including
language use and structure—help to convey its
ideas.

The following exercise allows students to follow
through examples taken from the Animals & Us
battery hen resource, and then directs them to
other examples from the resource that they can
read closely themselves.

CLOSE READING TRANSACTIONAL
TASK 1: FOLLOW THROUGH THE SAMPLE ANALYSIS GIVEN OF EACH OF
THE TWO EXAMPLES OF TRANSACTIONAL WRITING BELOW, ACCORDING
TO THE FOLLOWING INSTRUCTIONS.
a) Find at least one main idea in the text and explain it with reference to at least one relevant section of the text.
b) Analyse the significance of a main idea in the text with reference to social, historical, cultural, physical, political, or personal contexts.
c) Find three examples of language features using appropriate terminology, and describe each example in terms of its effect.
Language features could include figures of speech, sound devices, choice of words, irony, symbolism, grammatical usage, punctuation.
d) Identify a technique used to shape the text—for example structure, or narrative technique—and analyse it with reference to at
least one relevant section of the text.

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND

[ 55 ]

2) Significance of main idea (that chickens
experience pleasure):
• In reference to personal context, an experience of
the author's is used to make the argument seem more
real and vivid: “When I was in Australia I visited …”
• In reference to social context: Description of
conditions in which “99%” of chickens live shows that
battery cages do not allow them to experience
pleasure (e.g. roosting, sunbathing).

1) Main idea: that chickens experience pleasure.
• Relationship to specific parts of text: examples of
hens resuming natural behaviours are given to back up
the main idea:
(i) Hens liberated from cages start roosting in trees.
(ii) Hens joining humans to “sunbathe” at Patty Mark's
home.

Example 1: Persuasive Argument

L2 CLOSE READING TRANSACTIONAL
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Masson, Jeffrey Mousaieff. The Pig who Sang to the Moon – The Emotional World of Farm Animals.
New York: Ballantine Books, 2003. © Copyright. [Page 85 of resource book].

4) A technique used to shape the text:
• Structure of comparison and contrast:
The writing moves back and forth repeatedly
between describing the lives of birds in battery
sheds, and describing their lives once they are
free. This has the effect of repeatedly
emphasising for the reader how bad battery
cages are for the chickens.

3) Three language features:
• Quotation marks: “merely instinct”,
“property” – indicates that these are not the
author's own views, but those he is arguing
against.
• Vocabulary that states a moral
judgement which the reader is expected to
share: “cruel practice”, “miserable chickens”,
“intrepid chicken-saviours”, “justly proud”,
“deranged bird”.
• Figures of speech: “incarcerated”, “prison”,
“hell”, “tormentors”, “prison camp” –
compares the experience of battery hens with
human experiences of confinement and
torture to make it seem real to reader.

Example 1: Persuasive Argument

L2 CLOSE READING TRANSACTIONAL
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Masson, Jeffrey Mousaieff. The Pig who Sang to the Moon – The Emotional World of Farm Animals.
New York: Ballantine Books, 2003. © Copyright. [Page 85 of resource book].

3) Three language features:
• Use of figures: “”three to five hens per cage”, “450
square centimetres per bird”, “15 battery flocks”, “16%
of the birds” – in contrast to use of highly descriptive
language, statistics and figures make the writing seem
non-emotive.
• Qualifiers: “usually stocked”, “likely to be”, “relatively
barren”, “some battery cage systems” – scientific papers
avoid making generalisations or jumping to conclusions
without certain proof.
• Specialist vocabulary and jargon: “Caged layers”,
“nipple drinkers”, “manure”, “approved stocking
density”, “dominant bird”, “subordinate bird”, “sedentary
lifestyle” – designed to sound objective, non-emotive,
and expert.

2) Significance of main idea (that battery cage
systems have disadvantages):
• In reference to studies and research – provides
scientific proof for assessment of battery cages.
• In reference to economic and commercial factors:
“These additions can only be achieved at some financial
cost” – shows that the disadvantages of the battery
cage system are ignored because it is the cheapest
system.

1) Main idea: that battery cage systems have
disadvantages for birds.
• Relationship to specific parts of text: various
“problems” are described in sequence:
(i) Inability to express “normal behaviour patterns”.
(ii) Stocking density results in pecking and sometimes
fighting due to lack of space.
(iii) Lack of exercise results in bone weakness.
(iv) Cramped conditions mean birds are not wellinspected.

Example 2: Persuasive Argument

L2 CLOSE READING TRANSACTIONAL
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Gregory, Neville. 'Hen Batteries - Havens or Hells?' New Zealand Science
Monthly, April 1995. © Copyright. [Page 106 of resource book].

4) A technique used to shape
the text:
• Avoidance of personal point of
view (no “I” or “we”
statements):
It is characteristic of scientific
writing to avoid use of direct
reference to the writer: this is a
way of structuring the mode of
address to make the writing sound
completely objective and neutral
and therefore “factual”.
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d) Identify a technique used to shape the text — for example structure, or narrative technique — and
analyse it with reference to at least one relevant section of the text.

c) Find three examples of language features using appropriate terminology, and describe each example in
terms of its effect. Language features could include figures of speech, sound devices, choice of words,
irony, symbolism, grammatical usage, punctuation.

b) Analyse the significance of a main idea in the text with reference to social, historical, cultural, physical,
political, or personal contexts.

a) Find at least one main idea in the text and explain it with reference to at least one relevant
section of the text.

TASK 2: NOW CHOOSE TWO OF THE TEXTS BELOW AND
CONDUCT YOUR OWN ANALYSIS, ACCORDING TO THE
FOLLOWING INSTRUCTIONS.

L2 CLOSE READING TRANSACTIONAL

Morris, Michael 'Life in a Cage: Science Says Chooks Should Run Free'. Organic NZ,
January/February 2005. [Page 108 of resource book].

Example 4:

Kriek, Hans. 'Cruel Codes'. SAFE Magazine, Spring/Summer 2004.
[Page 96 of resource book].

Example 3:

Extract from: Masson, Jeffrey Mousaieff. The Pig who Sang to the Moon – The Emotional World
of Farm Animals. New York: Ballantine Books, 2003. © Copyright.
[passage beginning “We forget that a valuable egg-laying hen…” page 79, to “'End-of-lay'
…” on page 81 of resource book].

Example 2:

Extract from: Singer, Peter. Animal Liberation. Second Edition. London: Thorsons, 1991. ©
Copyright.
[passage beginning “Ultimately the most convincing way…” at top of page 68, to end of
extract “…digestive tract.”, page 69 of resource book].

Example 1:

Passages for analysis (choose two):

resources and texts
A VARIETY OF EXTENDED, SHORT,

© Mark Lorch

WRITTEN and VISUAL TEXTS

SECTION 3

LIST OF TEXTS

EXTENDED WRITTEN TEXTS

WRITTEN AND VISUAL TEXTS

1) (non-fiction): Singer, Peter. Animal Liberation. Second

13-19) SAFE campaign materials: print advertising, campaign

Edition. London: Thorsons, 1991.
2) (non-fiction): Masson, Jeffrey Moussaieff. The Pig Who Sang
to the Moon. New York: Ballantine Books, 2003.
3) (fiction): Farrell, Fiona. Chook Chook. In Playlunch Five Short
New Zealand Plays. Ed. Prentice, Christine and Warrington,

pack, billboard and petition.
20) (cartoon): Nesbit, Al. ‘Are you sure this is free range?’
The Press, 1994.
21) (cartoon): Williamson, Tom. Beyond the Egg. Holy Cow
No.2. Christchurch: SAFE, 2001.

Lisa. Otago: University of Otago Press, 1996.

VISUAL AND ORAL TEXTS

(ON DVD)

SHORT WRITTEN TEXTS
22) (TV One News)
4) (poetry): Brock, Edwin. Song of the Battery Hen: Selected

‘Battery hen item’, 9 July 2002, TVNZ Archive.

Poems, 1959-1975. London: Secker & Warburg, 1977.

‘Battery hen codes item’, 22 December 2004,
TVNZ Archive.

5) (magazine article): Kriek, Hans. ‘Cruel Codes.’
SAFE Magazine, Spring/Summer 2004.

23) (current affairs)
‘Maceration item’, Holmes, 5 April 2001, TVNZ Archive.

6) (print media): ‘Small Victory for Battery Hens.’
Dominion Post, 23 December 2004.

‘Battery hen codes’, Close Up, 22 December 2004,
TVNZ Archive.
‘Behind Bars’, 60 Minutes, 22 August 1993, TVNZ Archive.
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(NON-FICTION, ETHICS)

Singer, Peter. Animal Liberation, Second Edition. London: Thorsons, 1991. Copyright.
Extract from Chapter Three: ‘Down on the Factory Farm…or what happened to your dinner
when it was still an animal.’
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NUMBER OF EGG PRODUCERS
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207 per person1

ANNUAL EGG CONSUMPTION
(2000)

SAFE thanks the author, Peter Singer, for giving permission to reproduce this extract.
Animal Liberation - Second Edition by Peter Singer - Copyrighted Material

Sources:
1) Animal Welfare (Layer Hens) Code of Welfare 2004 Report - 19 April 2004
2) Statistics New Zealand, Pigs, Poultry and Bees. Retrieved 11 January 2005
from Statistics New Zealand
website: www.stats.govt.nz/quick-facts/industries/pigs-poultry-and-bees.htma

2

.9%1

LAYER HENS KEPT IN
BARN SYSTEMS

85%

4.5%1

LAYER HENS KEPT IN
FREE-RANGE SYSTEMS

EGGS SOLD AS TABLE EGGS

91.6%1

LAYER HENS KEPT IN CAGES

Of egg producers the largest
20 producers are responsible
for 50 per cent of total
2
egg production.

Just over 3 million1

NUMBER OF LAYER HENS

NEW ZEALAND SITUATION
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Singer, Peter. Animal Liberation, Second Edition. London: Thorsons, 1991. Copyright.
Extract from Chapter Three: ‘Down on the Factory Farm…or what happened to your dinner when it was
still an animal.’
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2. EXTENDED WRITTEN

(NON-FICTION, ETHICS)

Masson, Jeffrey Mousaieff. The Pig who Sang to the Moon – The Emotional World of Farm
Animals. New York: Ballantine Books, 2003. Copyright.
Extract from Chapter Two: ‘Does the Chicken Need a Reason?’
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York: Ballantine Books, 2003. Copyright.
Extract from Chapter Two: ‘Does the Chicken Need a Reason?’?’
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York: Ballantine Books, 2003. Copyright.
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York: Ballantine Books, 2003. Copyright.
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2. EXTENDED WRITTEN

(NON-FICTION, ETHICS)

Masson, Jeffrey Mousaieff. The Pig who Sang to the Moon – The Emotional World of Farm Animals.
New York: Ballantine Books, 2003. (56-95) Copyright.
Extract from Chapter Two: ‘Does the Chicken Need a Reason?’
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Masson, Jeffrey Mousaieff. The Pig who Sang to the Moon – The Emotional World of Farm Animals. New
York: Ballantine Books, 2003. Copyright.
Extract from Chapter Two: ‘Does the Chicken Need a Reason?’

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND

[ 85 ]

2. EXTENDED WRITTEN

(NON-FICTION, ETHICS)

Masson, Jeffrey Mousaieff. The Pig who Sang to the Moon – The Emotional World of Farm Animals.
New York: Ballantine Books, 2003. Copyright.
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York: Ballantine Books, 2003. Copyright.
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York: Ballantine Books, 2003. Copyright.
Extract from Chapter Two: ‘Does the Chicken Need a Reason?’
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3. EXTENDED WRITTEN

(FICTION PLAY)

Farrell, Fiona. Chook Chook. In Playlunch Five Short New Zealand Plays. Ed. Prentice, Christine and
Lisa Warrington. Otago: University of Otago Press. 1996. Copyright.
Extracts from Chook Chook.
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3. EXTENDED WRITTEN

(FICTION, PLAY)

CONT . . .

Farrell, Fiona. Chook Chook. In Playlunch Five Short New Zealand Plays. Ed. Prentice, Christine and Lisa
Warrington. Otago: University of Otago Press. 1996. Copyright.
Extracts from Chook Chook.
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Farrell, Fiona. Chook Chook. In Playlunch Five Short New Zealand Plays. Ed. Prentice, Christine and
Lisa Warrington. Otago: University of Otago Press. 1996. Copyright.
Extracts from Chook Chook.
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(FICTION, PLAY)

CONT . . .

Farrell, Fiona. Chook Chook. In Playlunch Five Short New Zealand Plays. Ed. Prentice, Christine and Lisa
Warrington. Otago: University of Otago Press. 1996. Copyright.
Extracts from Chook Chook.

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND

[ 93 ]

3. EXTENDED WRITTEN

(FICTION PLAY) CONT . . .

Farrell, Fiona. Chook Chook. In Playlunch Five Short New Zealand Plays. Ed. Prentice, Christine and
Lisa Warrington. Otago: University of Otago Press. 1996. Copyright.
Extracts from Chook Chook.
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4. SHORT WRITTEN TEXT

(POETRY)

e

Song of the battery hen

e

Brock, Edwin. Song of the Battery Hen: Selected Poems, 1959-1975. London: Secker & Warburg, 1977. Copyright.

We can't grumble about accommodation:
we have a new concrete floor that's
always dry, four walls that are
painted white, and a sheet-iron roof
the rain drops on. A fan blows warm air
beneath our feet to disperse the smell
of chickenshit and, on dull days,
fluorescent lighting sees us.

∑

You can tell me: if you come by
the north door, I am in the twelfth pen
on the left-hand side of the third row
from the floor; and in that pen
I am usually the middle one of three.
But, even without directions, you'd
discover me. I have the same orangered comb, yellow beak and auburn
feathers, but as the door opens and you
hear above the electric fan a kind of
one-word wail, I am the one
who sounds loudest in my head.

∑

Listen. Outside this house there's an
orchard with small moss-green apple
trees; beyond that, two fields of
cabbages; then, on the far side of
the road, a broiler house. Listen:
one cockerel grows out of there, as
tall and proud as the first hour of sun.
Sometimes I stop calling with the others
to listen, and wonder if he hears me.

∑

The next time you come here, look for me.
Notice the way I sound inside my head.
God made us all quite differently,
and blessed us with this expensive home.
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5. SHORT WRITTEN TEXT (MAGAZINE)
Kriek, Hans. 'Cruel Codes.' SAFE Magazine, Spring/Summer 2004. Copyright.
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6. SHORT WRITTEN TEXT

(PRINT MEDIA)

'Small Victory for Battery Hens.' Dominion Post, 23 December 2004. Copyright.
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7. SHORT WRITTEN TEXT (MEDIA RELEASE)
Kriek, Hans. 'Minister Challenged Over Abusive Battery Hen and Pig Codes.'
SAFE Media Release, 22 December 2004. Copyright.
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8. SHORT WRITTEN TEXT

(LEGISLATION)

Extracts from Animal Welfare Act 1999. Copyright.
Source: www.legislation.govt.nz/browse_vw.asp?content-set=pal_statutes
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8. SHORT WRITTEN TEXT

(LEGISLATION) CONT . . .

Extracts from Animal Welfare Act 1999. Copyright.
Source: www.legislation.govt.nz/browse_vw.asp?content-set=pal_statutes
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9. SHORT WRITTEN TEXT

(LEGISLATION)

National Animal Welfare Advisory Committee. Animal Welfare Act (Layer Hens) Code of Welfare 2005.
Wellington, New Zealand. Ministry of Agriculture & Forestry, 2005. Copyright.
Extracts from Animal Welfare Act (Layer Hens) Code of Welfare 2005.
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8. SHORT WRITTEN TEXT

(LEGISLATION)

CONT . . .

National Animal Welfare Advisory Committee. Animal Welfare Act (Layer Hens) Code of Welfare 2005.
Wellington, New Zealand. Ministry of Agriculture and Forestry, 2005. Copyright.
Extracts from Animal Welfare Act (Layer Hens) Code of Welfare 2005.
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9. SHORT WRITTEN TEXT

(LEGISLATION) CONT . . .

National Animal Welfare Advisory Committee. Animal Welfare Act (Layer Hens) Code of Welfare 2005.
Wellington, New Zealand. Ministry of Agriculture and Forestry, 2005. Copyright.
Extracts from Animal Welfare Act (Layer Hens) Code of Welfare 2005.
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10. SHORT WRITTEN (SUBMISSION)
Petersen, Karen and Anthony Terry. SAFE Submission of Draft 10 of the Animal Welfare (Layer Hens)
Code of Welfare 2002. Christchurch. SAFE, 2002.
Extract from SAFE Submission of Draft 10 of the Animal Welfare (Layer Hens) Code of Welfare 2002.

Note: Entire submission can be found at ww.safe.org.nz/campaignhens.php
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10. SHORT WRITTEN (SUBMISSION) CONT . . .
Petersen, Karen and Anthony Terry. SAFE Submission of Draft 10 of the Animal Welfare (Layer Hens) Code of Welfare
2002. Christchurch. SAFE, 2002.
Extract from SAFE Submission of Draft 10 of the Animal Welfare (Layer Hens) Code of Welfare 2002.

Note: Entire submission can be found at ww.safe.org.nz/campaignhens.php
ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND

[ 105 ]

11. SHORT WRITTEN (SCIENTIFIC ARTICLE)
Gregory, Neville. 'Hen Batteries – Havens or Hells?' NZ Science Monthly, April 1995. Copyright.
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11. SHORT WRITTEN (SCIENTIFIC ARTICLE) CONT . . .
Gregory, Neville. 'Hen Batteries – Havens or Hells?' NZ Science Monthly, April 1995. Copyright.
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12. SHORT WRITTEN (SCIENTIFIC ARTICLE)
Morris, Michael. 'Life in a cage. Science says chooks should run free.' Organic NZ,
January/February 2005. Copyright.
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13 WRITTEN & VISUAL

(ADVERTISEMENT)

The Egg Beater. SAFE print advertisement. Time, New Idea and That's Life magazines.
Christchurch: SAFE.
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14 WRITTEN & VISUAL

(ADVERTISEMENT)

Egg Carton. SAFE print advertisement. Time, New Idea and That's Life magazines.
Christchurch: SAFE.
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15 WRITTEN & VISUAL

(ADVERTISEMENT)

Don't be fed cruelty. SAFE print advertisement. Christchurch: SAFE, 2004. (in response to McDonalds
Farm Fresh advertisement).
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16 WRITTEN & VISUAL

(ADVERTISEMENT)

Battery Hen Cruelty. SAFE print advertisement. Christchurch: SAFE, 2004.
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17 WRITTEN & VISUAL

(CAMPAIGN MATERIAL)

Freedom For Hens. SAFE campaign pack. Christchurch: SAFE, 2005.
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17 WRITTEN & VISUAL (CAMPAIGN MATERIAL) CONT . . .
Freedom For Hens. SAFE campaign pack. Christchurch: SAFE, 2005.
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18 WRITTEN & VISUAL

(BILLBOARD)

No Chick Deserves to Suffer. Billboard. Christchuch: SAFE, 2004.
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19 WRITTEN & VISUAL

(PETITION)

Stop Cruel Battery Hen Farming. SAFE petition. Christchurch: SAFE, 2004.

[ 116 ]
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20 WRITTEN & VISUAL

(CARTOON)

Nesbitt, Al. Are You Sure This is Free Range? Christchurch Press, 1994. Copyright.
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21 WRITTEN & VISUAL

(CARTOON)

Williamson, Tom. Beyond the Egg! Holy Cow No. 2. Christchurch: SAFE, 2001.

[ 118 ]

ISSUE 1: BATTERY HEN FARMING IN NEW ZEALAND
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(CARTOON)

CONT . . .

Williamson, Tom. Beyond the Egg! Holy Cow No. 2. Christchurch: SAFE, 2001.
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21 WRITTEN & VISUAL

(CARTOON) CONT . . .

Williamson, Tom. Beyond the Egg! Holy Cow No. 2. Christchurch: SAFE, 2001.
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21 WRITTEN & VISUAL

(CARTOON) CONT . . .

Williamson, Tom. Beyond the Egg! Holy Cow No. 2. Christchurch: SAFE, 2001.
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© Katherine Bell

other resources,
links and glossary

SECTION 4

A INTRODUCTORY BIBLIOGRAPHY
ENGLISH, MEDIA AND
CULTURAL STUDIES
Baker, Steve. Picturing the Beast: Animals, Identity, and
Representation. Manchester: Manchester University
Press, 1993.
[an introduction to the study of human-animal
relations in media and cultural studies]
Bate, Jonathan. The Song of the Earth. London: Picador, 2000.
[an examination of nature and animals in Romantic© Marco Zilli

era writing by one of the most important literary
scholars writing today]
Berger, John. “Why Look at Animals?” In About Looking. London:
Vintage, 1992.
[famous article by the well-known art historian and
theorist deals with animals in the visual arts, in zoos,
as pets, and in the lives of children]
Boehrer, Bruce. Shakespeare Among the Animals: Nature and
Society in the Drama of Early Modern England.
Houndmills: Palgrave, 2002.
[a lively but scholarly exploration of animals in
Shakespeare's works]
Burt, Jonathan. Animals in Film. London: Reaktion, 2002.
[a good overview of the study of animals in cinema]
Coetzee, J. M., and Amy Gutmann. The Lives of Animals.
Princeton, NJ: Princeton University Press, 1999.
[two “papers” presented by a fictional novelist, the
first on animals in philosophy and the second on
animals in poetry. An elegant and eloquent survey of
contemporary issues and anxieties about humananimal relations; closely related to some of the
themes of Coetzee's next novel, the Booker Prize-

Kenyon-Jones, Christine. Kindred Brutes: Animals in RomanticPeriod Writing. Aldershot: Ashgate, 2001.
[like Bate's volume above, concentrates on ideas
about animals in romantic writing]
Malamud, Randy. Poetic Animals and Animal Souls. Houndmills:
Palgrave, 2003.
[a very engaging and gentle introduction to the
reading of poetry about animals and human-animal
relations]
Scholtmeijer, Marian. Animal Victims in Modern Fiction: From
Sanctity to Sacrifice. Toronto: University of Toronto
Press, 1993.
[an important study of animals in the modern novel]
Simons, John. Animal Rights and the Politics of Literary
Representation. Houndmills: Palgrave, 2002.
[a sensible and helpful introduction to reading about
animals in a range of literary genres]

winning Disgrace. The material in this short book was
republished as part of his next novel, Elizabeth
Costello]
Fudge, Erica. Animal. London: Reaktion, 2002.
[the best general introduction to human-animal
studies currently available]
Garber, Marjorie. Dog Love. New York: Touchstone, 1997.
[a well-known literary critic turns her attention to
stories about dogs, in literature and film]

[ 124 ]
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A INTRODUCTORY BIBLIOGRAPHY
SOCIAL STUDIES

SCIENCE STUDIES

Arluke, Arnold, and Clinton R. Sanders, ed. Regarding Animals:

Bagemihl, Bruce. Biological Exuberance: Animal Homosexuality

Animals, Culture and Society. Philadelphia: Temple

and Natural Diversity. London: Profile, 1999.

University Press, 1996.

[Bagemihl challenges the scientific assumptions about

[a collection of studies of human-animal relationships

masculine, feminine and heterosexual behaviour

in a variety of social settings]

patterns occurring “naturally” among non-human
animal species]

Franklin, Adrian. Animals and Modern Cultures: A Sociology of
Birke, Lynda. Feminism, Animals and Science:The Naming of the

Human-Animal Relations in Modernity. London: Sage, 1999.
[an accessible survey of sociological changes in

Shrew. Buckingham: Open University Press, 1994.

human-animal relations over the last couple of

[a feminist critique of attitudes to and treatment of

hundred years]

animals in scientific contexts]
Kean, Hilda. Animal Rights: Political and Social Change in Britain

Ingold, Tim, ed. What Is an Animal? London: Routledge, 1994.

since 1800. London: Reaktion, 1998.

[an important collection of anthropological essays
about what animals mean in human societies and

De Waal, Frans. The Ape and the Sushi Master: Cultural

cultures]

Reflections of a Primatologist. London: Penguin, 2001.
[a popular, lively and accessible introduction to new

Noske, Barbara. Beyond Boundaries: Humans and Animals.
Montreal: Black Rose, 1997.

ways of thinking about the differences and similarities

[a feminist account of human-animal relations,

between humans and other animals in both biological

especially in modern Western societies]

and cultural terms]
De Waal, Frans, and Peter Tyack (ed). Animal Social Complexity:

Orbell, Margaret. Birds of Aotearoa: A Natural and Cultural
History. Auckland: Reed, 2003.

Intelligence, Culture, and Individualised Societies.

[in this book an important scholar of tikanga Maori

Cambridge, Mass.: Harvard University Press, 2003.

turns her attention to the meanings and histories of

[a large collection of essays by leading zoologists that

birds]

exemplify the new approaches to understanding
animal behaviour, intelligence and social organisation]

Riley, Murdoch. Maori Bird Lore: An Introduction. Paraparaumu:
Viking Sevenseas NZ Ltd., 2001.

Shapiro, Kenneth. Animal Models of Human Psychology: Critique

[beautifully illustrated volume on cultural, social and

of Science, Ethics, and Policy. Ashland, Ohio: Hogrefe

spiritual meanings and uses of birds in Maori society]

and Huber, 1998.
[examines the use of animals as experimental
subjects in procedures designed to illuminate aspects

© Dob Galina Barskaya

of human behaviour]
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A INTRODUCTORY BIBLIOGRAPHY
HISTORY
Ritvo, Harriet. The Animal Estate: The English and Other
Creatures in the Victorian Age. Cambridge, Mass.:
Harvard University Press, 1987.
[examines the changes in attitudes towards and
treatment of animals in Victorian England, including
the rise of scientific breeding and experimentation,
pet-keeping, zookeeping, and the animal rights and
© Roxana Gonzalez

welfare movements]
Spiegel, Marjorie. The Dreaded Comparison: Human and Animal
Slavery. New York: Mirror Books, 1996.
[charts the parallels and connections between the
Atlantic slave trade and the emergence of factory
farming practices]
Thomas, Keith. Man and the Natural World: Changing Attitudes
in England 1500-1800. Harmondsworth, Middlesex:
Penguin Books, 1984.
[the foundational historical study of changing humananimal relations; focuses on Early Modern and
Enlightenment England]

Park, Geoff. Nga Uruora, the Groves of Life: Ecology and History
in a New Zealand Landscape. Wellington: Victoria
University Press, 1995.
[New Zealand's leading environmental cultural
historian describes the impact of Pakeha settlement
on the New Zealand natural world]
Philo, Chris, and Chris Wilbert, eds. Animal Spaces, Beastly
Places: New Geographies of Human-Animal Relations.

GEOGRAPHY
Crosby, Alfred W. Ecological Imperialism: The Biological
Expansion of Europe, 900-1900, Studies in
Environment and History. Cambridge: Cambridge
University Press, 1986.
[ground-breaking study of the impact of introduced
animal species on the environment and history of
colonized lands; later chapters concentrate on New
Zealand as a case history]
Druett, Joan. Exotic Intruders: The Introduction of Plants and
Animals into New Zealand. Auckland, N.Z.: Heinemann,
1983.

Edited by Tracey Skelton and Gill Valentine.Vol. 10,
Critical Geographies. London and New York:
Routledge, 2000.
[a series of essays on the relations between humans,
animals and particular environments and spaces; the
introduction to this volume offers an excellent
survey of the impact of human-animal studies]
Wolch, Jennifer, and Jody Emel, ed. Animal Geographies: Place,
Politics, and Identity in the Nature-Culture Borderlands.
London & New York: Verso, 1998.
[like the volume above, a collection of essays on
relationships between humans, animals and
geographical spaces]

[local historical account of the impact of introduced
species]
Flannery, Tim. The Future Eaters: An Ecological History of the
Australasian Lands and People. Chatswood NSW:
Reed, 1994.
[groundbreaking environmental history of Australian
and New Zealand settlement]
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ETHICS AND HUMAN-ANIMAL
RELATIONS
Francione, Gary. Animals, Property and the Law. Philadelphia:
Temple University Press, 1995.
[examines the moral issues surrounding animal
treatment from the perspective of law; particularly
useful for students interested in law or studying the

Masson, Jeffrey, and Susan McCarthy. When Elephants Weep:The
Emotional Lives of Animals. London: Vintage, 1996.
[the first book in which this famous American
psychoanalyst and scholar turned his attention to

© Jannella Althoff

language of law]

human-animal relations. Now resident in New
Zealand, Masson has continued writing about the
emotional lives of various animals, producing volumes
on dogs and cats, and most recently, The Pig Who
Sang to the Moon – The Emotional World of Farm
Animals (Ballantine, 2003), from which an extract has
been taken for this resource]
Midgley, Mary. Animals and Why They Matter. Athens, Georgia:
University of Georgia Press, 1983.
[a clear and accessible introduction to ethical and
moral issues surrounding human-animal relations]

Animals, and the Call to Mercy. New York: St. Martin's,
2002.
[students could learn a great deal about the art of
persuasive writing from Scully's prose. Deals with

© Johan Siggesson

Scully, Matthew. Dominion: The Power of Man, the Suffering of

whaling, big-game hunting, factory farming, cruelty
and other issues]
Singer, Peter. Animal Liberation. Revised Edition. New York:
Avon Books, 1990.
[Singer's ground-breaking introduction to the
philosophy of animal liberation has had the biggest
impact of any book in recent history on changing
attitudes towards treatment of animals. See extracts
in this resource]
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LINKS
ANIMAL RIGHTS SITES

RETRIEVED 18/5/05

Save Animals From Exploitation www.safe.org.nz
[click on Campaigns on the menu on the homepage,

ANIMAL WELFARE SITES

RETRIEVED 18/5/05

RSPCA (Royal Society for the Prevention of Cruelty
to Animals) www.rspca.org.uk

and then on 'Leading the way for battery hens'. This

[click on 'Campaigns' on the menu at the left of the

gives an overview of SAFE's work for battery hens,

homepage, and then on 'Layer Hens' on the next

plus information and petitions.]

page. Then click on 'Facts' to find out more
information about layer hens in Britain, which

Compassion in World Farming www.ciwf.org.uk
[click on Campaigns on the menu on the homepage,

includes a downloadable report called 'Feathering
Whose Nest?']

and then on Primary Campaigns on the next page.
Then click on 'Egg-laying Hens' which gives an
overview and outline of battery hen farming.]

SPCA New Zealand www.rspcanz.org.nz
[click on 'Campaigns' on the menu at the left of the
homepage and scroll down to 'Previous Campaigns'

United Poultry Concerns www.upc-online.org
[click on 'I need information - choose a topic' and

and click on 'Hens' for facts and press releases on
battery farming in New Zealand.]

select 'Battery Hens'. Here you will find links to
articles about battery hen farming from around the

The Humane Society of the United States

world.]

www.hsus.org
[click on 'Farm Animals' along the top menu bar, then

Peta (People for the Ethical Treatment of Animals)

'The Hard-Boiled Truth about Battery Eggs' on the

www.peta.org/index.asp

right hand-side. This gives information about battery

[type 'Battery Hens' into the search box. This will

hen farming in the United States and also includes a

take you to a list of links and in particular to a

downloadable leaflet called 'The Hard-boiled Truth

website called 'Shameway' which contains

about Battery Eggs'.]

information about battery hens.]
Animal Place Sanctuary and Education Centre

COMMERCIAL SITES

RETRIEVED 18/5/05

www.animalplace.org
[click on 'News and Rescues' on the menu on the

Egg Producers Federation of New Zealand

homepage and then 'Farmed animal rescues' to read

www.epfnz.org.nz

about animals rescued from factory farm conditions.]

[click on 'Layer Hen Farming' on the menu on the
homepage. This will give you information on the egg

Farm Sanctuary www.farmsanctuary.org

industry and background in New Zealand.]

[click on 'Campaigns' on the menu and then scroll
down to 'Stop battery hen cruelty'. This page

Eggs Incorporated www.eggs.org.nz

provides information on battery hen farming in the

[this is the marketing arm of the EPF and promotes

United States.]

eggs in New Zealand.]

Farmed Animal Net www.FarmedAnimal.Net

Statistics New Zealand

[click on 'Information Index' on the menu and then

http://64.233.167.104/search?q=cache:lSyZuPuTIMIJ:

'Information Database'. Select information category

www.stats.govt.nz/quick-facts/industries/pigs-poultry-

'Egg-laying Hens' for links to websites concerning

andbees.htm+eggs+retail+site:.nz&hl=en&ie=UTF-8

battery hen farming.]

[Scroll down to Eggs for information on egg
production in New Zealand.]
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GLOSSARY
Activist: a person who takes direct action against
controversial social or political events. Methods can vary
from peaceful demonstrations to protests.
Agoraphobia: abnormal dread of being in open spaces or
public places.
Alarm cackle: call given by the cock to warn the flock of
imminent danger.
All clear call: call given by the cock to let the flock know
that danger has passed.
Alternative systems: production systems that are not
conventional cages (as defined below). They may include freerange, barn or enriched cages.
Anthropomorphic: ascribing human characteristics to nonAltruism: unselfish regard for or devotion to the welfare

human things.

of others.
Audience effect: scientific theory that chickens use verbal
Analgesic: relieving pain, painkilling.
Analogous: similar in some respects.
Animal campaigner: a person who works to bring about
positive change for animals.
Animal Protection Act 1960: the law that protected
animals in New Zealand from 1960 until 1999 when it was

calls that are specific to the audience/listener and/or situation.
Avian species: biological classification relating to birds.
Barn system: a building housing layer hens without cages,
on a single level and without access to an outdoor area.
Battery cages: a large number of small cages in which egglaying hens are kept.

replaced by the Animal Welfare Act 1999.
Battery egg: an egg produced by a battery hen.
Animal rights activist: a person who believes that animals
should not be exploited for human advantage.

Battery hen code: colloquial term used to describe the
Animal Welfare (Layer Hens) Code of Welfare. See animal

Animal rights: the belief that animals should not be

welfare codes.

exploited for human advantage.
Battery hens: colloquial term used to describe an eggAnimal welfare: the belief that the wellbeing of animals
should be considered when humans use animals. Reductions

laying hen that lives in a battery cage. Also described by egg
producers as 'caged layer'.

in welfare are defined (and measured) as reductions in
biological fitness. (see definition).

Battery shed: colloquial term used to describe the farm
building that houses battery hens.

Animal Welfare Act 1999: the law that protects animals in
New Zealand.

Behavioural needs: term used to describe the actions and
responses necessary to fulfil basic requirements.

Animal welfare advisory committee: see National
Animal Welfare Advisory Committee (NAWAC).

Behavioural enrichment: improving the lives of animals by
creating opportunities for behavioural needs to be met. This

Animal welfare codes: the codes of practice or sets of

is usually done within a caged or enclosed environment.

rules that outline the minimum standards of care for animals
in New Zealand.
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GLOSSARY CONT . . .
Biological fitness: the actual or potential ability to breed
successfully and to continue to live and raise offspring (Fraser
and Broom, 1990).
Bird depreciation: term to describe the equation used to
calculate the economic return of egg production, based on the
number of birds per cage, eggs produced and bird deaths.
Broiler: a chicken that is bred and raised exclusively for

© Tudor Stanica

their meat.
Brood: young birds hatched or cared for at one time.
Caged layer hen: egg industry term used to describe a
layer hen confined within a battery cage system.
Cage rearing: egg industry term used to describe battery
hen farming.
Cannibal: an animal that eats its own kind.
Chick-puller: a person who sorts newly hatched chicks into
males and females.
Cockfighting: the setting of specially bred cocks, usually fitted
with metal spurs, to fight each other for public entertainment.
Code of ethical conduct: a code of ethical conduct is
designed to comply with the Animal Welfare Act 1999 so
that animals may only be used in research, testing and
teaching once an application has been approved by an Animal
Ethics Committee (AEC).
Codes of practice: international term used in similar
context to codes of welfare (see definition). May or may not
have legal standing.
Codes of welfare: codes of welfare provide detailed
minimum standards of care for domestic and farm animals,
animals in captivity and wildlife.
Cognitive ability: refers to the mental act or process of
acquiring knowledge that involves the processing of sensory
information and includes perception, awareness and judgement.
Commercial laying period: the period of time hens are
kept on a commercial farm for egg laying.
Commercially reared bird: a bird bred specifically for egg
laying purposes.

Concentration camp: a camp where political prisoners,
refugees etc are confined.
Confinement stress: the mental, emotional or physical
tension caused by restrictions in personal space or movement.
Controlled environment: an enclosed insulated building
containing pullets or layer hens which provides total control
of lighting, ventilation and temperature under automated
control with feed, water and egg collection automated and
usually computer-monitored.
Conventional cage: term used to describe a typical battery
hen cage.
Counterphobia: refers to deliberately seeking out and
exposing oneself to a situation one has fear of.
Cryptophthalmos: this is a condition that results in failure
of eyelid formation. The eyelids do not form and the eyelid
skin grows continuously from the forehead to the cheek,
covering the underlying eyeball.
Debeak: to remove part of the beak (of a chicken or other
bird) to prevent them from injuring other birds.
Deep litter: indoor intensive farming where the birds are
kept on flooring of sawdust or other similar material. Often
used in barn and broiler systems.
Denude: to strip [something] of all covering.
Direct action: action that seeks to achieve an end by the
most immediate effective means, e.g. a boycott or strike.

Companion animals: term used to describe animals that
live alongside people as chosen companions.
[ 130 ]
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Domestic fowl: a chicken, turkey or other bird developed

Factory farming: colloquial term used to describe

from Red jungle fowl (see definition), especially for meat or

intensive farming practices. Particularly common when

egg production.

referring to the use of battery hen cages and sow stalls.

Domestication: to bring [an animal or species] under

Farm sanctuary: a refuge for farm animals that have been

human control for some specific purpose, e.g. for carrying

injured, neglected, ill-treated etc.

loads, hunting, or food.
Fauna: the animal life of a region, period or special
Dustbathing, dust-bath: the act of a bird working dust

environment.

into its feathers in order to clean them.
Feather-pecking: an abnormal behaviour caused by
Egg Producers Federation: represents the interests of

frustration due to unnatural living conditions. It can result in

the commercial egg producers in this country. The definition

severe injuries, feather loss and cannibalism.

of commercial egg producers is all persons who purchase
more than one hundred chicks per year. Membership is

Flight distance: term used to describe how close an animal

mandatory under the Commodity Levies (Eggs) Order 1999.

or bird will allow you to approach before it flees.

Egg sorter: a machine or person that sorts eggs into

Flock: a group of birds or mammals assembled or herded

different sizes or grades.

together.

Embryonated egg: a fertilised egg which contains a

Force moulting: a practice adopted by some commercial

developing pre-hatched chick.

egg producers to bring about a rapid moult so that all the
birds will come back into a second lay at a certain time of

Emergency slaughter: an unforseen occurrence or

the year. This typically involves depriving the birds of food,

combination of circumstances that is potentially dangerous

water and light.

or harmful and requires the animal or animals involved to be
killed immediately.

Fowl: a domestic bird such as a chicken, turkey or duck,
especially an adult hen.

End-of-lay: egg industry term used to describe hens that
are no longer considered productive as laying has terminated

Free-range: a system providing birds with access to an

either naturally or as a management practice.

extensive outdoor area and which typically includes housing

It may be followed by moulting and a further laying period.

(either fixed or movable) similar to a barn, aviary, or
perchery without cages. Eggs produced by free-range hens

Enriched cage: a cage that provides a nest-box, perch, litter

are often referred to as 'free-range'.

material and an abrasive strip. Considered as an alternative
to the conventional battery cage.
Ethology: the scientific study of animal behaviour.
Etiology [of depression]: the cause or origin of
something, especially a disease or abnormal condition, in this
case depression.
Eugenics: a science dealing with the improvement of the
mating or by careful selection of parents. (‘Eugenics was a
socialist passion before it was a Nazi crime’ – Daily
Telegraph).
Exploit: to take unfair advantage [of somebody] for financial
or other gain.
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Gallus gallus: South East Asian jungle fowl considered
ancestral to domestic fowl.
Good practice: a standard of care that has a general level
of acceptance among knowledgeable practitioners and
experts in the field; is based on good sense and sound
judgment; is practical and thorough; has robust experimental
or scientific foundations and prevents unreasonable or
© Jose Manuel Gelpi Diaz

unnecessary harm to, or promotes the interests of, the
animals to which it is applied. Good practice also takes
account of the evolution of attitudes towards animals and
their care. (NAWAC).
Growers: term used to describe those who manage
chickens from day-old to point-of-lay (18 weeks).
Humanitarian movement: the promotion of human
welfare and social reform.

Lipids: any of various substances that with proteins and
carbohydrates form the principal structural components of living

Husbandry: farming, especially of domestic animals.
Hybrids: an offspring of two animals or plants of different

cells, and that include waxes, and related derived compounds.
Litter: straw or similar material used as bedding for animals.

races, breeds, varieties, etc, e.g. a mule.
Migrating birds: birds that pass seasonally from one habitat
Hypothesis: a proposed possible explanation for a

to another for feeding or breeding.

phenomenon, set of circumstances, etc; a theory.
Minimum standards: these are set out in the codes of
Imprinting: a behaviour pattern rapidly established early in
the life of an animal that involves attachment to an object or

welfare (see definition). Failure to meet a minimum standard
in a code could lead to legal action being taken.

other animal, especially the animal's mother, seen just after
birth or hatching.
Incubating hen: a hen that sits on eggs so as to hatch them
by the warmth of the body.
Infra-red spectrum: electromagnetic radiation lying outside
the visible spectrum, with wave-lengths between red light
and microwave, and commonly perceived as heat.

Mortality: the number of deaths in a given time or place.
Moult: said of birds, animals, etc: to shed or cast off (hair,
feathers, shell, horns or an outer layer) periodically.
National Animal Ethics Advisory Committee
(NAEAC): a statutory committee set up to advise the
Minister of Agriculture on ethical and animal welfare issues
arising from animal research, testing and teaching.

Instinct: an animal's largely inheritable tendency to respond
in a particular way without reason.

National Animal Welfare Advisory Committee
(NAWAC): a statutory committee set up to advise the Minister

Intensive farming: a method of farming designed to
increase productivity by the expenditure of more capital

of Agriculture on issues relating to the welfare of animals; and
develop, and advise the Minister on, codes of welfare.

rather than by increase in the land or raw materials used.
Naturalist: a student of natural history.
Laying hen (layer): a sexually mature egg-producing bird
from 18 weeks to end-of-lay.

Neocortex: the back part of the cortex (area of the brain
controlling higher-thought ability) that is unique to mammals,

Liberate: to set (somebody or something) free.

considered the most recently evolved part of the cortex and
responsible for sight and hearing.
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Neolithic ancestors: the people of the 'New Stone Age',

Polarise light: to cause light waves to vibrate in a definite

i.e. the final part of the Stone Age, the period generally

or restricted pattern or direction.

associated with a basic change from hunting and gathering to
farming: people now began settling down in villages,

Poultry: chickens, ducks, and other domestic fowl kept for

cultivating crops and keeping domestic livestock.

eggs or meat.

Nesting boxes: a specifically constructed box provided for

Predator: an animal that lives by hunting, killing, and eating

a bird to nest in.

other animals.

Neurophysiologist: a person who studies the physiology of

Preen: said of a bird: to clean and smooth [its feathers]

the nervous system.

with its beak.

Organic farm: denoting the production of food, etc carried

Prehistoric: existing in, dating from, or relating to the

out using fertilizer solely of plant or animal origin without

period of human history before written records were made.

the aid of chemical fertilisers, pesticides etc.
Prey: an animal taken by a predator as food.
Ornithologist: scientist working in the branch of zoology
dealing with birds.

Processor: a person or device that processes something.

Otiose: futile or pointless; lacking use or effect.

Producer: an individual or entity that grows agricultural
products or manufactures articles.

Ovaries: the pair of female reproductive organs that produce
eggs and female sex hormones in humans and other animals.

Psychoanalyst: a person who analyses unconscious mental
processes and treats mental disorders.

Ovulate: to produce eggs or discharge them from an ovary.
Psychologist: a person who studies the mind and behaviour.
Paleolithic hunters: the people of the 'Old Stone Age', i.e.
the first and longest part of the Stone Age. Throughout this

Pullet: a young female domestic fowl less than a year old.

long period people lived as hunter-gatherers.
Quadruped: an animal that walks on four legs or feet.
Parasite: an organism living in or on another organism and
drawing its nourishment directly from it, often harming it in

Rallying call: a call given by the cock to gather the flock

the process.

together.

Pecking order: the natural hierarchy within a flock of birds,
especially poultry, in which each bird pecks the lower in the
scale without fear or retaliation.
Perches, perchery: a roost for a bird. A barn or aviary
containing perches.
Physiological: characteristic of or appropriate to an
organism's healthy or normal functioning.
Pituitary gland: a small, two-lobed endocrine organ
hormones controlling growth, metabolism, the function of
other endocrine glands, etc.
Plumage: all of a bird's feathers.
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Red jungle fowl: any of several species of Asian wild birds
from which domestic fowls have probably descended: genus
Gallus gallus.
Roost: said of a bird or bat: to settle down for rest or sleep;
to perch.
Sanctuary: a refuge for animals that have been injured,
neglected, ill-treated etc. (see farm sanctuary).
Sentient: capable of perceiving through the senses; conscious.
Separatism: belief or movement advocating separation, e.g.
schism, secession, or racial segregation.
Sexism: a belief that sex determines intrinsic capacities and
role in society and that sexual differences produce an
inherent superiority of one sex, usually the male.

Useless eaters: term used to describe a euthanasia
programme employed during Nazi Germany to 'rid society'
of people with physical or intellectual disabilities.

Slaughterhouse: an establishment where animals are killed
for food.

Vacuum dust-bath: term used to describe a caged hen's
attempts to carry out a dust-bath while confined.

Sow stall: gestation crate in which a breeding sow is kept.
Vent area: the anus, especially the cloaca of a bird.
Speciesism: human disregard for the needs of other animals.
Welfarists: those interested in improving the living
Spent hen: an end-of-lay hen destined for slaughter.
Stockhandler: a person who handles livestock.

conditions of the poor, elderly etc.
White leghorn: a domestic fowl of a hardy breed
originating in the Mediterranean, used extensively in

Substrate: the base on which an organism lives.
Syndrome: a group of signs and symptoms that occur

commercial egg production.
Wild jungle fowl: (see Red jungle fowl).

together and characterise a particular medical abnormality.
Wingspan: the distance from the tip of one of a pair of
Table eggs: eggs sold to the domestic consumer as opposed

wings to that of the other.

to commercial consumers.
Zoology: the branch of biology that deals with animals and
Territorial: said of animals or birds: by nature disposed to

animal life, usually excluding humans.

mark out and defend its own territory.
Tiers of cages: two or more rows of cages arranged one
above the other.
Ultra-violet light: electromagnetic radiation having a wavelength between the violet end of the visible light spectrum
and X-rays.
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Animals & Us is a SAFE humane education programme
designed to advance knowledge and critical thinking
about the relationship between human and non-human
animals, while fostering attitudes and values of
compassion, respect and empathy.

www.animalsandus.org.nz

Level 1, 145 Armagh Street, Christchurch, New Zealand, 8011

www.safe.org.nz

